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EXCAVATIONS ON THE NORTH SLOPE OF THE AOR OROMIS 
IN ATHENS, 1933-1934 


PLATE I 


THE SivTk 


The chief results of the first two campaigns of the excavations on the North Slope 
of the Acropolis have been published in tivo reports which have appeared in earlier 
numbers of the /Hesperia.! The last of these includes all the inscriptions, the prehistoric 
pottery, and the more important of the other objects, as well as the site itself, so far as 
it had been excavated in the fall of 1932. In a later campaign, carried on in the fall 
of 1955 and continued in the spring of 1934, the work was resumed at various places 
in the area covered by the plan in Plate 1.2 At this time the whole lower area was 
cleared down to the line of modern houses, and on the upper slope the entire length of 
the Mycenaean ascent from the lower area to the Acropolis wall was laid bare (Fig. 1). In 
addition to these main sections several trial pits were sunk among the trees on the higher 
slope to the south and east of the stairway. An account of this work will be set forth 
in the present report, together with a discussion of the cult of Aphrodite in the light of 
these investigations, a description of the most important fragments of sculpture, and a 
study of all the inscriptions not included in the previous reports. The terracotta figurines 
will be published in a separate article by Professor Charles H. Morgan, and the classical 
pottery by Dr. Mary Zelia Pease.’ 

In the excavations of 1931 and 1932 twelve steps of the Mycenaean stairway were 
laid bare below the Acropolis wall. At the same time traces of small houses were 


1 Hesperia, 1, 1932, pp. 31—5d; II, 1933, pp. 329-417. 

2 Brief mention of the work has appeared in the reports of recent discoveries in the various archaeo- 
logical journals: A.J. A; XXXVIII, 1934, pp. 310f.; Arch. Anz., 1934, pp. 125-126; J. H.8., LIV, 1984, 
p- 186. The extent of the work in the last campaign is most easily traced by a comparison of the plan 
in Plate J with the plan published in the preceding report, Hesperia, 11, 1938, pl. XI. 

3 The cost of the excavations in 1933 and 1934 was covered partly by a special appropriation of the 
American School of Classical Studies and partly by a gift from the American Minister in Athens, Mr, Lincoln 
MeVeagh, who also took active part in the work. The work in the field was carried on jointly by 
Professor Morgan and myself. The Director of the American School of Classical Studies, Mr, Richard 
Stillwell, has made some important corrections in the manuscript. The plan in Plate I was drawn by 
Mr.-John Traylos in 1933 and completed by him after the last campaign. The drawing for figure 70 was 
made by Miss Constance Curry. The photographs have been made by Mr. Hermann Wagner. To all these, 
whose interest and assistance have made possible the work set forth in these pages I am greatly indebted. 


Fig. 1. Upper Area, 
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discovered, which, to judge from the pottery found on the floors, were abandoned abruptly 
at a time near the end of the Mycenaean period. Since the débris from these houses 
extended over a part of the stairway, it seemed reasonable to conclude that the postern 
gate was no longer used at the time when the houses were built. This conclusion is 
amply supported by the discoveries in the last campaign. To the east of room B 
a somewhat smaller room D was discovered, the floor level of which is ca. 0.60 m. below 


that of B. The wall between B and D has mostly disappeared, but the line of demarcation 
between the different floor levels leaves no doubt as to its direction. It is not unlikely 
that the two rooms were part of the same house with a door and one or two steps 
leading from one to the other. In D were found a large number of via slabs of stone, 
probably used for flooring, but most of them lay in a disordered condition. sats the 
south side of the room was found a heap of yellow clay, numerous fragments of Ss 
pithoi, animal bones, and ash. Evidently the room had been used as a womens kitchen 
and storeroom. A few stones of the east wall were found in place, and the sloping rock 
at the north end of this wall shows traces of having been worked down, 
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Another wall which runs nearly parallel to the east wall of D forms the west wall 
of another small room E (Figs. 2 and 3)! The narrow space between the two walls, 
only 0.25 m. wide, seems to have been intended as an outlet for ye rain pages nom as 
slope above. The north wall of E, which is less well preserved, forms a slightly obtuse 
angle with the west wall. The east and south walls have disappeared altogether. In 


Fig. 3. Mycenaean Rooms D and E, Showing Earlier Steps Underneath 


the middle of the floor is a rough stone which probably served as base for an upright 
support of the roof, and near the southeast corner are two parallel rows of stones showing 
clear signs of burning. The space between the stones was largely filled with ash. Clearly 


this constituted the combined hearth and kitchen stove of the people who lived in this 
miniature shelter. 


* The photograph for figure 2 was taken during the progress of the excavation before the steps had 
appeared below the east wall of D. The photograph in figure 3, showing these steps in the lower left 
corner, was made after the excavations were finished. 
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Digging under the east wall of room D and the west wall of E we discovered three 
steps of the stairway (Fig. 3, sf), worn smooth on top. This offers the most indisputable 
proof of the fact that the houses were built after the permanent abandonment of the 
stairway and postern gate in the Acropolis wall. Farther down the slope the stairway 
has left but seanty traces. Only a single step remains at pomitel (Riieand Frew) in 
a narrow passage between two ledges of rock. The course of the path, which can easily 
be determined from the configuration of the rocky slope, is indicated by dotted lines on 
the plan (Pl. 1). At the point N it skirted the rock containing the east group of niches 
which are discussed in the earlier report.!. The lower part of the ascending path must 
have been used even after the stairway had been abandoned, since this constitutes the 
only convenient ascent to the houses. The fact that the path led directly past the east 
group of niches is probably significant. There is every probability that the shrine 
indicated by the niches, like some of the other cult places in the vicinity, goes back to 
very early times, possibly even to that obscure period of transition from the Mycenaean 
to the early Iron Age when many of the religious conceptions and practices of the Greeks 
seem to have taken root. 

The late Mycenaean settlement on the slope was not limited to the few houses found 
along the line of ascent to the citadel. In the pits dug farther up the slope (Pl. I: G, H, I)? 
remains of house floors and even some traces of walls were discernible. A considerable 
amount of Mycenaean pottery, including some whole vases, was brought to light in these 
pits. The houses are, however, so thoroughly destroyed that it did not seem worth while 
to indicate any of them on the plan. Because of the difficulty of piling up the earth 
on the precipitous slope the trenches had to be dug piecemeal and filled up immediately, 
and the disturbed condition of the housewalls made it impossible under such conditions 
to obtain reliable measurements. Should it become desirable in the future to lay bare 
part of the upper slope, the remains of walls found in our trenches can then be measured 
and drawn, together with whatever may appear in the areas not yet tested. 

In addition to the Mycenaean remains, important finds from later periods were made 
in pits G—I. Two of the fifth century inscriptions (Nos. 11 and 22) came from there. 
In pit H below a mixed fill of late date a layer of fallen stones covered most of the 
area. Below these the fill contained chiefly B. F. ware, including the fragments of the 
fine white ground lekythos painted by Pasiades (see article on the pottery, No. 169, fig. 39), 
and a few pieces of R. F. vases. Doubtless we are dealing with part of the “ Perserschutt,” 
some of which may have been thrown over the wall at this place. Mixed with this fill 
were found a large number of bronze arrow-heads, many of them bent at the point (Fig. 4),° 
and also some javelin points and numerous arrow-heads of iron (Fig. 5). 


1 Hesperia, I, 1933, p. 345. 

2 The irregularity of the trenches was caused by the attempt to spare, as far as possible, the trees 
on the slope. 

® Of. the points published in the last report, Hesperia, H, 1933, p. 341, fig. 13. 
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The bronze arrow-heads fall into three types. The most common of these have three 
ribs and a socket! in which the shaft was fixed. In figure 4 the first eight of the upper 
row and all in the middle row belong to this type. More than half (all in the middle 
row) are blunted or bent at the point. The second type, which is really a variation 


of the first, is a small point triangular in section.? To this variety belong the last. five 


Fig. 4. Bronze Arrow-Heads 


in the upper row of figure 4. The arrow-heads in the bottom row belong to a type 
slightly less common than the first, with a midrib extending from the socket to the 


* Cf. Hesperia, Il, 1933, p. 341, fig. 18, a—e. This type corresponds to the “triangular bladed ” type of 
W. M. Flinders Petrie, Tools and Weapons, p. 33, especially pl. XLI, 60, 61 and pl. XL, 218 226; G. Richter, 
Gk, Ltr. and Rom. Bronzes, p. 404, type UH. In Egypt the triangular type, according to Petrie, “is never 
found till after the great Scythian invasion of Syria, 624—596 n.c.” His conclusion is that the Keyptian 
examples are derived from a Scythian source. 

* Cf. Hesperia, I, 1933, p. 341, fig. 13, d.. The “ triangular solid” type of Petrie, op. cit., p- 33, pl. XLU, 
227— 232. 
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point and having two broad flanges.! This type, though probably more easily made, 
was certainly less serviceable. The majority are bent out of shape, and in some cases 
they are found with the point broken off. A slight variation from the common type is 
shown in the last example of the bottom row, which has a strengthening rib alone the 
outer edges. The iron arrow-heads shown in figure 5 are also flat, with midrib and two 
flanges. Most of them are provided with a tang which was attached to the shaft, but 
a few have sockets. They are, as a rule, so corroded that the exact shape cannot easily 
be determined. One small specimen, the middle one in the lower row of figure 5, is 
triangular in section, The iron arrow-heads are considerably larger than those of bronze. 
The small point in the lower right corner of figure 5, which is made of obsidian, was 
not found with the others. It came out of the prehistorie fill? in room D, Plate I. 
The best preserved cf the iron spear points discovered together with the arrow-heads is 
shown in figure 5. It consists of a flat blade with midrib and a socket for the shaft. 

There can be little doubt that the spear points and arrow heads (except the small 
one of obsidian) date from the time of the Persian attack on the Acropolis. The latest 
of the sherds from the fill in which the weapons were discovered belong to the early 
years of the fifth century. Since so large a percentage of the arrow-heads are bent or 
blunted at the point, it is obvious that they were used in action on the spot. They all 
belong to types common in Greece in the classical period. It is worthy of note that 
many of the arrow-heads in the British Museum, which are alleged to have come from 
the battlefield at Marathon, are quite different from ours.? This is not surprising in 
view of the fact that the battle at Marathon was fought by the Persians directly as they 
landed from their ships and, consequently, their supplies of weapons brought from Asia 
were probably used. The attacks on the Acropolis, on the other hand, took place after 
several months of fighting on Greek soil. During that time their original supplies would 
have been exhausted and Greek craftsmen, pressed into service or willingly joining the 
invaders. were probably employed to supply the need. This historical consideration 
alone may be sufficient to explain the difference in the weapons from the two fields of 
battle. It is a fact, however, that no adequate chronological study of ancient bronze 
and iron arrow-heads exists,4 and until this need is supplied it is hazardous to draw 


1 Of, Hesperia, 11, 1933, p. 341, fig. 13, e,f. The “ribbed bladed” type of Petrie, op. cit., p. 33, pl. XLT, 
41—47, and pl. XLII, 212—215, 237, 238. 

2 Similar obsidian points were found in the fourth shaft grave of Mycenae (G. Karo, Schachtgraber von 
Mykenai, p. 208 and pl. Cl) and at many other prehistoric sites. 

' 3 British Mus., Gk. and Lom. Life, p. 101, fig. 103. The collection published by K. Schumacher (Samm. 
ant. Bronzen, p. 144, No. 748 and pl. XIV) has several specimens like those from the North Slope of the 
Acropolis, but the author questions their alleged provenance. . 

* Brief discussions of the subject will be found in Daremb.-Sagl., Dict. des Ant., article on Sagitta by 
A. J. Reinach; Flinders Petrie, op. cit., chapter VII; G. Richter, op. cit., pp. 403-408; and Hubert Schmidt's 
excellent discussion of the triangular arrow-heads in Pumpelly, xplorations im Turkestan, pp. 183 ii 
Concerning the three-edged type which he calls Graeco-Scythian, he says: : They were certainly used in 
the Graeco-Persian wars by the Persians as well as by the Greeks.” References to other articles are 


given by these authors. 
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Fig. 5. Spear Point and Arrow-Heads of Iron and Obsidian 


important conclusions from this difference. The various museum collections, the provenane 
of which can rarely be ascertained with certainty, are of little use for 


e 


a study of this 
kind. The material from our excavation, discovered as it was in a datable fill and 
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unquestionably connected with a definite historical event, gives one fixed chronological 
point for such a work. | 

The place where the weapons were discovered, near the Mycenaean postern gate, 
has always been the most assailable point of the wall, apart from the main approach 
on the west side, and the besieging army of the Persians would obviously launch their 
attacks here. The arrows shot against the defenders and repelled by their shields and 
by the wall, would tend to accumulate at the foot of the 
rock, where they were buried in the débris. In pit G, a 
little farther down the slope, there appeared the skeleton 
of a man, lying face down, with knees bent and left arm 
doubled. Part of the skull and many of the other bones 
were missing, but the position, as shown in figure 6, is 
fairly clear. It is out of the question that he could have 
been buried in such a position, apart from the fact that 
the slopes of the Acropolis were not used as a_ burial 
ground in classical Athens. In all probability he was a 
soldier slain during one of the attacks of the Persians, and 
covered over with earth at the spot where he rolled down. 
The fill in which he lay was rather confused, but it seemed 
to be part of the same deposit which contained the arrow 
points slightly higher up the slope. Directly below the 
skeleton were found Mycenaean potsherds. 

At the east end of the lower area between the wegimatoc 
inscription and the east spur of rock the whole section has 
now been cleared down to bed-rock. This sheltered corner, 


from which there is access into a small, natural cave, Q, 577/77 a 
seemed like a promising spot for excavation, but no classical ile 


remains of importance were brought to light here, and the Fig. 6. Skeleton of Fallen 
cave seems never to have been occupied in ancient times. Warrior 


At point P the rock has been dressed down to make a 

floor, and traces of walls appeared on either side, but this building is very late. At 
point R, however, a mixed prehistoric fill rested on bed-rock, and some classical sherds 
were found at higher levels. 

West of the séolmarog inscription the traces of occupation are numerous. The area 
between the inscription and the east entrance to the large cave (at 6, Pl. I) was described 
in the preceding report, but some additional facts of interest have since been learned. 
The zreoivatog itself and the various branches ascending from it, the lines of which can 
now be approximately ascertained from the levels of the niches, the nature of the eround, 
and occasional cuttings in rock, have been indicated by dotted lines on the plan, Plate I. 


1 The drawing for figure 6 was made by Charles H. Morgan. 
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At point S two squared blocks probably formed part of a retaining oan supporting a 
low terrace. The blocks appear to have come from a classical building, but nok 
probably placed in their present position in Byzantine times, to judge from the naLune ot 
the fill all around. There was, in the same spot, however, an earlier terrace-wall, a few 


stones of which are left in place farther west at point T. The structure of the wall 


Fig. 7. Lower Area, Showing Remains of Mycenaean Retaining Wall 


appears to be Mycenaean, and the fill behind and between the stones yielded several 
prehistoric sherds but nothing later. Some five meters farther west a sheght cutting in 
the rock (just above § Pl. 1) seems to have been made as a bedding for the same wall, 
and at the west end of the excavated area (PL I, V) another cutting in rock may have 
served the same purpose. <A terrace-wall extending along the line of the later path 
from S to V would form the northern boundary of this lower area, which, as we shall 
see, was entirely devoted to religious use. 

On the terrace in front of the east entrance to the large cave were discovered in the 
previous campaign several small altars, poorly built of rubble and stuecoed all} around. 
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On one of these was found in situ a small stone projecting from the stueeo which covered 
the top; and several other stones of the same kind, in some cases with the stucco 
clinging to the bottom, were discovered in the same area. 


The explanation was then 
fay 1 ¢ CA a . ora ‘ 1 ary ‘ 1A R a Te 14 
offered,’ that these stones are phallic symbols dedicated to some god or goddess of fertility. 


It now appears that the whole area was dotted with these small altars, many of which 


Fig. 8. Altars with Phailic Symbols in Lower Area 


are placed in front of a rock-cut niche. Such altars are found at x, 7, &, o and mq, 
Plate I, in addition to those discovered before (@—6). The best preserved, 7, is shown in 
figure 8. In front of a large niche in the rock is the altar, the lower part of which 
alone remains. To the left of the altar are three small stones still left im situ, and a 
kind of bench, uw, raised but slightly above the ancient ground level, extends from the 
three stones to the small rock at z. The bench is stuccoed on top, and at its back is 
a raised edge, also covered with stucco, Along the front is a row of small stones set 


1 Hesperia, 11, 1933, p. 347. 
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in the earth. The bench may have been used as a kind of sacrificial table on canes 
votive objects were placed. Several of the niches have traces of stueco on the inside, 
and in one, §, is a circular depression at the bottom, probably from one of the pons 
described above. Niche o (Fig. 9) also has stueco on the inside, and in front is a circular 
structure stuccoed on the side, and the corner of a rectangular one also covered with 


Big. 9. Niches and Altars in Lower Area 


stucco. Three small niches (Pl.I, 9) at the west end of the area were likewise stuccoed 
on the inside. The level of these, which rises toward the south, indicates that a path 
branching off from the egtwerog at this point led up to the sanetuary of Eros and 
Aphrodite. But the continuation of the path cannot be determined, except conjecturally, 
for the ground level seems to have changed materially in this vicinity (see below). 

At point Y (Pl. I) two column drums of the pre-Persian Parthenon were found. One 
of these is very badly broken, but the other (Fig. 10) is almost intact. 
inystery how it rolled down the rocky, precipitous hill without bre 
although the marble was already cracked in the fire. 


It remains a 
aking to pieces, 
Like most of the drums built into 
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the Acropolis wall directly above, it is fluted for a short distance at the bottom, the 
rest being left smooth. The drum was moved slightly to the west and placed : its 
present position by the men engaged in restoring the columns of the Parthenon.! At 
the point where the drum was first discovered, a pit was dug extending nearly four 


meters below the original ancient ground level. This pit yielded many of the best 


terracotta figurines from our excavation, several inscriptions, including the Peikon epigram 
(No. 2), numerous potsherds, mostly black-figured, fragments of sculpture and architectural 
pieces. The looseness of the fill and the close proximity of the houses made it unsafe 
to continue the pit farther down, and several large fragments of marble which appeared 
at the bottom, could not be taken out. The wealth of important finds from this small 


1 For this work, which greatly facilitated our excayations, I am indebted to the kindness of Dr. Nicholas 


Balanos. 
9 
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pit shows what might be expected from a more extensive excavation below the squatters’ 
houses to the north.! 

This pit presents a curious topographical problem. If we are right in our supposition 
with regard to the original level of the egimarog—and the height of the niches and the 
altars along the path leaves hardly any doubt in the matter—how can all this fill 
containing classical objects extend several meters below the level of the path? At what 
time could the ground level have changed to that extent? Since the pit contained 
various objects from the fifth century s.c. the change must have taken place after the 
time of the Persian wars. In fact, among the architectural pieces found near the bottom 
of the pit, were some fragments from the Erechtheum, showing that the fill must be 
post-classical. On the other hand, the sherds were all Greek, with the exception of two 
or three tiny bits of glazed Byzantine ware, so small that they might have been carried 
down through the loose fill by means of the rain water which at this point used to 
descend in torrents from above. It is most unlikely that the change is due to illicit 
digging for antiquities, for if that were the case, whole archaic inscriptions and unbroken 
figurines, to say nothing of the less well preserved objects, would not have been thrown 
back into the hole. About half way down the pit was found the skeleton of a child 
who died at the age when his second set of teeth was growing out. Since the head 
was toward the west it was probably a Christian burial. 

During the Venetian attack in 1687 an attempt was made todig a tunnel for a 
mine in order to blow up part of the north wall of the Acropolis.2. The spot where 
these operations took place is clearly marked on some of the military plans and 
sketches, especially those made by the engineer, Captain Verneda.? These show a 
building with four large openings on the north side. In the legend on one of the plans 
this is labelled the “gallery through which an attempt was made to approach the wall 
in order to lay the mine.” The attempt was unsuccessful because of the hardness of 
the rock and the vigilance of the besieged, who bombarded the attackers from above ; 
and, finally, an accident which befell the captain of the mine operators who fell from a 
high rock and was killed, put a stop to further operations. The “ gallery ” was 
apparently a shed made for the protection of the men digging the tunnel. Laborde 
says that these operations took place below the Grotto of Aglauros, but the plans 
indicate a point farther east, directly below the projecting spur of rock at the sanctuary 
of Eros and Aphrodite. The sketch of this part of the Acropolis is particularly well 
rendered by Verneda. It is, of course, unlikely that the marble drums, which must 
have been built into the wall, were then rolled down from the Acropolis on those laying 

* For the relation of these houses to the excavated area see Pl. I, Fig. 10; and ef. Hesperia, II, 1933, 
p. 330, fig. 1. 

* For an account of the siege see Laborde, Athénes aux XV°, XVI¢ et XVII¢ Siécles, 11, pp. 143 ff., who 
also quotes the contemporary sources. | 

* Laborde, op. cit., pls. opp. pp. 150, 172; H. Omont, Athénes aw XVII¢ Siecle, pls. XXXIII, XXXIV, 
XXXVI; Fanelli, Atene Attica, opp. p. 308. 

* Laborde, op. cit., pp. 1483—146, 
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the mine. There is no indication in the records that the north wall was damaged at 
c . Des a ae é a 
that time. It is more probable that the drums were rolled down at some later period, 
aay r 2 > Tar - 7 
possibly during the War of Independence, when the citadel often changed hands, but 
the extraordinary confusi » place, which ¢ ne 
Pere confusion of the place, which changed the ground level to sueh an 
extent, might well have taken place at the time when the tunnel was dug. Further 


Fig. 11. Lower Area, Showing Ramp East of Sanctuary 


investigation of the loose fill which extends under the modern houses would probably 
throw more light on the problem. 

The sanctuary of Eros and Aphrodite was fully excavated in 1931 and 1932, but the 
approach from the east was cleared in the last campaign. Under a deep fill, consisting 
largely of Acropolis dump, an earth ramp was discovered, leading from the level of the 
IIeoixavog to the sanctuary. The nature of the fill which constitutes the ramp was 
investigated at point W, Plate I, and figures 8 and 11. The sherds from the ramp are 
mostly prehistoric, but a few early classical sherds and one archaic figurine’ came out 


1 See article by C. H. Morgan on the terracotta figurines, pp. 198, ISHS), awe. Ib), (@. 
g# 
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of the same fill There can hardly be any doubt that the ramp was made purposely 
as an approach to the sanctuary. The top was comparatively hard and level, made of 
packed earth and broken rock. Below the artificial fill only prehistoric sherds were 


Fig. 12. Top of Ramp, Showing Steps Leading to Cave 


found, mostly from the Middle Helladie period. Here a poorly preserved strosis appeared, 
on which were found the bones of a human skeleton lying in great disorder. Probably 
an early burial (Middle Helladic?) was dug into at the time of the construction of the 
ramp and covered over again at the same time. Farther west a wall was discovered 
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a 1931 (at U, Pl. 1)! which extends under the runp. The slope of the ramp is continued 
in the sanctuary by the rock-cut path which has approximately the same inclination.? 

In the vertical rock along the left side of the ramp, as one approaches the sanctuary, 
are three small niches (indicated in Plate I, and two of them visible in figure 8) unlike 
those cut for votive slabs. They may have been intended to hold lamps for the con- 
venience of worshipers who approached the sanctuary at night. At the top of the ramp 
are some steps cut in the rock (Fig. 12,7) which lead to the cave. These show beyond 


a doubt that the cave was somehow connected with the sanctuarv.4 


THE CULTS 


In connection with the excavations in the lower area the question arises as to the 
meaning of the numerous small altars with the phallic stone symbols and their relation 
to the cult of Eros and Aphrodite. Here some illuminating evidence comes from unexpected 
sources. A stone of the same shape (Fig. 13), though somewhat larger, which was found 
at Antipolis (modern Antibes) in southern France, bears a metrical inscription in fifth 
century letters:> 


Fig. 13. Inscribed Stone from Antipolis 


Téomwy éiut beag Heodmwy osurig ‘Agoodirys 
toig dé xaraotroaor Kingic ydouw eytarodoty. 


1 For a description of this wall see Hesperia, 1, 1932, pp. 34—36, and cf. figs. 2, y and 4, y. 

2 Thidem, figs. 2, 6, 7, 8, G, and p. 37. The tooled surface of rock H in the same figures is probably 
not, as I first supposed, the bedding for a wall, but simply the continuation of the ramp. 

3 That nightly ceremonies were held in honor of Aphrodite we learn from Pausanias’ account of the 
Arrephoroi, I, xxvii, 4. 

4 Por a discussion of the cave see Hesperia, II, 1933, p. 337. 

5 T am indebted to Dr. J. Oliver for calling my attention to this inscription. See Hermann Roehl, 
Inscr. Gr. Ant., p. 159, No. 551, where the illustration appears of which figure 13 is a reproduction. 
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Most commentators take Téowwr to be the name of an Aphrodisiac daimon, symbolized 
by the unwrought stone carrying the inscription. The phallic character of the symbol 
is obvious, and its dedication to the Cyprian Aphrodite leaves no doubt in the matter. 
In fact, it is possible to understand réowwyv! as an adjectival participle agreeing with 
beodnwy, but the significance of the dedication remains the same. 

In the first publication of the sanctuary? and the rock-cut inscriptions it was pointed 
out that Pausanias’ description of the secret ceremony of the Arrephoroi admirably fits 
the physical features of the sanctuary on the North Slope. Since the goal of the two 
Arrephoroi was the peribolos of Aphrodite in the Gardens, it is natural to conclude that 
the new sanctuary is an early cult place of that deity, which continued in use after 
the more spacious sanctuary had been established in the Ilissus valley outside the city 
walls. This theory has since been widely accepted. The fact that Eros was worshiped 
in the same shrine does not detract from the plausibility of the theory. Moreover, the 
recent excavations in the vicinity, described in the preceding pages, have shed new light 
on the problem, favoring the identification of the new sanctuary with that of Aphrodite 
in the Gardens. 

This cult of the goddess, which was oriental in character, probably came to Athens 
from Cyprus, where Aphrodite bore the epithet Hierokepia, the equivalent of the Athenian 
name éy Kyo. There can be little doubt that the latter is merely a cult name rather 
than a descriptive term applied to the goddess because her temple was located in a 
district known as the Gardens. It was probably the goddess who gave the name to the 
district, not the district to the goddess. As in the case of so many other cults which 
show foreign—especially Asiatic—influence, it is not a question of an unknown deity 
whose religion was established for the first time on Greek soil; it is rather that new 
cult practices were introduced from abroad and grafted upon an already existing cult 
of an indigenous divinity. It is, of course, possible that the indigenous and the oriental 
cults, however differentiated they may have become, go. back to a common form of 
worship, the earliest manifestations of which can only be conjecturally traced.* Both 
Eros and Aphrodite are certainly aboriginal gods in Greece, but their cults as practised 
in classical times contained many elements of oriental nature. In the cult of Aphrodite 


* Terpon appears on several Attic R. F. vases as the name of Sileni, the ithyphallic representation of 
which also points to his Aphrodisiac character (cf. Pauly-Wissowa-Kroll, s. v. Terpon and Th. Reinach, 
Ri. Arch., XXXIV, 1899, pp. 335 ff). Schulze (@étt. gel. Anzeiger, 1895, p. 255) thinks that téomwy is in a 
sense a short term for reeadrecurs, 1.€. ) TOV “Apoodialwy téowus, which is probably implied in the yéouy 
cvtacodoln of the epigram, At Thespiae in Boeotia the cult image of Eros was in the form of an aoyos 
Aidos (Pausanias IX, 27, 1), and it is possible that Terpon was conceived of as a special manifestation of 
that deity. Plato (Symp. 203 C) calls Eros d:eéxmv “Aqeodtrys. There seems to be little difference, except 
in name, between the various daimones associated with the worship of Aphrodite, and certainly no rational 
distinction can have existed in the minds of the ancients. 

> Hesperia, 1, 1932, pp. 49 ff. 

cata Evans, “Mycenaean Tree and Pillar Cult,” J. H. S., XXI, 1901, pp. 99 ff, especially 
pp: LOU—k7/2. 
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in the Gardens many such elements, which were probably introduced into Athens at an 
early date, seem to have been derived from her famous shrine on the Island of Cyprus. 

From a passage in Tacitus we learn that the cult image in the temple at Paphos 
was not of human form but in the shape of a turn-post: Simulacrum deae non effigre 
humana, continuus orbis latiore initio tenuem in ambilum metae modo exsurgens, sed ratio in 
obscuro.*. On numerous coins of Cyprus from the Roman period this image in the form 
of a truncated cone appears standing in the temple. Tacitus says that the reason for 
this shape is obscure, but by describing it as resembling the meta of the Roman circus 
he also hints at the reason for its peculiar shape. In a recent article on “The Twenty- 
sixth Lydian Inscription”? Professor Elderkin discusses the metae in the cireus, which 
he says are phallic symbols and used as such on tombs to denote the idea of life and 
immortality. The same significance he ascribes to the herms in the Greek stadium. In 
view of this explanation there can be little doubt that the cult image at Paphos owed 
its shape to a similar conception.? In fact we can trace this shape of the image even 
still farther east, for on a coin of Byblos,t in which the precinct of Astarte is depicted, 
we see the same kind of cone-shaped image standing in the open court. It is not 
impossible, however, that the phallic element in the worship of Aphrodite, which in our 
sanctuary was symbolized by the unwrought stones, was in some way connected with 
the equally—or still more—ancient aniconic conception of divinity, especially prevalent 
in Mycenaean religion. Thus the doyde difoe, and its handwrought equivalent, the 


asta. ll: 

BPA An ROO VII 19335 pp. por the 

3 The other yiew that the image was a meteoric stone (see Roscher, in Roscher’s Lexikon s. v. Aphrodite, 
p- 395) does not tally equally well with Tacitus’ description of its shape. The two explanations are not, 
however, necessarily incompatible the one with the other. Roscher seems to me to have gone too far in 
his attempt at explaining the various elements of Aphrodite worship on the theory that the oriental 
goddess was originally a divinity of the moon and the stars. A conical stone of considerable dimensions 
which can still be seen at the village of Kouklia near New Paphos, is regarded by Alfred Westholm as 
the very cult image from the Temple of Aphrodite. Unfortunately in his interesting article “The Paphian 
Temple of Aphrodite,” Acta Arch., IV, 1933, p. 201-236, he does not show a photograph of the stone. West- 
holm, following Blinkenberg, Le Temple de Paphos, pp. 33 ff., disclaims the oriental origin of the Aphrodite 
cult in Cyprus and emphasizes the connection with Crete and Mycenae, although he vigorously denies that 
direct connections between Crete and Cyprus existed (p. 226), Both architecture and cult, according to 
the same author, came to Cyprus from Greece via Syria, and yet the conical cult image of the goddess 
at Paphos had no relation with that of her Phoenician counterpart, which was represented in a similar 
form (see coins of Byblos referred to below and ef. Westholin, p. 221). Such a theory, which sets aside 
the persistent tradition among the ancients as recorded by numerous writers, both Greek and Roman, is 
hardly acceptable. It is as difficult to subscribe to the “ Phoenicophobia” of modern archaeology as it 
is to accept the theories in vogue in the last century when the Phoenician influence was regarded as the 
master-key to all archaeological mysteries. I can see no difficulty in assuming a mixed origin of the eult 
in Cyprus (so M. P. Nilsson, Gr. Feste, p. 364; Arthur Evans, dh, JB, Soe, OKT WOOIL, yo, HAL) as ae as in 
Athens. In the development of the Cypriote house type, as represented by the palace at Vouni, K. Gjerstad 
shows that a two-fold influence was at work, that of the Cypriote-Anatolian liwan type of house, and 
that of the Greek Megaron (Corolla Arch., pp. 145 ff.). With the former of these he places the temple of 
Aphrodite at Paphos (op. ett., p. 161). 

4 Br. Mus. Cat. of Coins, Phoenicia, pl. XII, 13. 
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truncated cone, which originally represented the divine power, both male and female, 
might in one instance have become anthropomorphized into a human representation of 
the deity, in another into an image of the male organ of reproduction, which symbolized 
the idea of fertility, in this case the chief function of the goddess. 

Both Herodotus! and Pausanias? say that the worship of the Paphian Aphrodite was 
brought to Cyprus from Askalon by the Phoenicians, and Pausanias adds that the 
Phoenicians in turn had received it from the Assyrians. The obscene practices which 
constituted an important element in the worship of the Phoenician Astarte became fused 
with Greek forms of worship in the cult of the Paphian Aphrodite. Several ancient 
writers refer to the phallic rites which entered into the worship of Aphrodite in Cyprus, 
and Clement of Alexandria® says that the initiates into the mysteries at Paphos received 
a cake of salt and a phallos at the initiations. An interesting enumeration of objects 
which were used as dedications in the worship of Aphrodite and her numerous attendant 
daimones is preserved in a fragment of Plato, the comic poet,t which probably is a take- 
off on some well known cult practices. Among these objects are various kinds of cakes 
of appropriate shapes, daxods érdoync, duvdog éyzxtuwy, ete. It is highly probable that 
the mysterious objects, éeenta zai uvoriore,® brought by the Arrephoroi to the peribolos 
of Aphrodite, were of a similar nature. A certain kind of cakes called avdoratroe were 
prepared for the use of the Arrephoroi.* The name can only refer to the shape of the 
cakes, like égGoorcrng which was also a kind of cake used for sacred purposes.’ Im a 
well-known scholion on Lucian* the éogyra are said to be made of dough in imitation 
of snakes and the male genitals. In the same account mention is made of underground 
chambers, wéyeea, in which the offerings to the Eleusinian divinities were deposited at 
the time of the Skirophoria, and by analogy it is implied that similar uéyaga were used 
in connection with the Arrephoria.2 This agrees well with the passage in Pausanias 
which describes the descent of the maidens through an underground passage to the 


“Tl, 105): 
etenn 
2S Prowmepticus Uy sl2 13. 
Athenaeus, Deipnos., X, 441, e, f. 

> Htym. Mag., 149. 

* Athen., iii, 114, a; ef. Van der Loeff, Mnemosyne, RELY, W916 pp: saad 

7 [Pollhies wi, 7 

* 276, 13; ef. E. Rohde, Kleine Schriften, 11, p. 356; L. Deubner, Attische Feste, pp. 9 ff. The passage 
dealing with the Arretophoria reads: T& dé «dtd xe) Agontopogue xchetrer xal &yerae toy avdrov Adyov 
Eyovta megl tis THY xaon@Y yErécews zal Tis Tov avIearMy rogas. ava~ésoortae Ji xavTATIa Koonte beac 


be 


- 


&% ovéetos tov atrov HOTHOXEVEOUEVH, WLeunuate Jouxdvtay xct avdos(ay oynudtwv: euBcevovor Séi xdvov 
dadiovs duk 16 molvyovoy tod gutod. Without entering into a discussion of the interpretation of the 
scholion I follow the view of Deubner (op. cit.) in preference to that of Gjerstad (A. R.W., XXVIII, 1929, 
pp. 197, 212), Hiller von Gaertringen (Pauly-Wiss., I, s. v. Hersephoroi) ct al. who disclaim all connection 
between the ceremonies described by the scholiast and those related by Pausanias. That the words 
coonpogta and ceonpdeos are derived from coonte + péoey is conyincingly shown by Deubner (op. cit., 
[Os Bat)), 
* So Deubner, op. cit., p. 10. 
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peribolos of Aphrodite. Both passages have to do with inysterious rites, in which certain 
sacred objects were deposited and others brought up from a sanctuary connected in 
some way with an underground room or passage. From Pausanias we learn that the 
sanctuary was that of Aphrodite in the Gardens, and the scholiast reveals the nature of 
the sacred objects. Can it be merely a coincidence that the new sanctuary of Aphrodite 
is located where the account of Pausanias would lead us to look for it, that a subterranean 
passage! offers the most direet route from the Athena Polias Temple to this place, that 
a natural cave (wéyege) is directly connected with the sanctuary, and that the votive 
objects dedicated there are representations in stone of the very objects which, according 
to the scholiast, were used in the Arrephoria? 

In connection with the route of the Arrephoroi from the Temple of Athena Polias 
to the peribolos of Aphrodite the underground passage west of the Erechtheum is of 
paramount importance, since it offers the most convenient communication between the 
two shrines. The existence of an ancient stairway in the cleft was pointed out by 
Kavvadias,* who published a sketch showing the cuttings for the steps. Inasmuch as 
this part of the Acropolis slope will soon be largely covered up with masonry as a 
safety measure to prevent the rock from cracking and falling down, it seems desirable 
to include two photographs of the cave taken at the time when the work on the 
supporting wall had just begun. One of these (Fig. 14) shows the cave from below and 
the overhanging ledge of rock,* the other (Fig. 15) shows the inside of the cave with 
the cuttings for the ancient stairway clearly visible. 

There are also some other points of resemblance between the sanctuary of the 
Cyprian goddess and the shrine of Aphrodite on the North Slope. We have already 
described the numerous small altars discovered in our excavations and the phallic 
stones set in mortar on the altars or in a special niche above. In the Swedish excavations 
at Soli in Cyprus, where a sanctuary of Aphrodite has been uncovered, several small 
altars have come to light, very similar to the stuccoed structures on the North Slope.® 
This is probably more than a coincidence, since altars of this type are by no means 
common at other sites. Moreover, some of the ancient authors speak of a multitude of 
altars at Paphos. Virgil® and Statius’ both use the poetical number “hundred,” and 


1 See Hesperia, 1, 1932, p. 52. 

2 That the ecaye had cult connections with the sanctuary is shown both by the rock-cut steps described 
above and by the relief of Aphrodite and Eros which will be discussed in the chapter on seulpture, p. 146. 

3 4Aoy. Eq., 1897, fig. on p. 31. For a discussion of the various problems connected with this passage 
see Judeich, Topographie von Athen”, p. 182, 2 and Hesperia, 1, 1932, p. 51 f. 

4 The beginning of the new supporting wall is visible at the bottom of the picture. 

®> IT owe this information to the kindness of Alfred Westholm, who also sent me photographs showing 
the altars. In his article referred to above he does not describe any but the chief altars in front of 
the temples. 

6“ _ ___ ybi templum illi centumque Sabaeo 

ture calent arae, sertisque recentibus halant,” Aen., I, 416—417 

7 “ijla Paphon veterem centumque altaria linquens,” Theb., V, 6 


. 


il 
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Tacitus! says: “Sanguinem arae offundere vetitum, precibus et igne puro altaria 
adolentur.” | Here a distinction between the chief altar, “ara,” and the subsidiary 
“altaria” seems to be implied. Whatever the exact meaning of the two terms may bes 
the impression conveyed by all these passages is that sacrifices were offered on a large 


number of altars. 


Fig. 14. Lower Entrance to Underground Passage at the Aglaurion 


The kinds of objects sacrificed to the Cyprian goddess are also important in showing 
the relation of the Athenian cult to that of Paphos. It is obvious that no burned 
sacrifices can have been offered on the flimsy structures in our excavations, and the 
same may be said about those discovered at Soli in Cyprus. No sign of burning was 
observed in the vicinity of the altars on the North Slope, as would be expected if 
burned sacrifices had been offered. In the passage from Tacitus, quoted above, we 
learn that the altars of Aphrodite at Paphos were not to be stained by blood, but that 


1 Hist., I, 8. 
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Payer and pure fire (i.e. incense) would constitute the offerings. Virgil, too, speaks of 
the Sabaean incense and the fresh garlands on the altars of the Cyprian sanctuary. 
There is an interesting passage in Plato’s Laws! which may refer to the rites 
practised in the sanctuary of Aphrodite in the Gardens. The author, defining the proper 
attitude which the law-giver should take toward religious matters, lays down the rule 


Fig. 15. Inside View of Underground Passage, Showing Cuttings for Stairs 


that established rites and religious observances are not to be interfered with “ whether 
they be of native origin or imported from Tuscany or Cyprus or elsewhere.” Plato 
does not specifically name the cults which he had in mind, but only the countries from 
which they were known to have been introduced. To his contemporaries the name of 
Cyprus in such a connection would certainly suggest some form of Aphrodite worship. 
If the passage is read in the light of the well-known decree prohibiting the erection 
of altars in the Pelargikon,? it seems to imply that some of the law-makers in Athens 


1 V, 738 C. 


2 1.G., 1%, 76. For the probable connection of this inscription with the altars in our excavations ef. 
Hesperia, II, 1933, p. 347. 
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made a practice of interfering with the religious behavior of the people. There is, of 
course, a wide discrepancy of time between the passing of the decree and the writing 
of the Laws of Plato, but it may be assumed that the stipulations of the decree remained 
in force and were applied whenever the occasion called for it. 

It seems natural to suppose that the rites and ceremonies employed at the festivals 
of Aphrodite and Eros should be reflected in the Greek vase paintings. Unfortunately 
the interpretation of vase paintings in the light of religious customs seldom result in 
anything better than more or less plausible conjectures. Too little is known about the 
details of the ceremonies, and the vase paintings are usually too vague and indefinite 
to admit of exact interpretation. A single example will suffice. A pelike in the British 
Museum shows a woman with a box in her left hand sprinkling seed(?) on four phalloi 
standing upright on the ground with blades of grass or grain growing round about. 
The vase painting has been variously interpreted as depicting a scene from the 
Thesmophoria or the Haloa,! but it seems equally appropriate to the cult practices used 


in the sanctuary of Aphrodite.? 


SCULPTURE 


The fragments of sculpture from the excavation are, as a rule, small, and-only a 
few are important enough to be published. A brief description of these is given below. 
Ikxcept for the pieces from the frieze of the Erechtheum, which are now in the Acropolis 
Museum, the sculptural fragments are still kept, together with the other finds, in a 
temporary storeroom. Consequently no serious attempt has been made to fit them on 


to the statues from the Acropolis. 


1. Fig. 16. Head of archaic Athena, ea. half life size, of white island marble, found 
October 18, 1933, in the pit below the Parthenon drum. The right side of the head and 
lower part of the face below the eyes and also the back are missing. She wears a 
helmet, which is indented at the ear so as to show a small circular earring. The eyes 
are horizontal and bulging. The hair, arranged in regular curls, shows in front under 
the helmet. In the top of the head is a dowel hole, ca. 0.015 m. long, 0.012 m. wide 
and 0.034 m. deep, in which the crest of the helmet was fastened. 


2. Fig. 16. Small fragment of archaic Kore of coarse island marble, found 
December 12, 1933, in the same place as the preceding, but at a somewhat lower level. 
A circular earring for the left ear, a bit of the hair at the point where the locks part 
over the shoulder, and the lower edge of the stephane are all that remains. 


* See L. Deubner, Attische Teste, pp. 61, 64 ff., pl. 3. 

* Professor I. M. Linforth, to whom I am indebted for helpful criticism on the discussion of the cults, 
has suggested the possibility that the “altars” with the phallic stones may actually have been used to 
support small plots of earth in which the seed was planted, similar to the gardens known as xj00 ‘Ad dredos, 
and that the name of Aphrodite é Kujo “ aux jardins,” might reflect this practice. 
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Fig. 16. Fragments of Archaic Sculpture 


Fig. 18. Fragment of Drapery from Archaic 
Statue 
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3. Fig. 17. Small fragment of arm of archaic female figure, found December ge Wei, 
in the same place as the preceding. The marble is rather fine with a grayish tinge. 
The greatest diameter is 0.062 m. The drapery, the folds of which are rendered by incised 
lines, was fastened over the arm with buttons, two of which are preserved. The dimension 
of the fragment indicates that the figure was of approximately the same size as that of 
No. 1, but the color of the marble makes it unlikely that the two fragments belong 


together. 


4. Fig. 18. Small fragment of drapery from archaic statue of coarse island marble, 
found October 16, 1933, in the fill above the ramp to the east of the sanctuary. At 
the top of the fragment is a circular cutting probably for the arm of the figure. The 
back of the fragment is smooth at the 
bottom where the drapery was cut free 
from the body, whereas the top shows a 
break. 


5. Fig. 19. Fragment of archaic relief 
of coarse island marble, found October 5, 
1933, in the late fill of the lower area, 
The relief has a maximum thickness of 
ca. 0.04 m. The left edge and the back 
are preserved. Of the figure only part 
of the aigis of Athena and a small piece 
of the drapery are preserved. The folds 
of the drapery show that the aigis 
did not hang down fromthe extended 
arm, but must have been arranged in 
the same way as on the well-known 


bronze double-relief of Athena from the 
Fig. 19. Fragment of Archaic Relief Acropolis.! 


6. Fig. 20. Part of left foot, larger than life size, of coarse island marble, found 
October 21, 1933, north of the sanctuary in the late fill. Only the heel is preserved, 
but the position shows that the foot was raised so that the heel is held high above the 
base. The back is smooth and at the bottom is a dowel hole at least 0.085 m. deep. 
A figure of this size fastened to a smooth surface at the back ean only have been 
part of a pediment group. It probably belonged to one of the smaller figures of the 
Hekatompedon pediments. 


‘ A.de Ridder, Cat. de bronzes trowvés sur I’ Acrop. d’Athenes, p. 310, No. 794; W. Lamb, Gk. and Rom. 
Bronzes, p. 99 and pl. XLIV b. 
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Fig. 21. Two Hooves of Archaic Horse 
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7. Fig. 20. Part of hand, slightly larger than life size, of very coarse island 
marble, found December 14, 1933, near the bottom of the pit close to the Parthenon 
drum. The break on the inside shows that the hand was held close to the body, 


and the fingers were held out straight. 


8. Fig. 21. Two hooves of a 
horse, slightly smaller than life size, 
of white island marble, found May 4, 
1931 and October 16, 1933, in the late 
fill east of the sanctuary. The two 
hooves are almost certainly from the 
same horse. They seem to have been 
broken off from a base cut in the 
same piece of marble as the figure 
of the horse. 


9. Fig. 22. Two fragments of 
Pentelic marble, found September 20 
and 21, 1932, in the middle area close 
to the east group of niches. The larger 
iragment ) Seems; tO) be Pari. .01 an 
arm on which was carved a Gorgoneion 
in low relief. The other fragment 
shows a small piece from the left side 
of a similar Gorgoneion. The surface 


above the relief turns up in a peculiar 

Fig. 22. Fragments of Sculpture with Gorgoneion way. It is difficult to determine 

exactly to what part of the body 

the fragments belong. The two parts of the relief agree so well in every particular, 
that they must be part of the same—or of two identical—Gorgoneia. 


10. Fig. 23. Fragment of hand, ca. life size, of white island marble, found January 10, 
1931, in the underground passage southeast of the sanctuary.t Only three fingers are 
preserved, Some round object like the hilt of a spear seems to have been held in the hand. 


11. Fig. 23. Small fragment of a foot wearing sandal, of Pentelic marble, found 
October 10, 1933, in the late fill of the lower area. The Straps of the sandal are 
accurately carved and all the details are rendered with care. 


1 See_ Hesperia, I, 1932, p. 39. 


Fig. 24. 


Female Figure from Erechtheum Frieze 
Fragment Added 


with New 


10 
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12. Figs. 24-29. Fragments from the Erechtheum. 

A remarkably large number of small pieces from the frieze of the Erechtheum were 
found in our excavations. In the preceding report two such pieces were published,! the 
smaller of which joins one of the statues in 
the Acropolis Museum? as shown in figure 24. 
In_addition to these two there are seven 
smaller fragments which may be with great 
probability attributed to the irieze on the 
basis Of size; techmique, eu. 

a. Pies Zo, WW pper pertomnemale heads 
much weathered on the top, found October 7, 
1933, in the late fill of the lower area. The 
deeply set eyes, the high eyebrows, and 
a distinct furrow on the forehead lend a 
serious, almost melancholy expression to 
tire: 1ace, 

b. Fig. 26. Left foot, broken off above 
Fig. 25. Female Face from Erechtheum Frieze the ankle, and the toes missing, found 


October 11, 1933, in the same vicinity as 

the preceding. The back is a flat surface where the figure was joined to the frieze. 

c. Fig. 26. Left foot of human figure, with all the toes missing, found September 9, 

1932, in the late fill of the upper area. The foot is finished underneath, showing that 
it was raised with only the toes attached to the base. 


Fig. 26. Two Left Feet from Erechtheum Frieze 


Hesperia, II, 1933, pp. 349-350, figs. 20 and 21. 
* Iny. No. 1285, ef. H. N. Fowler et al., Hrechthewm, p. 252, No. 19 and jolls SUL, 18), 
: Dr, Ludwig Palat has kindly looked over the fragments from the excavations and offered his expert 
opinion as to which pieces are likely to have come from the frieze. 
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d. Fig.27. Upper part of right arm with piece of drapery thrown over the arm from 
the back and hanging down in front, found October 14, 1933, in the late fill of the lower 
area. The drapery is not finished on the back. To judge from the weathering at the 


Fig. 27. Two Fragments from Erechtheum Frieze 


break above the elbow, the lower arm seems to have been broken away while the statue 
was still in its place. The break at the shoulder looks fresh by comparison. 

e. Fig. 27. Tiny fragment of drapery with a smooth surface in the back, found 
among the small marble chips collected from different parts of the excavation. Its 
attribution to the frieze, which is based on the smooth back, is, of course, conjectural. 


Fig. 28. Fragment from Erechtheum Frieze 


10* 
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oO a a . . . : Eo is aS Q22 : 
f. Fig. 28. Part of draped figure standing in a chariot, found October 2, 1933, in 
the northeast corner of the excavation just below the small cave Q, Plate I. The surface 


is much weathered. 


Ye 


c 


r, Fie. 29, Hind lee of horse attached to a base with smooth back, found October 17, 


E FS : 5 . ke AT ae eka IG Ore, A . Qa 
1933, in the fill directly above the ramp leading to the sanctuary. This fragment has 


Fig. 29. Fragment of Horse from Erechtheum Frieze 


numerous marks of the drill.1| Even the running drill was clearly used. Similar marks 


are discernible on some of the other fragments. 


13. Fig. 30. Height, 0.084 m.; width, 0.07 m. 
Small votive plaque of white marble, representing the male genitals, found October 12, 


1953, close to the Parthenon drum. This has almost certainly come from the sanctuary 


Fig. 30. Votive Relief from Sanctuary 


of Eros and Aphrodite. Not far from the 
same place were found some votive terracotta 
figurines and part of another plaque? also from 
the sanctuary. 


14, Fig. 31. Fragment of plaque of white 
marble, found December 8, 1933, close to the 
same place as the preceding. One corner of 
the plaque, probably the lower left, remains. 
Within a narrow, raised edge is preserved part 


* For the use of the drill in the figures of the frieze 
cf. J. M. Paton et al., Hrechthewm, p. 184. The running 
drill seems to haye been invented not long before the 
Erechtheum sculptures were executed. Cf. R. Carpenter, 
The Sculpture of the Nike Temple Parapet, p. 80. 

° Cf. Hesperia, II, 1933, pp. 333 f, and figs. 4 and 5. 
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of a relief roughly cireular in Shape. It resembles the kind of votive slabs found ih 
large numbers in the Sanctuary of Aphrodite on the road to Eleusis.1 These are crude 
representations of the eidofe yuraixstc, which seems to have been the cult symbol in 
that sanctuary. A similar relief is now in the annex of the Acropolis Museum. Dr. Walter? 
Suggested that this may have been dedicated to Asklepios or Artemis Brauronia, but its 


similarity to the reliefs referred to above scems to show that it was dedicated to Aphrodite. 


Fig. 31. Two Fragments of Marble Reliefs 


15. Fig.31. Small fragment of plaque of Pentelic marble, found December LO 1933: 
in the late fill of the lower area. Part of one edge, probably the left, is preserved. 
The back is rough. Along one side was a low moulding. Of the relief is preserved a 
section of two concentric circles, which seem to be part of a shield. 


16. Fig. 32. Height, 0.34 m.; preserved width, 0.13 m.; greatest thickness, ea. 0.08 m. 
Part of a relief of white marble brought by a boy who said that it had been built into 
a modern wall directly below the excavations. The top of the slab, the right edge, and 


1 See Svoronos, 76 éy ‘Adjvais “Edvixdy Movoeior, Il, pl. CLXIV, 1594—1596, 1821, 2730. Some more 
of these reliefs have recently been discovered in the same sanctuary by John Travlos. 

> Reliefs im kleinen Akropolis-Museum, p. 110, No. 243, There is also a large marble phallos in the 
annex to the Acropolis Museum, It is not included in Dy. Walter's Catalogue, nor is the exact provenance 
recorded in the inventory of the Museum. Since a similar phallos was found in the vicinity of the 
Aphrodite sanctuary (Hesperia, I, 1933, p. 246, fig. 18) it may be that the one in the Museum also eame 
from there. 
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the back are preserved, but the bottom has been roughly cut away and with it the feet 
of the figure. The surface is much weathered. Of the relief is preserved one draped 
female figure facing the left. She is resting on the right foot, and the left leg is bent 


at the knee, but she does not appear to be in motion. One end of the himation hangs 


Tig. 32, Fragment of Marble Relief 


over her bent left arm and the other end is held up in front in her right hand. Behind 
the figure the original surface is broken away. Since there is hardly room for another 
figure the broken part was probably the raised frame of the relief. The slab seems to 
have represented some votaries approaching a deity, or, perhaps, several divinities in a 
row. The pose of the preserved figure seems more befitting an adorans than a goddess. 
Whether or not the relief has come from our sanctuary is impossible to determine, but 
the place of finding seems to point that way. 
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17. Fig. 33. Height, 0.22 m.; width, 0.22 m.; thickness, 0.08 m. Fragment of Pentelie 
inarble, broken all around and at the back, found October 5, 1932, in a late wall west 
of the megiwerog inscription. Part of two winged figures in low relief are preserved. 
At the upper edge the background curves gently forward. This small fragment is part 
of a frieze, some blocks of which have been known for a long time. Two of These, 
which apparently were discovered in the vicinity of the so-called Diogeneion, were 
published by Bursian in 1860.1. One of the slabs (Fig. 34, No, 1451), which is complete, 
measures 1.23 m. in length, 0.465 m. in height, and 0.235 m. in thickness. It shows five 


Fig. 33. Fragment of Marble Relief 


nude, winged male figures walking toward the left. The pose of each separate figure 
is almost identical. The left arm is bent at the elbow and the left hand of all the 
figures holds a phiale. In the outstretched right hand the first and Ae figures carry 
thymiateria, the others pitchers. The heads are crowned with wreaths (Fig. eo. Above 
the figures is a moulding and below was a narrow base, now largely missing. The 
back of the blocks, which is set against the wall of the Museum appears to be rough 
and both ends have anathyrosis. The second fragment (Fig. 34, No. 1452), which is 
broken off at the right end, preserves three and a half winged male figures, very similar 


1 See I. N. Syoronos, op. cit., I, pl. Cll, and p. 452, No. 150, who lists all the earlier publications. The 
slabs are now exhibited in the National Museum, Nos. 1451 and 1452. 
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to those on the other slab, but somewhat more crowded. They also differ from the 
former with respect to the hair. All the figures on the second slab have the hair 
arranged in a bun at the back of the head as if they were women. They also carry 
phialai in the left hand. The central figure has a thymiaterion in the right hand, the 
second and fourth carry pitchers. One fragment, also with three figures and part of a 
fourth preserved on the right half of the slab, was published by Stuart and Revett.* 
According to their drawing, which appears to be rather schematic, the central figure 
carries a2 wreath in the left hand and a tripod in the right. Neither of these objects is 
carried by any of the figures on the two slabs in the Museum. The hair is made up 
as in the figures of the second slab. Svoronos remarked that the fate of the slab seen 


Fig. 34. Relief with Procession of Erotes 


by Stuart and Revett is now unknown. It seems to me perfectly obvious that this is 
the second and less well preserved slab in the National Museum. The artist in copying 
the central figure only used his imagination too freely in rendering the votive objects. 
In other respects the drawing agrees sufficiently well with the existing slab. 

The surface of the marble is badly nicked, as if the blocks had been dragged or 
rolled on the ground. The highest parts of the reliefs, especially the heads, have 
suffered most. The condition of the small fragment from our excavation is much better 
in this respect. This alone is an indication that the larger slabs have been removed 
farther from the monument to which they belong. There is some uncertainty about the 
provenance of the old pieces, but Svoronos adduces evidence to show that they came 
from the “mediaeval wall of the church of Saint Demetrios Katephores,” which he 
erroneously locates mage toy Hveyov tH ‘Avéguwy. The church is no longer in existence, 
but its location was pointed out to me by the oeceupant of the house which has been 
built among the ruins of the old chapel. This is close to the southwest corner of the 


* Antig. of Athens, HW, p. 29. Their drawing is reproduced by Svoronos, op. cit., p. 453, fig. 213. 
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Diogeneion,! some 15 aters eas : 4 rar of Ij ( 

108 ~ ome 150 ERNE east of the Tower of the Winds, and ca. 200 meters 
northeast of our excavation. Without doubt all the slabs came originally from = the 
sanctuary of Eros and Aphrodite, 


Before the reliefs could be connected with any known sanctuary various conjectures 
were made in explanation of the figures. The different theories are discussed bv 
Svoronos, who finally concluded that the slabs are part of a frieze representing a 

is) 


Fig. 35. Details of Relief with Procession of EKrotes 
fon) 


procession of Erotes, and that it belongs to the Ptolemaic period. He also quotes a 
paragraph from the original publication by Bursian,? to the effect that the relief 
represents a cult act performed by divine beings or daimones as a prototype Tormthe 
similar act performed by human worshipers. Bursian e¢ al. saw in the procession of 
the winged figures a relation to Eleusinian cult practices, but Svoronos identified the 


1 For the location of the church see Judeich, Topographie von Athen, pl. I. 
2 Berichte der Kgl. sachs. Gesellschaft, X11, 1860, pp. 197f. 
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Fig. 36. Relief of Aphrodite and Eros 
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figures as Erotes and Nikai connected with the worship of Aphrodite, and referred to a 
small fragment of a similar relief from the sanctuary of Aphrodite on the road to 
Eleusis." Whether the figure on that fragment was represented with wings cannot be 
determined from its present condition. We can readily accept Bursian’s explanation 
with regard to the nature of the procession depicted on the slabs,? and now that we 
know the sanctuary as well as the name of its deities and even the date of the festival 
at which the procession in all probability took place, these reliefs assume a great 
importance as additional evidence for the cult of Eros in Athens. 

Our excavation in the sanctuary of Eros and Aphrodite revealed no foundations for 
any monument to which the frieze could belong. In fact it is most improbable that any 
building at all existed within the sanctuary. Possibly the monument was located farther 
down the slope, but that is unlikely, since it would then be north of the meotiratog and 
thus separated from the temenos. It is much more probable that the marble frieze was 
part of the temenos wall itself. Quite apart from the reliefs there is evidence to show 
that such a wall existed both in Greek and Roman times.’ The blocks in the Museum 
show clearly that another course rested on the top, and the condition of the reliefs 
indicates that they were in some way protected from above. The lower parts of the 
figures have suffered more from the weather than the upper parts. Probably the wall 
was crowned above the frieze with a projecting coping or cornice of some kind. We 
must assume that the reliefs were placed toward the inside of the sanctuary‘ since the 
figures, walking toward the left, would be represented as walking away, if the frieze 
were placed on the outside. 

The date of the relief is probably the second half of the fourth century z.c.6 A sculptured 
base in the Acropolis Museum, dated by an inscription in the year 323 or 329 (or, possibly, 
366) offers the best parallel in Athens. The representation of several nearly identical 
figures in a row is the most characteristic feature of both these monuments. The reliefs 
on the Acropolis base are higher but the general effect is the same. 

A cursory search in the National Museum in Athens for votive plaques from the 
sanctuary of Eros and Aphrodite has resulted in the discovery of one likely specimen 
(Fig. 36). This is a small relief found 1913 in the excavations at the Varvakeion on 
Athena street.’ It represents a draped woman in profile to the right. She is seated 


t Svoronos, op. cit, pl. CXAXIX, 1591; Apy. 4elz., 1892, p. 4. 

2 For a discussion of various types of processions in Greek cults see M. P. Nilsson, Jahrb, XX XI, 
1916, pp. 306 ff. 

3 See Hesperia, I, 1932, pp. 37, 41. 

4 The best known example of such an arrangement is the Heroon at Gjélbasehi. 

5 This is the approximate date proposed by Svoronos which he based chiefly on a passage from 
Kallixeinos of Rhodes quoted by Athenaeus, Deipnosoph., V, 196 ff. concerning some remarkable festivities 
at Alexandria given by Ptolemy II Philadelphus, 305-284 x.c. 

6 See S. Casson, Cat. of the Acr. Mus., I, pp. 240-242, No. 1338, and his list of earlier publications. 


7 National Museum, No. 3257. 
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on a rock in which a natural cave is indicated. On the other side is a high projecting 
rock on the top of which are the outlines of the two feet of a small figure. This can 
only be a child sitting on the left arm of the woman with his feet resting on the rock. 
In the back of the marble is a dowel hole.t’ The two figures on the relief are probably 
Aphrodite and Eros, and the rock on which they are sitting with the cave underneath 
is a convincing representation of the joint shrine of the two deities on the slope of the 
Acropolis. Together with the relief was discovered a marble head,? which was recognized 
by F. Studniezka as belonging to a metope of the Parthenon.’ The two pieces of sculpture 
were built into a late wall. Inasmuch as the head had certainly been brought there from 
the Acropolis, there is no difficulty in assuming that the relief may have come from the 


sanctuary of Eros and Aphrodite. 


INSCRIPTIONS # 


1. Fig. 37. Archaic pedestal of white marble built into the mediaeval wall of the 
Acropolis directly above the Mycenaean stairway. The inscription was uncovered in the 
fall of 1934 during repairs of the Acropolis wall under the direction of M. N. Balanos. 


Height, oli ms, widehieca. Ono am: 


Height of letters, 0.025-0.03 m. 


himmobegives : dvébexer ? “Ayaoveds 


\ = > if 2) 
dexatéy : t abevatae tao {v| yvolov 


The name Hippotherides oecurs on an archaie altar dedicated to Herakles which was 
found at Menidi, the ancient Acharnae.® Since this seems to be the only other instance 
of the name in Attic inscriptions, it is obvious that the dedicator of the altar is the 
same Hippotherides who set up the votive offering to Athena. The letter-forms, also, 
of the two inscriptions are similar. The queer misspelling of the last word is diffieult 
to explain. The extra letter must be a simple error on the part of the stone-cutter. 
For the genitive ending -ov there is, curiously enough, a good parallel in the inscription 
from Acharnae in which the form heoaxdéovg appears. 


* For a more detailed description of the relief see K. Kourouniotis, “doy. Ep , 1913, p. 199, fig. 6. The 
photograph for figure 34 is published with the kind permission of Dr, Kourouniotis. 

* K. Kourouniotis, op. cit., p. 200, fig. 7. 

* Arch. Anzg., 1921, pp. 330 ff. 

* IT am indebted to Mr. Sterling Dow for reading the proof of the chapter on inscriptions. For the 
system of brackets used throughout this article see I. G., II_III oe abun al IGE sy, We AVE 

PC i WA COIs 
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e Mycenaean 


aboy 


il 


No 


iption 


r 


Inse 
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2. Fig. 38. E. M. 12750. Fragment of archaic pedestal of white marble, found 
October 14, 1933, close to the Parthenon column drum. 


Height 0.11 m.; width 0.247 m.; thickness 0.12 m. 
Height of letters ca. 0.016 m. 


Fig. 38. Inseription No. 2 


ITeixov ebyod- 
WEvog ZEQC- 
weve JEKxcvEer 
ave bexey 


2 ' 
v abevaicae 


The inscription was cut horizontally at the top of the pedestal. Part of the cutting 
in the top into which the statue was fitted is preserved. The shaft of the pedestal was 
circular, as is indicated at the break below the inscription. 

Of the [ in the first line only the short vertical stroke is preserved, but this is 
sufficiently clear to make the reading certain. The name ITélzwy is very rare. ~The 
only other instance, which I have been able to find, occurs in another archaic inscription 
from the Acropolis! which reads: 


t 7 Gs, 1°, 686. 
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Tletxov, “Avdoo[x]d - - = 


avebstey > ‘Absvat(lae] 


Tt is not unlikely that the Peikon in the two inscriptions is the same man. Possibly 
the other man, Androkles(?), was a partner of Peikon. 

3. Fig. 39. Now in the annex of the Acropolis Museum. Lower part of pedestal of 
white marble, found October 20, 1933, in the pit under the Parthenon column drum. 

Height, 0.43 m.; width, 0.295 in.; thickness, 0.36 m. 

Height of letters, ca. 0.022 m. 


TOUT ON eS eee 
how watde[g warébexcr’] 


r > 
Xoduoy [erotece | 


Fig. 39. Inscription No. 3 


The name Xowmuwy is very rare. It occurs once on a boundary stone from Piraeus.? 
Possibly the last line contained the names of the sons mentioned in line 2 rather than 
the artist’s signature. 


1 For another joint dedication of two potters cf. 1.G., 1°, 627; for the omission of xaé between the 
names of the two dedicators ef. I.G, 1%, 408. 
Tz, MOI, Patou 
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99 


4. Fig. 40. E. M. 12780. Small fragment of bluish marble, found October 16, 1933, 
in the same place as the preceding. 


Height, 0.04 m.; width, 0.12 m.; thickness, 0.018 m. 


mi Ke Va 


Fig. 40. Inscription No. 4 and IG., 12, 659 


Only the upper halves of the first four letters of é@ré6[exev remain, but the fragment 


fits I.G., 1°, 659, which preserves the lower halves of the same letters together with 
large parts of the inscription. 


5 hig ie ae Mai2io5.. ee raoment 
of blue marble, found October 14, 1933, 
in the lower area north of the sanctuary 


of Eros and Aphrodite. 


Height, 0.17 m.; width, 0.16 m.; thick- 
ness, 0.068 m. 
Height of letters, 0.015-0.018 m. 


=== 2]vadov (?) = = - 


The lower edge of the stone is pre- 
served but not the back. The last letter 
may be mu, nu, or gamma. Red color 
Fig. 41. Inscription No. 5 is preserved in the letters. 
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Gilg, 427. Mi. 12755. Fragment of white marble found December 6, 1933, in the 
lower area. 


Height, 0.065 m.; width, 0.17 m.; thickness, 0.08 m. 


Fig. 42. Inseription No. 6 


Part of the top is preserved but the back is broken away. The letters in the second 
line are probably part of some form of the demotic @ede[ostc.! 


7. Fig. 43. E.M. 12771. Fragment of white marble found October 5, 1933, in the 
Acropolis dump in the lower area. 

Height, 0.047 m.; width, 0.11 m.; thickness, 0.058 m. 

Height of letters, 0.018 m. 


----“#he+é& —--—- - - = 


---- 0+ u(orn)- - 


The stone is broken all around except at the top. 


1 For the use of “demoties” before the time of Cleisthenes see Wilhelm, Ath. Mitt., XXII, 1898, p. 475 


and ef. Hesperia, I, 1932, p. 46. f 
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OIF 


8. Fig. 43. KE. M. 12795. Small fragment of coarse-grained marble, found October 21, 
1933, in the lower area. 
Height of letter. 0.020 mr 
- - ~ avé]6lexer(?) 
This is part of a marble basin inscribed on the inner side of the rim. ‘There are 
numerous examples of similar basins (sreorgoertrere) in the Epigraphical Museum.? 


9. Fig. 43. E.M. 12777. Small fragment of white marble, found October 17, 1933, 
in the lower area. 

Height, 0.04 m.; width, 0.08 m.; thickness, 0.07 m. 

Height, of letters, 0.015 m. 


10. Fig. 44. E.M. 12790, Fragment of -white marble, found October 14, 1933, in 
the lower area. 


Height, 0.06 m.; width, 0.03 m.; thickness, 0.08 m. 


? 


Height of letters, 0.09 im. 


Fig. 44. Inseription No. 10 


The fragment seems to belong to an archaie inscription. 


11. Fig. 45. E. M. 12798. Fragment of white marble, found January 22, 1934, in 
trial pit I in the upper area. 

Height, 0.17 m.; width, 0.22 m.; thickness, 0.10 m. 

Height of letters, 0.008-0.010 m. Stoichedon 45 (?) 


/ 


Cite JEG, WE INO, TENS) — Ta), 
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Fig. 45. Inseription No. 11 


LG., 1%, 223 No. 11 
5 === ea — — 
[doxés hlaide [dmagyat re Ged. voig toitxorvta aiepevfeoay ure ax] 46 treddr[co] 
Neotot[txdc | [Oodtxoc | [heddeo |ovrvo[e] 
---- ‘Arag [ator] ---- tater === [Seye |e 
---- Ooo |tor} ---- == ----- ---e [Kv§e]zevol 
10 2 Seoip (tor So ede pear [‘Aora]xevoi 
---- ‘léva (oj ee ee a Se [Kiayv]ol 
eee Téno[t] aa = AH eee -- 5 [ BuoB] txevot 
---- Sigri[or] ----  ------- === [ IToox] ovvéovoe 
=o = “Avdoto([t] eae Seba een ee [-4Pvde]vot 
15 [APFINI Siné[ Ta] ---- ------- ied ati [Kahyed]dr1 [oe] 
---- Ki6y{toe} - ee See See -- 2-0 === 7-H 
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The right edge of the stone is preserved. The back is rough and shows no clear 
signs of chisel marks. 

This fragment, which belongs to one of the tribute lists, preserves parts of a heading 
and the ends of eight names of cities belonging to the Hellespontine group. The letters 
in line 6! seem to be slightly larger than the letters in the rest of the inscription and 
the upright strokes of the N are not parallel as they are in the names of the cities. 

The fragment probably belongs to a tribute list of the years 425/4—422/1. Another 
small fragment? has been assigned to those vears by Professors Meritt and West.’ The 
restoration which they have proposed fits the reading of the new fragment exactly.* 
The three columns of the stele were probably arranged much in the same way as in the 
list for the year 427/6,5 where a new group of cities with its heading begins each 
column. The name [Bv€@]ixevoi, which must be restored in line 12, does not occur in 
the complete lists of Hellespontine cities for the years 442/1, 441/0, 4385/4 and 427/6.° 
In the years 4384/3, 430/29 it is listed among the cities && ot (dOrae aveyoawar pogor péoery." 
But in the tribute list which Professors Meritt and West have assigned to the year 426/5® 
it occurs (spelled BéoPixog) as a Hellespontine city. The other seven cities whose names 
are preserved in our fragment also occur in the list for 427/6. So far as the contents 
are concerned there is no objection to the dating of the fragment in the years 425/4—422/1, 
if the nature of the marble and the letter forms admit of such a dating. 

In the spacing of lines and letters, which varies considerably in some of the tribute 
lists, even in the records of a single year, the new piece closely resembles J.G., 12, 223. 
But in the size and forms of the letters there is a noticeable difference. It has already 
been pointed out that the lettering of the first line of our fragment differs from that 
in the subsequent lines, so much so that it seems necessary to assume that two stone- 
cutters were at work on the stele. A comparison of the new fragment with I.G., 12, 223 
reveals the fact that the letters in the first line of our piece are exactly like those in 
the other fragments. Now, since 1.G., 1?, 223 preserves part of the heading and the 
beginning of the first column of names, and our fragment belongs to the right side of 
the stele, we may assume that the heading and at least the upper part of the first 
column were written by one man and that the rest of the stele was inscribed later by 
a different hand. The difference is particularly apparent in the form of the nu. 


* In the numbering of the lines I follow S. H#. G., V, 30. See below. 

Gi, 2, PBB, 

° Harv. Stud. Cl. Phil., XXXVIII, 1927, pp. 69—70; 8. EH. G., V, 30. 

* With regard to the change in the reading from that in S. L. G., V, 30, I quote the following from 
a letter of Professor Meritt: “It seems to me that we should restore in line 6 [doyés hlaéde, ete. so that 
the left margin of the stone as determined by the tithe [APFII]II (this is the correct restoration) may be 
correctly indicated. With two. vacats now to the right of tadéy[to] we have in the prescript lines of 
65 letters.” 

° Meritt and West, op. cit., 47/8; 8. H. G., Vi 23: 

SS. G5 Viola, 1420. 8) 

SA HeG., Veo, 25, 

* Op=cit., pp. 49 f., S.E.G., V, 29. 
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The two fragments, moreover, have approximately the same thickness. They have 
obviously had a different history since the stele was broken up and the pieces scattered, 
LG., I*, 223 looks as if it had been lying in water for some time, whereas the new 
piece, having been buried in earth, preserves better the original condition of the stone. 
The back of both fragments is very rough, so much so that it is difficult to tell whether 
the stone has split or the original back remains. 


12. Fig. 46. E. M. 12789. Fragment of white marble, found December 7, 1933, in 
the lower area. 

Height, 0.11 m.; width, 0.08 m.; thickness, 0.03 m, 

Height of letters, 0.011 m. (omikron, 0.007 m.). Stoichedon. 


- AAEEF = - 
- + PRI 
ae cai 
vacat 
[L]ore[xdc] 


Fig. 46. Inscription No. 12 


The left edge, part of which is preserved, is weathered but is not inscribed. In the 
first line only a single letter, or possibly none at all, is lost before the first preserved 
delta of the numeral. The fragment probably belongs to one of the tribute lists, with 
the numerals written in separate columns to the left of the names of cities. The two 
letters in the last line would then be part of the subheading, as shown in the conjectural 
restoration above. A small fragment in the Epigraphical Museum,' which has been dated 
between 420/19 and 418/7, has exactly the same kind of lettering as our piece. Unfortunately 
most of this fragment has been broken and lost since it was first discovered. All that 


17.G., 1% 219: & B. G., V, 36. 
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remains now is a small piece along the left side with some of the numerals preserved. 
Part of the uninscribed left edge also remains. The cities recorded on this fragment, 
the names of which are now lost, belong to the Ionic group. Since our fragment 
apparently preserves part of the heading [J]Jov[zéc] it seems very probable that J.G., 
1’, 219 would come somewhere below our fragment in the same column. Apparently 
the list to which these two fragments belong had a different arrangement from all the 
rest, since the list of Ionic cities was preceded by another group at the top of the leit 
column, 

The letters of the new fragment and of J.G., I%, 219 resemble very closely those of 
[.G., 1?, 216—217.! This large stele, which is inscribed on the front and on the left 
side (/.G., 1°, 231), contains a tribute list dated in the year 430/29. The back of the 
stele which has been used as a floor slab for a long time was originally smooth. Both 
the front and the back are very badly weathered. It is highly probable that the stele 
was opisthographic, although no letters can be seen on the back. The condition of the 
surface is such that the inscription, if it did exist, would in all probability have entirely 
disappeared. Most of the stelai of the tribute lists are inseribed on both sides, in some 
cases on the edges as well, and those which are inscribed on the front only are as a 
rule roughly picked on the back. Along the left edge of the back of 7.G., I?, 216-217 
the marble is cracked and some pieces have broken away near the top. The breaks 
show that these fragments had split away before the stele was used as a floor slab. 
I suggest the possibility that our small fragment and J. G., 1°, 219 may be amone (the 
chips that broke away at this point, probably at the time when the stele was taken 
down. There are, however, serious difficulties arising from this hypothesis, a discussion 
of which would lead us too far afield. But aside from the question as to where the 
small fragments belong, the reasons for assuming that the large stele was opisthographic 
are still valid. 


13. Fig. 47. E. M. 12798 gq. Small fragment of white marble, found December 11, 
1933, in the pit north of the sanctuary of Eros and Aphrodite. 


Height, 0.75 m.; width, 0.115 m.; thickness, 0.033 m. 


Height of letters, 0.008 m. Stoichedon. 


ee PIS ZN Zee eh oe 6 

ee ee EON OCATOUTOME El LA Ave ee 

- - - Aovéwudog Moriyt](a)e CIT AXXX EP ETI “oluce coco) = 

Sat arm Pee HAASE Seovolcerg oro = = 
ep ere = APEEEMMMronolesroluco = =. 65 


Sek Gav os 
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Fig. 47, Inseription No. 13, Fitted to the Stele 


This fragment belongs to the famous logistai inscription which forms the basis for a 
separate monograph published by Professor B. D. Meritt in 1928.1 His publication includes 
fifteen fragments, numbered a—p. The new fragment, which will be numbered q, fits at 
the top of his fragment d. The reading given above, which includes part of the text 
preserved on d, shows how the two pieces fit together. The chief importance of fragment q¢ 
is the fact that it gives the full amount of money borrowed from Artemis Mounichia. 
What appears in line 63 of Meritt’s text as F should be changed to F as is clearly shown 
Dy whesmew picce: The figure’ in the next space to the leit) can only be F, making the 
total 2 talents, 40511/, drachmae. The numeral which is partly preserved in line 62 
gives the interest on the money borrowed from the sanctuary of Poseidon at Sunium. 
In line 61, are preserved five figures of the capital of a loan from some sanctuary, the 
name of which is lost. 

When the slab on which the inscription is cut was re-used in mediaeval times the 
two edges were chiseled away at a slant, and part of the beveled edge is preserved on 
fragment q. 


1 The Athenian Calendar. Cf. I.G., 12, 324. Since all the fragments of the inscription are not published 
together in the Corpus it seems more conyenient to refer to Professor Meritt’s book. The lines are 
numbered according to the arrangement on his plates I and II. 
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14, Fig. 48. E.M. 12787, Small fragment of white marble, found October 13, 1933, 
close to the rock-cut steps which lead to the west entrance into the large cave (cf. p. 125). 


Height, 0.093 m.; width, 0.056 m.; thickness, 0.027 m. 
Height of letters, 0.009 m. Stoichedon. 


vacat 
see yojouu 


Sse as (0)0v 


The right side is preserved. Above the first line is an 
uninseribed surface, ca. 0.055 m. high. The first letter in 
the second line is clearly a theta, probably written by 
Fig. 48. Inseription No. 14 mistake for an omikron. 


15. Fig. 49. E. M. 12779. Fragment of white marble, found October 19, 1933, in the 
same place as the preceding. 


Height; 0.035 m.; width, 0.125 m.; thickness, 0.085 m. 
Height of letters, 0.011 m. Stoichedon. 


Big. 49. Three Fragments of Inscriptions 
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Sa 5 Sse = = OO ie ay gee ea ee 


No original surface is preserved except the front. 


16. Fig. 49. EK. M. 12784. Small fragment of white marble, found October AUS ERY, 
in the lower area. 
Height, 0.075 m.; width, 0.085 m.; thickness, 0.06 m. 
Height of letters, 0.010 m. Stoichedon. 
------- év ovéh[er AcOiver - - - 
S  ROTOU evan l= = = 2 


17. Fig. 49. E. M. 12796. Small fragment of white marble, found December 13, 1933, 
in the lower area. 

Height, 0.10 m.; width, 0.03 m.; thickness, 0.045 m. 

Height of letters, 0.010 m. Stoichedon. 


vacat 


- - - éyoau] ude [ever(?) 
vacat 


182 Fig. 50- EM. 12774. Small fragment of white marble, found October 20, 1933, 
in the lower area. 
Height, 0.138 m.; width, 0.075 m.; thickness, 0.03 in. 
Height of letters, (.09 in. Stoichedon. 
aNd i 
SS QU ot) 
= 0 = = = 
HS = = hippy? aa oe 


/ 
Sp mera te SS Soe 


19. Fig. 50. E.M. 12797. Fragment of white marble, found October 19, 1933, in the 
pit east of the Parthenon drum. 


Height, 0.07 in.; width, 0.068 m.; thickness, 0.035 m. 
Height of letters, 0.008 m. Stoichedon. 


(Ovélouuog [Nixootecto .----:- 


[Ke]qpuooyé[reg Ietoatetds ++ +++: ] 
[---]F ‘Aue[urddes &év Koiher ot] 
ree er ern re ] 
Por lse ett mee eae ee ee 7 
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No original edge is preserved. The fragment belongs to the Erechtheum accounts 
for the year 408/7. The three men whose names are partly preserved were all engaged 
in channeling the columns of the east porch,! and it is likely that our fragment belongs 
to an account of the same kind of work. Ameiniades from the deme Koile did other 
stonework during the year 409/8.2 One of the slaves, Somenes, who worked as a mason 
also belonged to him. 

The lines are slightly more widely spaced than is the case with the larger pieces of 


the same inscription, but one of the smaller fragments® has practically the same spacing. 


Fig. 50. Four Fragments of Inscriptions 


20, Fig. 50. E.M. 12778. Small fragment of white marble, found December 7, 19383, 
in the lower area. 

Height, 0.18 m.; width, 0.045 m.; thickness, 0.054 m. 

Height of letters, 0.008 m. Non stoichedon. 


TToA) vedic Aanrcdye (?) 
---oiu-------- 


SoS uly SS SSS 


Tivo | nod [tng (?) - -- 


The letters of this fragment closely resemble those of the preceding, but the lines 
are more widely spaced, the arangement is non stoichedon, and the alphabet is apparently 
Ionic. Some fragments which have been attributed to the later Erechtheum accounts 


7 Cf. LG. I*, 374; and L. D. Caskey et al., The Hrechtheum, pp. 384, 11. ik, OS. SSO; 1, Bi, ash, be 
392, ll. 74, 85; 396, Il. 57, 65. 

* Lbid., pp. 330, ll. 22, 24, 28, 32; 332, 1. 30. 

8 Ibid., p. 378, fragment XXII. 
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are likewise written with Ionic letters! Unfortunately there is no word in our fragment 
that can be restored with certainty. The names of Polykles and Timokrates occur in the 
Erechtheum accounts, but the restoration of these hames on our fragment is hypothetical. 


21. Fig. 50. E.M.12776. Small fragment of white marble, found October MOE TEST 
in the lower area. 

Height, 0.11 m.; width, 0.09 m.; thickness, 0.06 m. 

Height of letters, 0.008 m. Probably stoichedon. 


No original edge of the stone is preserved, but the existing letters belong to the left 
side of a column. The letters resemble those of the two preceding fragments but are 
somewhat larger. It is not impossible that this piece, too, belongs to the Erechtheum 
accounts, 


22. Fig. 51. E. M. 12736 a. Fragment of white marble, found February 28, 1934, 
in a pit south of the Mycenaean stairway. 

Height, 0.075 m.; width, 0.075 m.; thickness, 0.023 m. 

Height of letters, 0.01 m. 


----- tog toxlovtag - - - 
---- yo]éwata xale- - - - 
----0]yv éy “ABdE[oc - - 
=--=-&@|y 0& tig --=-= 
- TOG -Ablevatgg (?)---- 


Fig. 51. Inseription No. 22 


The letter forms indicate that this small fragment dates from near the end of the 
fifth century s.c. After the defeat of the Sicilian Expedition Thasos and some of the 


17 D. Caskey, op. cit, pp. 416 ff. and cf. Dinsmoor’s note, tbid., pp. 648 tf. 
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cities of Thrace revolted from Athens but were recovered by Thrasybulus in 408." 
Diodorus mentions Abdera among these and adds the information that it was at that 
time one of the most powerful of the Thracian cities. Possibly the inscription is part 
of a decree in honor of some party or individual among the Abderites who may have 


been instrumental in bringing about the surrender. 


23. Fig. 52. E. M. 12762. Fragment of white marble, found October 9, 1933, in the 
lower area. 

Height, 0.15 m.; width, 0.07 m.; thickness, 0.09 m. 

Height of letters, 0.008 m. Non stoichedon. 


------- % Thov ------- 
By Sa es = I "Owo -=-===- 


This fragment belongs to a naval catalogue,? a small piece of which was discovered 
last year.° 


24, Fig. 52. E. M. 12781. Fragment of white marble, found October 17, 1933, in 
the lower area. 

Height, O11 m.; width, 0.07 m.; thickness, 0:03 m. 

Height of letters, 0.006—0.007 m.  Stoichedon. 


I or UI) - ---- 


* Xenophon, Heil., I, 4, 9; Diodorus, xiii, '72, 1. 
2 He Cis WME Git, 
° Hesperia, U, 1933, p. 393, No. 12, where references are given to the literature on the inscription. 


Fig. 52. Three Fragments of Inscriptions 


25. Fig. 52. EH. M. 12782. Fragment of white marble, found December 12, 1933, in 
the lower area. 


Height, 0.08 m.; width, 0.05 m.; thickness, 0.07 m. 
Height of letters, 0.009 m. Stoichedon. 


Sots sega OOS ane dP a 


The fragment apparently belongs to some inventory records from about the end of 
the fifth century B.c. 


26. Fig. 53. E. M. 12768, Fragment of white marble, found October 7, 1933, in the 
lower area. 


Height, 0.105 m.; width, 0.10 m.; thickness, 0.035 m. 
Height of letters, 0.008 m. Stoichedon ca. 52 (2). 
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26 


2 


Fig. 538. Two Fragments of Inscriptions 


. 1 PS, c Pb a , ~ > era 
------- taular t]@[y teow@y yonucatwy tio Abyvag nomen 


nomen patris xo ovlydeylorvtec oig nomen, nomen patris, demoticum 


éyyoupidtevey maoé]dooav [ovoatnyoic toig @g - - --~---- nomen 
nomen patris, demot. |ust xa[t ovvdeyovoly Wygpioaugvov tod dxuov 
émt Tig - - - - - - tloitns [movrarevovane Hugoat - - - - - - - -- - - 


= TiC TLOULOVELGG = Xd eee 


----------- doy |VoulLovlexeMahcloy(?)) == == === = eee 


The fragment apparently belongs to some financial document from about the end of 


the fifth century. The conjectural restoration offered above is based chiefly on 7.G, I? 
296-8, and 302. 


? 


27. Fig. 538, EH. M. 12766. Fragment of bluish marble, found December PAP ee sie 
the pit east of the Parthenon drum. 

Height, 0.12 m.; width, 0.09 m.; thickness, 0.075 m. 

Height of letters, 0.010 m. Stoichedon. 


All the letters are cut with double strokes which are clearly discernible. 
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28. Vig. 54. Eo M. 12757. Fragment of white marble, found Oetober LOW T3335 in 
the same place as the preceding, 


Height, 0.115 m.; width, 0.013 m.; thickness, 0.085 in. 
Height of letters, 0.006 m. Stoichedon. 


Fig. 54.” Inseription No, 28 


-=----=--------+-=--= 1aTa yovod &++-.] 
Se Se ee eee aS “OL TAG OV: «| 
ee c Nixtag Kudalyr -] 
[tdng (or Kvdabyraede - - - - - - Mo j\eceo.og Teheo -| 
eta et re ee a et er Moxkig Tibeve 
Se ee es Se SS “Ag | iOvatog Ocour- 
Saw Re eee Se xoneoo Ebwr- 


[uuebg -- ------------------- viwg Oeoo- 
Bs a ee ee (00 Kobw- 
10 “WONG - - - ----------- 7-7-7 -H-- “Aytiué- 
OUP) aaa = Hes RS ae eS SH y|ovow 
== -- ++ - 55 - = - +--+ - + -  e e+ -- EYL 


Part of the top and of the right edge and the back are preserved. The Nikias of 
line 3 might be of the same family to which the famous general of the Peloponnesian 
War belonged.’ A grandson of his with the same name is known from the first half of 


1 For the family tree, see Kirchner, Pros. Att., No. 10808. 
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x fe : 6 * . OS 22 A ae rar 5) * 
the fourth century.! Diokles of Pithos, mentioned in line 5, is probably the trierarch of 
the year 377/6 8.0.2. Our inscription seems to be part of some inventory record. 


29. Fig. 55. E. M. 12759. Fragment of white marble, found December 14, 1933, in 
the pit east of the Parthenon drum. 


Height, 0.17 m.; width, 0.08 n.; thickness, U.09 m. 
Height of letters, 0.007 m. 


== = = INjII vacat 


Fig. 55. Inseription No. 29 
g I 


The total thickness is preserved. The fragment seems to belong to the bottom of 
the inscription. 


30. Fig. 56. E. M. 12772. Fragment of white marble, found October 19, 1933, in 
the lower area. 


Height, 0.12 m.; width, 0.035 m.; thickness, 0.065 m. 
Height of letters, ca. 0.007 m. Probably non stoichedon. 


--=  --- 

= 

---alo--- 
vacat 


* Lysias, Orat., XVII, 10. His name also appears on nayal records, see Kirehner, loc. cit. 
ORG ale G Os le ile 
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. 31. Fig. 56. EM. 12761, Small fragment of bluish marble, found December Bp noe) 
in the same place as the preceding. 


Height, 0.10 m.; width, 0,12 m.; thickness, 0.09 m. 
Height of letters, 0.006 m. Stoichedon. 


= 


Fig. 56. Two Fragments of Inscriptions 


BS ae aS a ee ee SS 1,0E 
Be eae ee ove) Oudy H 
------------ avebn|xe tag Di- 
[dlag ------------ ylovoog ov 


—--—- - K—- e- Ke Ke Ke eer er Ke eK KK Kee Ke Kee es @ 


At the right edge is an uninscribed surface, ca. 0.10 m. wide, and the stone extended 
at least 0.04 m, to the right of the preserved letters. Apparently the inscription was 
written in columns. It belongs to an inventory record of some kind. 


32. Fig. 57. E, M. 12773, Fragment of white marble, found December 12, 1933, in 
the same place as the preceding, 
Height, 0.105 m.; width, 0.05 m.; thickness, 0.06 mn. 


Height of letters, 0.011 m. Stoichedon. 
12 
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33. Fig. 57. E. M. 12793. Fragment of bluish marble, found October 14, 1933, in 
the same place as the preceding. 


Height, 0.055 m.; width, 0.047 m.; thickness, 0.032 m. 
Height of letters, 0.007 m. Non stoichedon. 


The top is preserved. The third line seems to have been once erased and re-cut. 
Below the fourth line there are no traces of letters, although the preserved space is 
twice as wide as the space between the other lines. 
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34. Fig. 57. E. M, 19785. Fragment of bluish marble, found October Li idoey im 
the late fill of the lower area. 


Height, 0.075 m.; width, 0.068 mm. : thickness, 0.05 m. 
Height of letters, 0.006 m. Stoichedon 40. 


a a yvo-| 
ury dé [Suusedhecbar tig Bovdic sig cov djuor bce] 
we ~ ~ °) ~ > ve 
doxet t[He Bovdte émaivéoar nomen --------- - 
xtoc M[----- “Ql OlEPar@oat abvor yovowe ovepay- | 

5 (ol xat(e Tov youoyv pihotinteg Evexa nai ebvotag t-] 


~ s \ nN \ \ Wes 2) eae Py 
His moos tiv Covdiy xai voy Ojuov tov Abrvatwor dod-] 


vau O[é xal THY Wipory rodg movrdverg ode “stad TH] 
Ailavtida pvdiy «th. 


35. Fig. 58. KE. M. 12767. Fragment of blue marble, found October LOS 1933) in the 
lower area. 

Height, 0.105 m.: width, 0.105 m.; thickness, 0.065 m. 

Height of letters, 0.005 m. Stoichedon. 


-~-----0et9 ----+------ 
----- EE TOV OS = a = 
----- viog édav[erogy - - - - - 


on 
| 
| 


tL] Ojuw v6 te [vby nol - 
~---- TOLOL KATOL- - - - - - - - 


SS y xe vy -------- 


Fig. 58. Inscription No. 35 


36. Fig. 59. E. M. 12765. Fragment of blue marble, found December 6, 1933, north 
of the sanctuary of Eros and Aphrodite. 


Height, 0.16 m.; width, 0.11 m.; thickness, 0.085 m. 
Height of letters, 0.005 m. Non stoichedon, ca. 48. 


12% 


ie) OSCAR BRONEER 


Fig. 59. Inscription No. 36 


[--- weol dy drrouencotven|xaow abr@u [alelovg tay mohkitar] 
[eprxvotuevor etc Nahkauliva et woré tolv édéovto vacat cyber] 
[riyer’ deddxfou tie Plovdér trove Aé[yorrag meoédeovg éic Ti] 
[emiotoay éxxdyoialy yonuarioce [eet tovrwy yrouny dé Svu-] 
[Pdddeobar tig Bovdijc] ets tov Ofj[uor Ore doxet vet Bovdet - -] 
“0h. 


The restoration of the first two lines is conjectural, especially the name Sehaulive 
in line 2. The inscription probably dates from the second century B.c. 


37. Fig. 60. E. M. 12763. Fragment of blue marble, found October 7, 1933, in the 
late fill of the lower area. 
Height, 0.125 m.; width, 0.105 m.; thickness, 0.065 m. 
Height of letters, 0.005 m. Non stoichedon, 29 - 33. 
[dmous|ucetvon(tae atta 
------ atoetiotne [00g TOY djuoy ye-] 
[vo]uevoc émtioyog - - --------=----- 


---xel@g nai ebolebGg Onwg ey oty zat] 
5 [6 dj]uog patyyrar [tim@y mavtag tote st] 
[vov]o dvtag éav[td, cyabér tiyer deddy-] 
[far] ré[e] Povdée rod[co Adyortac meo0gdeove] 
[elg tiv] emtovoay [exxdjotay yornucrioat] 
[wegt tovtwly yre[unry dé Svupdddeober] 
10 [vijg Bovdfic si]¢ [voy djuoy - - «th. 


173 


Fig. 60. Inscription No. 37 


The full thickness is preserved. The letters are poorly cut. The omikron is rendered 
by two dots, the middle bar of the epsilon and the horizontal stroke of the alpha are 
regularly omitted, and the rho has two short horizontal strokes instead of the loop. 
The letters are practically identical with those of J.G., II1?, 910 which is dated in the 
year 169/8 B.c. 

The word a@toetioryg in line 2 does not usually oceur in inseriptions of this kind, 
although it is known from literature. But the phrase qigetiorig yerduevog might well 
have been used as the equivalent of atojow éywy, which occurs in formulas from the third 
and second centuries. The second word in line 3 may possibly be ésmtoyd[uevoe, 
but the cutting which remains after the omikron seems to indicate a sigma rather 


than a mu. 


38. Fig. 61. E.M.12764. Fragment of bluish marble, found October 5, 1933, in 
the late fill of the lower area. 


_ Height, 0.14 m.; width, 0.14 m.; thickness, 0.033 m, 
Height of letters, 0.005 m. Non stoichedon 34—39. 
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Fig. 61. Inseription No. 38 


-------------- zat olreparaog[e yovomt| 
[orepdvar etvotac éivexla tig eto tov [djuor] 
[cov ‘Abyvatwy nai sive] adver “Abjry[a)io[y xat] 
[éxydvovg abrob vacat yoedwlacbca 0 abroy pv-] 
5  [Afjg xot Ojuov xat goeatoilas fe @y Bovanre[e] 
[oivar dé tiv wWipoy tors] movtdreg sic tiv 


-------------------- bréo avtod Thy 
------------------- éluxdnoiay dy[a-] 
Lyeawau dé tdde TO WHpiouc év ori dne MOG yL xa[C] 

10 = [orijoct &v “Axgomdder’ sig dé tiv él yeyoupiy 
[tijg otnhig xo erdbnow wsoioar td )E[vousvor] 
[avéhouc xh. 


The right edge of the stone and the full thickness are preserved. The writing is 
very careless. In lines 7 and 8 there is a deviation from the common formula. At the 
end of line 10 an horizontal stroke is preserved, but since there is not room for the 
whole article, it is probably an accidental seratch. 


39. Fig. 62. E.M.12775. Fragment of white marble, found October NE WEES 7h) 
the late fill of the lower area. 


Dj 


col 
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Height, 0.115 m.; width, 0.09 m.; thickness, 0.06 m. 
Height of letters, 0.006 m. 


A |voipay [og 
--- foes vacat 


Xaowdnutd [ae 

Knpuoddoro(s¢ 

Mevov M - - - 
vacat 


ea 


Fig. 62. Inseription No. 39 


40. Fig. 63. E.M. 12792. Fragment of white marble, found October 11, 1933, in 


the lower area. 


Height, 0.06 m.; width, 0.07 m.; thickness, 0.02 m. 
Height of letters, 0.007 m. 


Oocovo [nLLog 
A oyéas 
Eb(0) bua xos 
Dweoxlac 
vacat 


Fig. 63. Inscription No. 40 
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The left edge of the stone is preserved. The third letter in line 3 is dota, apparently 
written by mistake instead of rho. All the names are unusual in Attic inscriptions, and 


two of them, Arxeas and Sperchias, are certainly not Attic. 


41. Vig. 64. E.M. 12770. Fragment of blue marble, brought by a boy who said he 
had found it during the summer on the North Slope in the vicinity of the excavation. 


Moulic - - - - 
ITcva[ veers | 
Etahéwy “Ay - - - - 
[-4] dty10b [otros] 


On the left side are preserved traces 
of a wreath. The fragment seems to 


Fig. 64, Inscription No. 41 belong to an ephebie inscription. 


42. Vig. 65. E.M. 12758. Fragment of white marble, found December 6, 1933, in 
the lower area. 

Height, 0.055 m.; width, 0.15 m.; thickness, 0.125 m. 

Height of letters, ea. 0.011 m. 


Fig. 65. Inseription No. 42 


ITeoyc] OF) fey 2A Sie ea ee 


The top seems to be original. Below the letters are traces of a wreath. 
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=“ 


Fragment of white marble with inscription within a 


43. Hig. 66. E. M. 12756. 
33, in the lower area. 


wreath, found December 7, 19 


Height, 0.14 m.; width, 0.155 m.; thickness, 0.06 m. 
Height of letters, 0.007—0.010 m. 


ol OLvEepnpPot 
voy vaulter 
‘Hocxhevvoy 
“Hoaxhetvov 


“AheSay (doée) 


Fig. 66. Inscription No. 43 


44, Fig. 67. KE. M. 12794. Small chip of 
white marble, found December 12, 1933, in the 
pit close to the Parthenon drum. 

The only letters preserved are a small O at 
the top and AM at the lower edge. 


Fig. 67, Inseription No, 44 
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45. Fig. 69m. E.M. 12751. Fragment of white marble, found October 6, 1933; 1m 


the late fill of the lower area. 


Height, 0.17 m.; width, 0.11 m.; thickness, 0.07 m. 
Herhtsorslencers 50.0 (rm, 


------ 7-55-55 --- TOV E00EB EL = = = at ee 
BSS 55 35 =a =S-]= (GOON CUO CCR ee 
Bees 55525552 25 EEE OVI MIG IO i eee 
§ 26 See se e=- See5 tiie evpdtov ad - - -------=---- 
----+-+--------- ovveoyovoncs [dé élg] 
[cadra tig ebeoyétidos xai] owtetoag tor ['Abrr Or] 
ng EvEo? c WTELOUS Ab 
; : a a ; 
m [Tovhiac] SeBlaorig’ deddybale te wév HAde w[ dre] 
1 ; One 6c ‘ love 1 the é An 
[wolarreqhar [xabeameo 6 ovveloyog mov tig é[mipedy| 
10 [cet]ac “Edmidngp [éeog - - - - - |édov ITadnve[ds xard] 
[ci]y eujy awod[jutay éynjpljoaro’ Btew Olé mevvac] 
[co]de nav’ [é]vog [nat tore viv &e)yovtac *Ayabh[e Tdyyt] 
[2y fe teqwrdrye iugooe “lovate] SeGaori, éy[evvH6y"] 
[toy dé ---------- isgé]a “Ho[a]ziay top-------- i 
1h = = eases Bie nai vd etjoirjore vip ['Iovhioe SePao] 
[vie movsty xalg uot che] ‘Afnva IToleide - - - - - - - - - 
--------- tov ént toro dmldsivas oteat[nyor 
\ Wal / 
Se ee toly 0& koyovta ty -------- 
as 535s 5 ee ee ee eee Apa ive otvigoy[og - - - - - - 
2@  ------------------ t\ob Oaoynhi@vog ul[nrdg 
-------------- toraué|vov év f Hjudow voy J 
ul ‘ Sie 
. ~ ~ oe. Cc 2 ~ \ 
j... doy adrile the Iovatae] evinav ot “Abivou clov 
: pe eh f ] 
\ , ~ \ ~ r 
[dé mlohéucoxo[y vie unrlot tay oreatomédwr [Ove] 
~ ~ 3 
[vie mlowmrne huéloae tod xjava Pouctove &ovse, xa[r-| 
25 Levye]o6 [ale dé [x]at [vobtw]y téy Avordy riy téosca[y] 
~ 2 ~ ~ ’ s 
[tig A] Onvag [vig Todic]dog vai te yéon péoeo6[au’] 
[evaot]ijoc: [dé nei “Iovdiag] ¢yahue yovoody év tau] 
a [Ilaghlev@v[t, tov dé otgatyy]ov ‘Ayabije Toyn[e moo6bv-| 
[ery x]at tod[o doyortag nai tlegsig mdvtac [xai r6r] 
30 [xijovx]e oméy[dew' tag dé tjegetag zai t[h]y vos [%eyor-] e 
tip ft r \ \ » 2 ~ ie 1 
nos [Rota lo aD nel | oe ae eye eete acy) 
[moe]iv vije A[Gyvee vie TModt]dd[e Gveiv] 08 xai tag [wao-] d 
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This small fragment belongs to an important inscription of which several larger pieces 
have been found on the Acropolis. Nine of these were published by von Premerstein 
in 1915.! There are two other fragments in the Epigraphical Museum, which he overlooked, 
although their inventory numbers show that they were there at the time of his publication, 
and a small piece found in the excavations on the North Slope was published by me 
in a previous report.? Thus there are in all four additional pieces, which will be 
numbered j—m, following the numbering of the published fragments a—i.2 One of the 
new pieces, jy (KE. M. 4646), which joins with 
fragment a, contains parts of six lines (Fig. 68). 
The new fragment m joins with fragment 74 
as shown in figure 69. Although neither of 


Fig. 68. Inscription No. 45, Fragment 7 Fig.69. Inscription No. 45, New Fragment m 
joined to 1.G., I1?, 1067 a joined to 


these make contact with any of the larger fragments, their place in the stele, which 
was determined by von Premerstein, is practically certain from the contents. 

Inasmuch as the new fragments necessitate some radical changes in the proposed 
restoration, it will be necessary to discuss the whole inscription at some length. The 
text as restored by von Premerstein has been subjected to criticism by Paul Graindor,® 
who has proposed various corrections. But neither he nor von Premerstein published a 


1 Jahresh., XVI, 1913, pp. 249-270; I.G., Il”, 1076; Cagnat and Besnier, R. Arch., XU, 1920, p. 365, 
No. 53; P. Graindor, Marbres et textes antiques, p. 52, No.4; Album d’inse. att., p. 55, No. 87; Wilamowitz, 
Der Glaube der Hell., 11, 473; LL. Deubner, Attische Ireste, pp. 236 f. 

2 Hesperia, I, 1933, p. 412, No. 34. 

3 This numbering of the fragments is that used in 1. @., IL?, 1067, which differs from that of von Premerstein. 

4 This is von Premerstein’s fragment a, which for some reason is given twice in the Corpus, once in the 
‘text, ll. 9-12, and again at the end as a separate, unplaced fragment. 


5 Marbres et textes antiques, pp. 52—62. 
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Fig. 70. Inscription No. 45, Facsimile 
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restored facsimile of the whole inscription. Since the restoration in some of the lines 
does not fit the available space, it has to be rejected on that ground alone. In figure 70 
all the fragments are included whose place in the stele is reasonably certain, and Soe omens 
have been added by dotted lines. Two of the fragments, & (E. M. 3144), and J (HE. M. 12731) 
(Fig. 71) have been omitted, as has also much of von Premerstein’s restoration which is 
largely conjectural. 

The beginning of the inscription containing the main decree is lost and the preserved 
part belongs to a rider. The original height was probably between two and three meters. 
At one time the stele was broken up and the pieces recut, apparently to be used as 
paving slabs. At that time a kind of anathyrosis was made along the uninseribed smooth 
side of the slabs and the inscribed side seems 
to have been buried in lime mortar. This 
secondary anathyrosis is preserved along the 
left edge of fragments g and d, on the 
right edge of g,? at the top of j and at the 
bottom and left edge of i The original 
left edge of the stele is preserved in frag- 
ment ) and in the small unplaced fragment k. 
There is an uninscribed surface, 0.027 m. 
wide, along the left edge. The right edge of 
the inscribed surface must have been rather 
irregular as shown in figure 70, since the 
words were as a rule divided by syllables. 
In some of the lines the last letters may 
have been crowded, and possibly lgatures 


Fig. 71. Inscription No. 45, Fragments k and 1 


were used, as is commonly the case with 
inscriptions from the same period. 

Von Premerstein’s brilliant restoration, though partly incorrect in details, nevertheless 
gives the general contents of the decree, which is all that the author himself claims to 
have achieved.? The original decree was proposed by a certain Elpidephoros of the 
deme Pallene during the absence of the unknown author of the rider. The latter, who 
seems to have held the office of epimelites,4 apparently headed an embassy sent 
to the Emperor for the purpose of obtaining some favors for the Athenians. The 
motivation for the amendment (ll. 1-8) seems to contain references to such a commission 


1 It is, of course, possible that the principal decree was recorded on a separate stone. 

2 Von Premerstein seems not to have noticed that the edges were thus recut, since he makes the 
statement (op. cit., p. 247) that part of the original right edge is preserved in his fragment f (ve. 1. Galulizs 
1076 g). 

3 Cf. pp. 250 and 266. 

4 The éxuednrece in lines 9 and 10—if this is the correct restoration—is probably the office in charge 
of certain religious festivals at Athens (see Pauly-Wiss. s. v.). 
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at which Julia Domna successfully interceded with the Emperor in behalf of the Athenians. 
The new fragment m necessitates a change in line 8 from von Premerstein’s rather harsh 
restoration. Fragment J probably belongs to the upper left corner somewhere above a 
and m, but it does not seem worth while to attempt a new restoration. In line 8 the 
infinitive deddyGaje is certainly preferable to a verb in the first person. The change from 
xabocg to xabdweo in line 9 is required by the space, as is also the shortening of the 
word (or phrase) beginning at the end of line 9 and ending at the beginning of line 10. 
In line 11 the word éroo[yutar, which is practically certain, gives us the new information 
that the proposer was absent during the passing of the original decree. It is natural 
to suppose that his absence from Athens at this time was caused by his mission to the 
Emperor. Possibly the Athenians had already before his arrival received news about 
the success of his mission and thus hastened to pass the decree, perhaps in honor of 
the Emperor himself and his sons.4 


The amendment itself, which deals with certain divine honors to Julia Domna, falls 
into two sections, unless our restoration of line 13 is altogether wrong. The first deals 
with various celebrations decreed for the birthday of the Empress; the second has to 
do with annual offerings on the first day of the Roman year. The new cult of Julia 
was to be added to the state cult of Athena Polias. Some changes such as those made 
in lines 12 and 13 are necessary because of the spacing. The word éy[evyi Gn] restored 
by von Premerstein at the end of line 13 is our only evidence for a festival on the 
birthday of the Empress. It is perhaps possible that this should be restored in some 
other way and that the whole decree deals with a single festival. 


In line 14 von Premerstein misread some letters partly preserved on the stone. The 
break between fragments h and g falls in the middle of the line, but certain traces of 
some of the letters appear on both fragments. The first two letters preserved are A 
and H, the third has an upright stroke close to the H, and the fourth is completely 
lost. Then follow three letters all with slanting strokes, the lower part of which appear 
on fragment g. The first of these, the fifth from the beginning, appears to be K or 
possibly X; the slant of the line seems too great for A or A. The next three, which 
are better preserved, are AAN. It is obvious that the first alpha is the last letter of a 
word, and that the H begins a new word ending in -Aey. This word, which von Premerstein 
incorrectly read as 7) (Meow ]», has seven letters instead of six. I can think of no word 
that will fit the space except the name ‘Ho[e]xiéy. If that is correct the name is probably 
that of a priest or some other official somehow connected with the new cult. Some 
such phrase as rdy dé teoée (or xhovxa) voy rdv dyra would fit the space, but it seems too 
general to be correct. 


* Since the full name and titles of Julia are nowhere given in the preserved part of the decree there 


18 no reason for dating the inseription before the accession of Caracalla to the throne because of the 
omission of her new title wiryo SeBaotmy. Of, von Premerstein, op. cit , p- 254, and P. Graindor, Marbres 
et textes antiques, p. 53. 
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In lines 17-21 it seems preferable to omit the restorations altogether. Whatever 
were the contents of this sentence the restoration proposed by von Premerstein cannot 
stand, and it is highly questionable whether it expresses the correct idea at all. In the 
first place it seems very strange that the strategos should be ordered “to make” a statue 
which the archon was to set up close to the statue of Athena. Whoever would be 
commissioned to see to the making of the statue would most naturally have it set up in 
its place. Svrdetoa can hardly convey the idea of dedication which would have been 
expressed by some other term. The restoration, especially in line 19, is too long and it 
seems impossible to express the same idea with fewer letters. Moreover, the letter before 
the wy) in line 19 seems to be A or A, not a circular letter as von Premerstein states +7 
and, finally, the common term for ceiling in inscriptions is égeg/ not deogog. Possibly 
the word should be restored as ede] y@, in which case the passage probably had to do 
with the joint rule of the Emperor and his two sons.? If this is correct the inscription 
must be dated not later than 209, which was the year in which Geta received the title 
of Caesar. In line 20 von Premerstein’s restoration would be preferable to that suggested 
by Graindor® which is too long. 

The most important changes from von Premerstein’s text have been made in lines 22-27, 
where the new fragment 7 has made it possible to complete the lines with greater certainty. 
It is difficult to suggest a suitable word as the object of d@»ixev in line 22. It begins 
with A or A and seems to end in AON. Obviously it is not a proper name as von 
Premerstein supposed. The verb ayixay can only mean “ dedicate” in this connection, 
and since the tense is aorist it must refer to some dedication other than those mentioned 
in the preserved part of the inscription. The indirect object is presumably the name 
of the Empress. The intensive pronoun would presuppose that some one else, who had 
also received honors, had been mentioned in the same connection. Whether that is 
Athena or the sons of Julia depends on our understanding of the preceding sentence. 

The word 6vev or some other verb with a similar meaning must have been added 
at the end of line 23, although it makes the line rather long. The unusual construction 
in line 25, zeredyeofeu with the genitive, occurs in an inscription from the Amphiaraion.® 
It is difficult to find another verb which fits the sense of the passage equally well. In 
line 26 the article before Iodudédocg is required to fill out the space, however unusual 
it may be. The proper distance between fragments j and g is given in line 24, which 
does not admit of any change unless some letters were omitted. In line 29 I have 


= Ojo. irs 1 Walk 

2 Another Athenian decree (I.G., 112, 1077) was passed in commemoration of this event. 

3 Marbres et textes antiques, p.56. Cf. S.L G., 694, 54. 

4 One might suggest roy A[evxdy | wén]iov, which, however, is somewhat long for the space. More in 
keeping with von Premerstein’s interpretation would be toy &[70 oro},or which was used in late Greek as 
the equivalent of dootody (ef. Josephus, Ant. Jud., 17, 11, 1) but this would hardly have been used 
together with an indirect object in the dative. 

5 3. L G3, 1004, 1. 25 f. 

6 With other epithets of Athena, such as Soteira, the article is usually repeated. 
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kept von Premerstein’s reading in spite of Graindor’s objections, which do not seem 
sufficiently grounded. The end of line 30 can be restored in various ways. The phrase 
vo[ve dooudrny Suggested by Graindor seems unnecessary since it is not used in connection 
with the other officials who also held office for a year. The words 6vew zat in line 31 
fill the requirement of space better than the superfluous zéoac, which Graindor objects to. 
Again in line 32 the article with IZodc]éd[e is absolutely neéessary to fill the space. Graindor’s 
corrections for this place are inacceptable. He is right, however, in rejecting ageiver on the 
ground of being too long. The word 6dery which is repeated throughout the decree is doubtless 
correct.1. In line 33 the word [édevféga]¢ is too short, besides being rather meaningless, as 
Graindor points out. I have substituted [éeenpoeotoa]c, which fills the available space.? 

In line 34 the reading yéelor xai éog]tyv, which, according to Graindor, “ne laisse 
pas de choquer” can be improved by adding a preposition before é0g]t7v. The three 
extra letters are also needed to fill the space. At the end of that line the last letter 
is almost certainly [ instead of NM. Finally in line 38 é» 24xoomé]dec must be substituted 
for the shorter phrase év méJdeu. 

The new reading of this document, which it has been possible to establish with the 
aid of the unpublished fragments, has added some points of interest, without, however, 
altering the general trend of the decree. Unfortunately some important matters still 
remain in doubt. Repeated attempts at placing the remaining two fragments in the stele 
have convinced me that a variety of possible readings can be suggested which, without too 
great violence to the language, will complete the lines so as to include all the fragments. 
But the futility of purely conjectural restorations has been sufficiently demonstrated by 
means of those fragments whose place in the stele is determined by actual contact. 


46. Fig. 72. E. M. 12752. Fragment 
of white marble, found October 2, 19383, 
in the late fill in front of cave Q (PID: 

Height, 0.10 m.; width, 0.10 m.; thick- 
ness, 0.134 m. 

Height of letters, 0.02 m. 


Fig. 72. Inscription No. 46 
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es 4 : ee ; Sa : 
Graindor’s suggestion L[edrdteudajs (which he accents as if it were masculine) and [edyevet]o are 
likewise too short. 


47-51, Figs. 73 and 74. E. M. 12786, 
12783, 12791, 12769, 12788. Five small 
fragments of marble with traces of letters, 
found at various places in the excavations. 


52. Fig. 75. E.M. 12760. Small piece 
of white marble with some letters seratehed 
with a fine point, found October 6, 1933, in 
the lower area. 
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Fig. 73. Two Fragments of Inscriptions 


Fig. 74. Three Fragments of Inscriptions 
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Fig. 75. Inseription No. 52 
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53. Fig. 76. E. M. 12754. Fragment of Christian tombstone of poros, found in a 
modern stairway at the top of Klepsydra Street. 

Height, 0:22 me owidth, 0,13 mes thickness, O20 mn: 

Height ot tenters) cas 0025 m: 


xou|untnorloy - - - - - - - 
-- éy] Meditu- - ---- - - 
---x(at) ‘Apoo[deroiag(?) 


Fig, 76. Inscription No. 53 


ADDENDUM TO HESPERIA, II, 1933, Pp. 411, Inscription No. 33 


The lower piece of the inscription, shown in figure 77, which was discovered in a 
heap of marble fragments in the ruined church of Hagios Nikolaos, fits a fragment in 
the Epigraphical Museum (E. M. 2761). The two pieces are parts of a herm inscribed 
on the front face with a list of epheboi. The stone has a deep groove, visible in figure 77, 
cut on either side. The surface is badly weathered, especially on the fragment which 
was published last year. The upper piece, which apparently has been in the Museum a 
long time, is not included among the ephebie lists in J. G., I1*, and there is no indication 
of its provenance in the museum inventory. The characteristic letter forms, C, LLU, appear 
most commonly in inscriptions of the early third century Aud. wane approximately to 
that period our inscription must be assigned. In the text given below are included the 
legible names on both fragments, with some additions and corrections to the names 
published in the preceding report. 


7 Cf. G., IL?, 2196, 2208; and ef. Larfeld, Gr. EH pigr., pp. 508 ff. 
* In order to avoid confusion, the numbering of the lines as given in Hesperia, 11, 1933, p. 411 are 
here added in parenthesis, 
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Fig. 77. Fragments of Inscribed Herm, E. M. 2761 and 12712 
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[ Ho] dxdet[rog(?) 
[Mw|oibeole Odd] nt0c } 
[@]eddor[og] 

[N jeexducyos dw. . tov 
[IN Jetxouhije ‘Biot Odrov* 
‘Iegsvs Khav. Xagerstov® 
Movvoddaeog Levebhtov 
‘Aoxkynicdrc THoeito[v] 
Aourtog IToour, Hede * Sro(a|t[yyoc](?) 
Aduttog “Exturfevy . 
Kiev. Etevyrs 

M0vtoog ‘léoaxoc 

Nove. “Howdne 
Koadhiverzog Etovd[érov} 
To[v]d. -Ayotamas?® 
Etaidmooe 

Methiyoo Sev - - - - 
Mery. Oedpre{dog] 

Ovd.(?) Kéd[Atoro|¢ (?) 
Tegiagetae oe oderion 
_.-NALUNA..Y 
[A]yt@riog Néomvog(?) 
‘Afiivavog 

[ Hlocxheldre “Padoveg 

[ A] yi [Ajdeve 

Movtotog 

ZOOS Taurbyov 
-Aoxiynid0[we]og Atovyoi[ov] 
Ebvyvouwy 

E[v]dowotog Sexov. 
Safetvog “Exapeodetr[o]v 
AGLH yao [hy]éuwr 
Eiony|atjog 

-------- ‘Exc [eodetvov] (?) 


i 2, He Ge, WIE, QPBT, I. Ga, 
07, where the same name, spelled Xegijovos, appears as that of an ephebos. 


4 ale) lyf 9 OYAE i . . 5 

Cf. I.G., III’, 758 a, and I1?, 2243. In both these instances the name is abbreviated Aout. or Aou 

. Ciel So + 4 ys 4° : : : . : oa 
which the editors have filled out as Jowst (voc). Since the name occurs twice in our Inscription without the 


second iota we must assume 


that this is the correct form. 
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THE TERRACOTTA FIGURINES FROM THE NORTH SLOPE 
OF THE ACROPOLIS 


More than five hundred terracotta figurines and fragments were found on the North 
Slope in the course of the excavations undertaken during the past three years.' While 
the greater part of these seems to have been dedicated to the divinities enshrined on 
top of the hill, a considerable number may be connected with the cult of Eros and 
Aphrodite; and the majority of the Mycenaean figurines were found in the undisturbed 
ruins of houses clustered at the foot of the staircase and on the steeper ledges above. 
Because of the sharp declivity of the site, becoming even more precipitous with each 
deposit from above, and because of the torrents of water that pour down it after every 
shower, it is rarely possible to determine the exact or relevant context for the individual 
objects. Exceptions are the Mycenaean stratum already mentioned, and the deposit of 
small votive figurines from the sanctuary.” 

The terracottas themselves present few variations from the normal types found on 
most Attic sites. The prevalence of local clay with its predominant reddish tonality 
from Late Helladic to Late Roman times testifies to the continuance of the coroplasts’ 
activities in Athens for a millennium and a half. As a group they form an interesting 
parallel with those found on top of the Acropolis; and, numerically, the proportion of 
both periods and types represented is remarkably close. 


THE MYCENAEAN PERIOD 


Like the majority of the pottery from the prehistoric levels, these figurines all 
belong to Late Helladic IH. The clay is of the normal warm yellow hue, tinged with 
red, common to Athenian-made figurines, and this is covered in nearly every case by a 
fine buff-colored slip of clay on which the decoration in lustrous red and brown paint 
is applied.? 

The human figures, twenty-three in all, fall into two common types: the one with 
high, concave headdress, pinched-out nose, upraised, wing-like arms spreading from the 


1 [ am indebted to Dr. Broneer for the opportunity of publishing these terracottas, and to Miss 
Dorothy Burr (Mrs. Homer Thompson) for many helpful suggestions and advice. 

2 Broneer, Hesperia, II, 3, 1933, pp. 335 ff. 

8 An exception, lacking the clay slip, is to be noted in A—F 282, Fig, 1, e. 
followed by a numeral is the inventory number of the terracotta. 


The notation “A=h” 
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sides of a flat torso, and a cylindrical stem resting on a flaring, slightly COMI LOOts" 
the other, smaller, with hollow skirt tapering inward at the waist, and flat, plastic arms 
crossed over the breast.? 
The decoration of the first group consists of a band about the neck and waist, 
vertical straight or wavy lines across the upper body and arms, and broader vertical 


stripes on the stem (cf. A-F 129, Fig. 1, a; A-F 147, Fig. 1, b). The exceptions are 
few, but interesting. In one example (A—F 148) the two central stripes cross between 
the breasts; and in another (A-F 149) the stripes on the stem are horizontal. Most 
curious of all is a third variant (A-F 98, Fig. 1, c) which seems to be unique. The 


* Winter, F., Typen der figtirlichen Terrakotten, I, i 2s. dle 

* Winter, op. cit., I, p.3, 1. A single exception to this division is found in A—F 497 which combines 
the characteristics of the first group in the upper part of the body with the hollow, spreading skirt of 
the second. It is a type frequently encountered in Mycenaean sites. 
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only one of the group lacking modelled breasts, it exhibits the central vertical stripes 
on the torso bounded at the sides by “s”-shaped lines which are, perhaps, a conventional 
method of representing the breasts in painting not unlike the scheme adopted by the 
later Hellenic vase-painters. Although the stem is broken off, there are no traces of 
vertical decoration at the break, and it seems likely that horizontal stripes were here, 
also, employed. 

The four separate heads of normal type show the customary headdress with its 
sharp flare at the top, the eye represented by a round dot and the nose by a vertical 
stripe running down the narrow, pinched profile. The most elaborate (A—F 150, Fig. 1, d) 
has a plastic braid, painted red, extending from the rim of the headdress down the back. 
Here, too, the hair is shown escaping in painted wavy lines from under the edge of the hat. 

The most complete figurine of this group (A-F 282, Fig. 1, e) is also the most 
carelessly executed. The slip of buff clay is lacking, and the pinkish core received the 
paint poorly, for it is paler than usual and has no lustre. The lines are hastily applied; 
and the modelling exhibits a similar impatience, for the thin edges of the headdress 
and base are comparatively irregular, and the indentations of thumb and _ forefinger 
made when shaping the face are not smoothed over at all.2 Because the slip is absent, 
the profile is given an unwontedly sharp edge. 

The better preserved of the two examples of the second group (A-F 151, Fig. 1, f), 
though lacking the head, shows a certain niceness of modelling in the folded arms which 
are worked out thinly from the shoulders and bent across the breasts. The point where 
the two meet and overlap is smoothed down and obscured by the slip, but the lines of 
the shoulders and arms are set off sharply from the main mass of the figure, and are 
further emphasized by red outlines enclosing a decorative row of dots. 

One head (A—-F 353, Fig. 1, g) fits neither division, nor, indeed, any of the common 
types. The headdress is low, swinging out just above the eyes and nose, but having 
little projection. The nose, though broken, was far more abrupt than the normal kind. 
Large ears project boldly, pointing forward, and the long neck is adorned with broad 
stripes changing to short horizontal bars across the throat. The paint, where thickly 
applied, is a metallic black, tending to flake off easily, but on the neck it was laid on 
very thinly and has fired a brownish color. The modelling is extremely crude, rough, 
and uneven.’ 

There are some thirteen fragmentary figurines of animals, probably oxen. In every 
instance the slip is used; and the paint runs from a glossy black through brown and 


1 AF 485 is similarly adorned, ‘and, in addition, exhibits a short dash of paint on the right side of 
the face, indicating the mouth. 

2 This is also true of AF 477: but the larger area covered by the thumb and finger, and the 
application of the finishing slip make the mechanics of the modelling less apparent. 

3 Stylistically this head seems intermediate between two heads found at Korakou, and one at Amyklai; 
ef. Blegen, Korakou, fig. 131, 3 and 9; also Tsountas, "Eg. “Aoy., 1892, pl. 4. Similar paint and modelled 
ears are to be found on a figurine from Mycenae; ef. T'sountas, “Ep. ‘Agy., 1888, pp. 167 iB jl, @ 
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red, All are of a primitive type, horns and legs being represented by pointed, and the 
muzzle by flat, projections. The decoration is confined to stripes, one about the neck, 
and the others following the lines of the body and extremities. ay 
One very fine head (A-F 493, Fig. 2, a) unfortunately lacks the horns; but it exhibits, 
in addition to the painted lines, modelled eyes and muzzle in which the nostrils and 


O HOMES CONDOS) Mion 2 
mouth are indented. In the most completely preserved of these figurines (A—F 528, Fig. 2, b) 


the tail is short, modelled flatly, and pressed down against the rear, a convention frequently 
varied as in another fragment (A—-F 373, Fig. 2, c) where the tail is first pressed upward 
at an angle before being flattened down. A third animal (A—F 529, Fig. 2, d) lacks head, 
foreleg, and the end of its tail. It is crudely modelled with originally but two legs, the 
hind one of which is pierced with a round hole. The undecorated right side has apparently 
broken away from something, probably another similar animal; and_ this suspicion is 
confirmed by the marks for the attachment of a chariot on the rump, not unlike parallel 


groups from Mycenae and other sites.t But this animal differs from all others, not only 


‘See Wace, Chamber Tombs of Mycenae, pl. xxiv, a. 
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in the hole through the hind leg, which can hardly have been for suspension, but also 
in the rendering of the tail which projected straight out to the back. Owing to the 
compactness of the groups, and the manner in which the chariot and riders are 
ordinarily plastered against the hind quarters, it was the rule to omit 
the tail entirely. 

A curious knob-like object (A—F 392, Fig. 2, e) is less easy to define. 
It stood on a thin cylindrical neck, now broken, was itself made hollow, 
and has an oval projection on either’ side apparently intended to 
represent eyes. While it resembles the head of a snake in some 
particulars, a broken boss at the back hardly agrees with such an 
interpretation; and it may be the head of a bird. 

A fragmentary seat or throne (A-F 481, Fig. 3) preserves the left 
half of the seat and back, the left arm, and two rather negligible legs. 
It is of thin clay, treated with a pinkish slip and deeorated with 
vertical stripes on the exterior. Inside are traces of the attachment 
of a figure, and striped decorations on the outer edges of arm and seat. 
Articles of furniture modelled in terracotta are relatively rare in 


Mycenaean times, and it is surprising to find one among the rather 
limited remains from the North Slope. a, interior; b, side 


THE GEOMETRIC PERIOD 


The North Slope excavations produced very few Geometrie sherds, and but a single 
Geometric figurine (A-F 448, Fig. 4, a). It represents a standing figure, presumably 
female, with a flat body slightly shaped at the waist. The pinched face with round, 
painted eye has a nose and chin notched into the thin profile; and the hair, while 
largely broken away, was gathered into a rectangular knot at the back of the neck. 
The arms, of the short, rudimentary type, are missing but apparently curved slghtly 
forward. A necklace with pendants and an enveloping garment decorated with horizontal 
stripes and rows of dots are the ornamental notes. The paint is a metallic black glaze, 
unevenly applied and burned a pale brown where it was put on thinly. A thin strip 
added along the base at the back either was intended for an additional breadth of bearing 
surface to keep the figurine standing upright, or possibly as the attachment to another figure, 


THE PRIMITIVES 


This heading comprises a large group of figurines of poor manufacture and rude form 
which seem to have been made from the late Geometric period down as far as the fifth 
century and possibly later. They are found all over the area; and it seems reasonable 
to imagine that the bulk of them was thrown down from above when renovations and 
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improvements took place on top of the Acropolis. Because the white slip ome colonials 
is preserved about as well as on the archaic fragments frequently found with them, a 
seems logical to presume that they were contemporary dedications; and une their 
type is erude, the ease and cheapness of their manufacture coupled with their long 


tradition must have recommended them especially to the majority of suppliants. 


Fig. 4 


The most numerous type in the whole collection is the familiar stylized human form 
with a flat, often oval, topknot surmounting a pinched face, a flat torso with arms 
extended to the sides, and a columnar stem on a slightly flaring base. The similarity 
in the essential forms to the Late Helladic type just described is very close, and we 
have here obviously a survival from prehistoric times, though there are many modifications, 
the clay slip is invariably lacking, and the workmanship much more casual. The firing 
is very irregular; and while many present the soft powdery surface common in the archaic 
figurines, others are burned much harder. 
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Of more than a hundred figurines belonging to this class, forty-three are merely 
fragmentary stems and bases, a number of which were found in the earth thrown out 
from the Acropolis during the excavations of the last century. There are seven separate 
heads. Of the remainder, more than half show the arms extended toward the sides 
horizontally (ef. A-F 106, Fig. 4,b; A-F 159, Fig. 4,¢);! but ten have the arms definitely 
raised (cf. A-F 495, Fig. 4, d);? and in seven cases they are definitely lowered (cf. A-F 450, 
Fig. 4, e). The diagrams in Miiller’s discussion of the type do not allow for so marked 
a divergence from the horizontal.? A further variation may be noted in the not infrequent 
tendency to curve the arms slightly forward (cf. A-F 286, Fig. 4, f). This peculiarity 
occurs in nine instances where the arms are level, and in six where they are raised. 
One of the figurines (A-F 257, Fig. 4, ¢) is entirely flat save for the pinched nose, but 
otherwise conforms strictly to the normal type. 

The heads show certain individualities. Ordinarily the headdress is pinched to a point 
(A-F 106, Fig. 4, b) or flattened out at right angles to the face (cf. A-F 159, Fig. 4, c). 
There are, however, three exceptions. In one (A—-F 157, Fig. 4, i) the hair falls from the 
forehead in a heavy loop behind the neck, and the back of the head is given a projection. 
In another instance (A—-F 341, Fig. 4, j) the hair falls in long locks on either side of the 
face from beneath the unusually high topknot.4 A third (A-F 142, Fig. 4, k) boasts a 
headdress approximating the form of the archaic stephane, concave at the back. In the 
last two examples the nose and chin are differentiated. 

The most recent discussion of the type of columnar figurine® dates it at the end of 
the Geometric period. The extraordinarily close analogies in forms to the Mycenaean 
group® lead one to believe that they are merely simplified continuations of prehistoric 
forerunners. No terminus for the series has as yet been established, but the fact that 
they are often found in connection with the archaic fragments and in a similar state of 
preservation leads inevitably to the conclusion that in the early years of the fifth century 
they were still a common type of dedication. 

Included in this classification as “Primitives” are a number of other types. A seated 
figurine (A—F 124, Fig. 4,1) belongs to a group rather common on the Acropolis.’ Lacking 
the head, shoulders, and arms, the body and chair are made of two thin strips of clay, 
slightly bent at the hips and knees. Two projections at the edge of the seat originally 
served as supports for the arms. Small remnants of the white slip retain traces of 
stripes of red and yellow paint. Far better from the point of view of modelling is a 
nude, standing figure lacking the head and most of the extremities (A—F 183, Fig. 4, m). . 


1 Winter, op. cit., I, p. 24, 2. 

2 Tbid., p. 24, 4. 

3 Prihgriechische Plastik, p. 69. 

4 Winter, op. cit., I, p. 24, 12. 

5 Miiller, loc. crt. 

6 This is especially apparent in the raised arms illustrated in A—F 495, Fig. 4, d, and in the headdress 
of A—-F 142, Fig. 4, k. 

7 Winter, op. cit., I, p. 24, 11. 
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The arms and legs were rounded, and the buttocks given a definite, if not very great, 
projection. Two fragmentary figurines with triangular, lumpy bodies show short, rudimentary 
arms bent forward, wide-spread lees, and a thick, projecting support at the back (A—F 28%, 
Fig. 4,n). A rider, broken away from his mount, belongs to a type of horseman common 
on the Acropolis (A-F 132, Fig. 4, 0)... The uneven surface is partially redeemed by the 
shaping of the waist and legs; and the color is well preserved and interesting. The 
white slip was entirely covered with red save only the right side and leg where it was 
replaced with yellow. On the breast and back yellow was applied over the red. 

Another unusual rider holds the arms stiftly to the sides (A—F 483, Fig. 4, h). The 
decoration on the body is composed of rows of black stripes and black and purple dots. 
Occasionally the dots are placed on the stripes as well as between them. The color 
and texture of the black glaze and the purple overcolor enable us to date this figure 
in the sixth century: 

Horses and riders are represented by some seven examples (cf. A-F 137, Fig. 5, a; 
A-F 1386, Fig. 5, b). The modelling is extremely simple, the horses with pointed tail 
and legs, the riders grasping their necks with short, flat arms and attached to their 
backs by flattening out the end of the clay strip representing their bodies along the 
top surface of the mounts.? Considerable animation is given by the forward inclination 
of the rider, and the angle of the neck and legs of the horse. Some examples preserve 
traces of color, best seen in A-F 137 (Fig. 5, a), where red and. orange stripes are 
applied lengthwise to the legs and body of the horse, and across the rider’s back. 

Nine fragmentary horses and oxen show some variety, largely in the relative crudeness 
of the modelling, and in the position of the tail which is sometimes arched, or hangs 
down against the left hind leg (A-F 511, Fie. 5, ¢).2 In this figurine the reddish-brown 
paint is applied in stripes directly on the elay itself. The left side is less carefully 
decorated, and perhaps this animal formed part of a chariot group. 

A monkey (A—-F 108, Fig. 5, d) belongs to the type not infrequently encountered both 
in Attica and Tanagra. The curve of the back, waist, and arm, and the turn of the 
head indicate an individual pose. A head of a chicken (A—F 138, Fig. 5, f), broken 
away from the body, exhibits a small comb and a well-preserved white sip on which 
are indications that the whole head was covered with red paint. Less certainly identified 
is another object (A-F 174, Fig. 5,e), probably the head of a bird, with bulging eyes, 
short beak, and pendent tuft of feathers. It stands on a small, flaring foot. 

Two fragmentary boats were found, both of coarse reddish clay and poor workmanship. 
The simpler of the two (A-F 393, Fig. 5,¢) shows a pointed prow, the interior cut out 
in shallow, triangular section, the bottom slightly curved with the faintest indication 


* Mul, Vo BW, B. 

* For the riders, cf. Ibid., p. 7, 2; for the horses, Tbid, p. 25, 3. 

° Cf. Hesperia, 1933, II, 4, p. 615, where Miss Burr notes this peculiarity in connection with a group 
of terracotta horses from a Proto-Attie votive deposit. 
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of a keel, and the lower edges of the flat sides cut off with a knife. More interesting, 
though of the most miserable manufacture. is the other (A-F 346, Fig. 5, h) where 
again only the prow is preserved; but in this case a short, blunt ram is affixed to it, 
the hull is rounded and without keel, and a lumpy seat or thwart is bedded in the 
deep interior. 


THE ARCHAIC PERIOD 


Fragments of more than a hundred and fifty figurines of the normal archaic types 
were oa The majority seem to have fallen from above, but pe ee es: and 
may have been dedicated in the Sanctuary of Eros and Aphrodite. peared Temes 
comprise the largest group, and most of the fragmentary pases snout be Se eae vac 
them. There are some thirty-three separate heads, thirty-four figurines of the standing 


So mene | ene rests of helmets. 
type, ten protomai or masks, and two crests fh 
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Four of the heads belong to the earlier part of the period; and one of these (A—F 123; 
Fig. 6, a) is not only the finest from the area, but one of the most impressive of 
Athenian terracottas. Here the “Daidalid” type is presented in a truly sculptural 
manner. The sharp transitions of planes, prominent nose, large triangular eyes and 
straight mouth are usual features; but the forehead and lips divulge an unexpected 


Fig. 6 


Sensitivity of technique. All of the details are simplified and in keeping with the plain, 
solid surfaces of the face and hair. The pupils of the eyes were slightly modelled out 
from the level of the eyeballs, and their surface has been largely chipped away. 

Another of these heads (A—F 200, Fig. 6, b) is quite similar though much smaller. 
The flatness on top of the head adds to the Egyptian effect of the mass of hair falling 
down on the preserved left side of the face. Although the surface is much worn it is 
apparent that the transitions between the planes were never as abrupt as in the larger 
head; but the general details of modelling are achieved with similar care; and the 
prominent pupils and lids, the full, straight mouth, the high-set ear, and the shape of 
the face link both heads in a close relationship. 
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The two remaining heads of this group are of a different type. Definitely representing 
goddesses with hollow poloi crowning their oval countenances, they approach more 
nearly the developed archaic style. The better of the two (A—-F 230, Pig 0, CO) ia the 
treatment of the eyes, bears some similarity to the heads just discussed; but the jaw is 
squarer, the straight mouth smaller and more compact, the hair more elaborate in the 
waves across the brow and the wavy strands falling to the shoulder; and the tops of 
the ears are bent back over the edges of the hair in an effort to complement. the easy 
gradations from the front to the sides of the face. The other (ASP 2, Fig. 6, d), though 
more advanced in the setting of the eyes and the presence of the archaic smile, is of 
poorer workmanship. The masses of hair are carelessly made; there is no clear modelling ; 
and the ears are heavy and shapeless. One unexpected detail is the addition of a 
harrow queue of hair applied against the flat back of the head. 

Beyond illustration and comment on the best preserved examples, there is little to 
add to the discussions concerning the figurines of the developed, archaic style. Since 
the discovery at Eleusis of great quantities of these figurines obviously made from the 
same moulds as those found on the Acropolis at Athens,? the one time notion that they 
represent any particular deity or image is finally dispelled.? These figurines are all of 
local manufacture, the clay varying somewhat in color, but maintaining an average 
softness of surface which tends to flake off like dust. The heads, the standing figures, 
and about half of the seated figures are made solid, often with a single small hole 
running up through the centre of the core. Exceptions are to be noted in the masks, 
and in a number of the larger seated figurines which are hollowed out from the waist 
downward. The thickness of the clay varies greatly, a peculiarity which partially 
accounts for the appalling amount of breakage the images have sustained. The white 
slip is occasionally well preserved, and remains in at least scanty traces on almost all 
of the fragments. Traces of color are not infrequent, though they are rarely extensive. 
Red, black, yellow, and biue encompass the entire scope of the surviving pigments. 

For purposes of comparison, the fragments will be considered according to a grouping 
of: heads, masks, seated figures, standing figures, and bases. 

There are fifty-five heads from this period, including, in addition to the thirty-three 
already mentioned, twenty-two others which retain at least a portion of the upper 
body; but all are so broken as to leave no sure indication as to the type to which 
they originally belonged! The majority wear a fairly low stephane, sometimes solid 


1 The most reasonable and inclusive description of the figurines found on top of the Acropolis is 
found in the Catalogue of the Acropolis Museum, vol. I, section 2, by Mrs. Dorothy Brooke, where is also 
a full bibliography of earlier notices. 

2 I am indebted to Dr. Kourouniotes for the opportunity of examining the newly-discovered terracottas 


at Eleusis. 
8 For a thorough discussion of these theories and bibliography relating to them, ef. Mrs. Brooke, 


op. cit., Introduction, pp. 330 ff. 
' 4 Jn general the necks of the standing figurines are thinner than those of the seated ones, but there 


are so many exceptions to this observation that it is almost useless. 
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behind, and sometimes given an independent projection (e.g. A—F 506, Fig. 7, a; A 
‘ ra A maa 15 a mia bare, hep) mee 
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A-F 929, Fie. 7, 1; A-F 218, Fie. 7, m; A-F 3, Fig. 7,n). A higher stephane with ea 
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slight outward curve is by no means uncommon (e.g. A-F 275 Fig. 7, ¢; A—-F 309, 
Wig. 4) d; AS 18, Vig, e)) Avsingle example A=F 179) Fig. 7, }) shows the stephane 
omitted and the hair drawn up in a pointed knot at the back of the head and wrapped 


in a kerchief.1. The hair is usually arranged in a broad band projecting between the 
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forehead an is area iS ort i 
ead Tae! stephane, and this area is ornamented in various ways, more commonly 
by two to four rows of relief dots (e.g. A-F 506, Fig. 7, a; A-F 292, Fig. 7, b; A-F 309, 
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A-F 3, Fig. 7, n), less often by wavy, parallel locks (e 
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Fig. 7,¢c; A-F 271, Fig. 7,k). Elaborate examples terminate this mass in semicircular 
A= ep0G, Wig, Jat kor 292, Hie tT) ba A=We275 shies iich sor 


coils over. the ears (e.g. 
by locks falling over the shoulders (e.g. ASE S02 erie. 7, a). 

The features present considerable variety of shape; they are always prominent, with 
large, projecting eyes, and small mouths turned up at the corners. The clay is proof 
of their local origin, and the provenance of the influences which determined the types 
belongs almost entirely to the realm of individual conjecture. In general it seems as 


far too much stress has been put upon the invention and identification of archaic 


though 
14 


202 CHARLES H. MORGAN II 


schools, especially the “Chiot,” and not enough allowance made for the individual 
vagaries of preference of the coroplasts and sculptors of the Acropolis Maidens.? 

The best preserved of these heads (A-F 506, Fig. 7, a) retains the white slip almost 
entire, and considerable remains of the painted decoration which consists of a vivid 
blue stephane with a crimson border, and crimson on the hair and lips. It belongs to a 
eroup of four? which had helmet crests added above the stephane and consequently 
represent Athene herself. The crests of all these examples have disappeared, but one 
(A-F 292, Fig. 7, b) retains the support,* and two separate crests were discovered.® 

Two of the heads (A-F 229, Fig. 7,1; A-F 218, Fig. 7, m) are from the same mould. 

Of the masks, three are on a larger scale than the others (A—F 238, Fig. 8, a; A—F 239, 
Fig. 8,b; A—F 325, Fig. 8, c) and differ also in that they were apparently never affixed 
to flat backing plaques. They are very carefully modelled, and thinly worked, all the 
details being rendered with crispness and care. Stylistically they are closer to the types 
of the Maidens than any other terracottas from the area. 

The smaller masks are of various styles. The most primitive example (A—F 181, 
Fig. 9, ¢) presents a roughly formed, pointed face with features suggested rather than 
modelled, surmounted by a hand-made, rayed crown.® The remainder belong to the more 
ordinary types of moulded heads applied to flat backgrounds or whole figures with 
equal ease. One very fine head (A—-F 110, Fig. 9, e) has charming “Ionic” features, 
slanting eyes, and sharply prominent chin. The hair is parted in the centre and shown 
in a series of five gently curving locks. The stephane is very low indeed. Two are 
from the same mould (A—-F 220, Fig. 9,a; A—F 240, Fig. 9,b). The face is full and 
broad, modelled with great delicacy about the eyes and eyebrows. The elaborately 
dotted hair is crowned with a high, flaring stephane. Broader and more marked is the 
smile of another mask (A-F 486, Fig. 9, d) in which the hair is arranged in three 
parallel rows of rather angular waves. 

The seated figurines, of which more than seventy fragments were found, are far 
more numerous than the standing ones. Two show the preservation of the early flat 
type in a more advanced period. The cruder of the two (A-F 507, Nios dO ais 


* This division into schools is thoroughly presented in the Catalogue of the Acropolis Museum, vol. 1; 
and Mrs. Brooke, in the interest of uniformity, has followed this method of attribution in grouping the 
terracottas on the Acropolis, 

* The others are numbered A—F 103, A—F 292, A—F 318. 

® Winter, op. cit., I, p. 44, 3. 

* A—F 318 shows that the hole through the head continued as far as the lower end of the support; 
A—F 103 shows the lower end of the crest applied in a thin strip down the flat back of the head. 

° They are numbered A—F 274, A—M 16. 

° For this type of head applied to the whole figure cf. A—F 172, Fig. 11, a. Related in simplification 
to this type is A—F 283, in which, however, the face is rounded and more full; and three pendent strips 
ending in dart-like points hang over the front of the crown, similar to those illustrated in Winter, op. cit., 
I, pp. 238, 240, and 241, and discussed by Mrs. Brooke, op. cit., pp. 399 ff, though this example is less 
well made. 

" Winter, op. cit, 1, p. 29; 2. 
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composed of a broad, thin strip of clay, bent to suggest the lap, and given a support 
at the back. The head, hollow-moulded and affixed to a triangular projection at the 
top of the shoulders, is similar to the more primitive masks! with rayed crown and 
negligible modelling. The arms, from the elbows down, and the hands are rudely but 
independently fashioned, and lie along the edges of the thighs. Suspended across the 


Fig. 9 


breast from buckles on the shoulders is a rope-like ornament. The crown and the upper 
part of the body are painted yellow, the lower part red. The other figurine of this 
type (A—-F 125, Fig. 10, c) is similar save that the body is a and the head a well 
modelled archaic type with simple flat waves of hair over the Hele at A ie crown, 
now largely missing, was added. The cheeks were painted with omens ae zn the 
same color was applied to the lips, sleeves, and the lower part of the chiton; while the 


i Cf, AF 181, Fig. 9, ¢. ft 
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breast, hair, and earrings were painted yellow. The ears of both these figurines were 


indicated by red paint, and the crowns with yellow. 
All but one of the remainder of these fragmentary seated figurines belongs to the 
type found in such quantities on top of the Acropolis, at Eleusis, and elsewhere 


(et, al 317, Fig. 10,b; A-F 284, Fig. 10, d; A-F 217, Fig. 10, f).+ A moulded head is 
applied to a body, usually rather small in proportion, whose modelling is confined to 
the breasts, a faint indication of the arms which follow the outer line of the thighs 

? 
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and of the lower legs beneath the skirt. This body tapers to the waist and knees, and 
is seated on, or rather merged into, a high-backed throne with rounded “ wings ” 
projecting horizontally from the top. The feet rest on a footstool, Painted ornament 
consists usually of a red or purple palmette on the wings, and red and black stripes on the 
sides, of the throne, and simple stripes or complicated designs on the garment in black or red.! 

One fine fragment is of a superior type (A-F 390, Fig. 10, e). While only the curve 
of the lap and the left leg are preserved, it exhibits a delicately modelled overfall of 
the chiton, and a paraphe emerging below it and falling to the knees. The fineness and 
evenness with which the folds are depicted place this among the best works of the 
archaic coroplasts. 

The standing figurines are made in the same manner as the seated ones. The 
simplest is a hand-made columnar figure (A-F 172, Fig. 11, b) continuing the primitive 
type, with a moulded head of the crude type already mentioned as its only careful 
detail. The rudimentary arms curve forward from the flat breast, but the ends ef these 
arms are bent back, perhaps to indicate closed hands. The color, well preserved, shows 
yellow on the crown, earrings, pendants from the red necklace, and two broad stripes 
across the stem. Red is employed to indicate the ears, the double chain of the necklace, 
and pendants from a second necklace the chain of which is black. It also appears on 
the cheeks, lips, a broad stripe on the stem between the yellow ones, and on two 
narrow vertical stripes running down the sides and bounding the decoration on the 
front. Because the thin arms are unbroken, it seems quite plausible that this figure was 
dedicated in the sanctuary, and did not like the majority come from the Acropolis. 

The most numerous group, of which we have some thirteen fragments, show a female 
figure standing, the slightly modelled left arm at the side, and the right arm drawn up 
under the breast and holding some object in the hand (cf. A-F 219, Fig. 11, a)? The 
himation, draped over the right shoulder and under the left arm, falls down in two long 
ends on either side. The breasts and shins are indicated under the drapery, and a small 
fold from the fullness of the chiton falls out over the edge of the himation by the left 
arm. Since most of the details were left for the painter, only the main masses are, as 
a rule, represented, including the heavy upper border of the himation. In one example? 
this border is double, and in several others the folds on the left side of the himation are 
lightly incised. 

Another class (A-F 314, Fig. 11, c)* presents a rather different arrangement of the 
drapery, for the himation is closely gathered under the right arm, and, forming an even 


1 AF 217, Fig. 10, f, has a single red stripe running down the centre of the chiton; and the edges 
of the throne are painted solid red. A—F 216 shows the palmette ornamentation on the wing of a throne 
admirably preserved. AF 317, Fig. 10,b, the only one of this type of which no important parts are 
missing, seems to have been entirely covered with red; it is peculiar in that the throne was modelled 
without wings, and consequently may belong to a slightly later date. 

2 Winter, op. cit., 1, p. 44, 4. 

5 A—F 323. 

4 Winter, op. cit., I, p. 46, 2. 
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curve across the lower abdomen, is fastened on the left shoulder. A simple moulded strip 
indicates the paraphe falling to the feet; and the arms are either extended forward from 
the elbows! or raised from the shoulders.? 


Fig. 11 


On occasion the figure becomes more slender, the outlines of the legs better indicated, 
and the paraphe articulated into three folds (cf. A-F 212, Fie. 11, d).2 More detailed 
drapery appears in a rounder figure (A-F 194, Fie. 11, e) in which the chiton is arranged 

1 Of, also A-F 4, A-F 215. 


"AH isics et. Winter, oped, I, pedona. 
= Winter, op. cit... 1, po 4%, 6. 
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in a series of flat, vertical folds with a broader one down the centre. The left arm js 
curved along the line of the overfall, and the hand holds a bird.! A single individual 
type (A-F 509, Fig. 11, f) omits all outline of dress, save only the lone ends of the 
himation on either side. Both arms extended forward from the elbows, and the legs are 
indicated beneath the chiton with unusual clarity, such detail as the harrowing aut the 
knees being skillfully rendered. 

Of sixteen fragments of feet resting on bases, most, if not. all, belong to seated figurines. 
Two of these show a single, and a pair, of steps under the footstool,? and another has 
a curved outline.® 


THE LATER PERIODS 


The remaining epochs of Hellenic and Roman production are but sparsely represented. 
From the first half of the fifth century a fine head (A—F 248, Fig. 12, b) shows the abolition 
of stephane and elaborate, curling coiffure. The hair, divided in the centre into two soft, 
simple masses, frames the upper part of the face with an agreeable projection. The eyes 
and mouth are smaller; the archaic smile has become straighter; and the modelling of 
the cheeks, while not elaborate, is more detailed and accurate. Similar qualities appear 
in another head (A—F 250, Fig. 12, a); but here the features, though coarser, are somewhat 
later in style. The eye is better rendered, the mouth quite straight with a short upper 
lip, and the chin prominent and full. The hair is contained in a kerchief, and the whole 
head originally was painted a bright pink. The under side of the neck seems to have 
been roughly finished; there are no certain traces of breakage; and one is tempted to 
believe that the head was never set on a figure at all, but was either left thus or perhaps 
was set on a small round base.* An extraordinary exaggeration of this type of headdress 
appears in a third head (A—F 113, Fig. 12, c). The features are broad and carefully 
worked, and the hair falls in easy, flowing waves from a part in the centre. It is 
painstakingly represented, too, between the edges of the kerchief on top of the incredibly 
long knot at the back. 

The heads just described are all solid. A single example, which may belong to the 
fifth century, though the modelling in general seems rather to point to the early part 
of the fourth, was thinly moulded and hollow (A—F 116, Fig. 12,d). The softer sculptural 
forms haye not yet lost breadth and dignity, and the hair is treated as a solid mass 
over the forehead. 

A seated lady (A-F 161, Fig. 12, f) represents a later version of the common archaic 
type. The whole figure is moulded hollow; the stephane has given place to a veil falling 


1 Tbid., p. 58, 5. 

A—F 197, A—F 196. 

5 A—F 409. 

Winter, op. cit., I, p. 256, 1. Similar is A—F 251, though the workmanship is poorer and the neck 
is broken off too short to determine whether or not it was attached to a figure. 


rg 
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Lan. ey eee ae aie 
to the shoulders; and the wings of the throne have disappeared. A fragment of a st Mel 

lijos 12) 6) hace the sie Ur € er the breast, and is 
female figure (A-F 209, Fig. 12, e)! has the right hand curved under the ; 


Fig. 12 


merely a continuation of the archaic type with slight modification. in modelling. An 
interesting fragment of a large mask (A-F 96, Fig. 12, ¢) possibly represents a Satyr, 


He te) 


= Thlbioeh My JO Shy Be 


THE TERRACOTTA FIGURINES 209 


and may thus have been connected with the Sanctuary of Eros and Aphrodite.1 The 


5 


Strongly arched lines above the eyes, the shape of the eyes themselves, and the short 


pointed nose have their closest sculptural parallels in the centaurs from the west pediment 


of the Temple of Zeus at Olympia and in the metopes from the Parthenon; consequently 


a date about the middle of the fifth century is indicated. 

None of the figurines may with certainty be placed in the fourth century. An 
excellent little head of a youth (A-F 208, Fig. 13, b) with full modelling about the 
brows and sharply punctuated short hair might belong either to the end of the fourth 


1 AF 145 is a smaller fragment of a similar mask, 
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iC ' the hair the small scale 

or the beginning of the third century, the technique of the hair and the small s¢ 
inclining one to prefer the former date. Conversely, a beautiful head of a woman in 
2 ‘ “arlistically be ‘S » fourth century, 

the “ Praxitelean ” manner (A—F 288, Fig. 13, a) stylistically belongs to the fourth century, 


Fig. 14 


but because of its size should perhaps be placed in the third. A feminine head (A-F 510, 
Fig. 13, c) covered with a mantle which is drawn over the chin is of paler clay than 
the others with a smoother, soapy surface. The two knots of hair over the forehead, 
while they occur in the fourth century, are more common in the third. Very creditable 
modelling is to be seen in a fragment of drapery covering the hips and body of a 
woman (A—F 10, Fig. 13,d). The folds are freely rendered; and the bright blue paint 
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is extensively preserved. The transparency and the vigorous plastie effeet of the twists 
of drapery seem to belong to the third century. 

A number of figurines were found resembling the types represented in the deposit 
from the sanctuary.? In keeping with the small boys playing the double flute from the 
deposit are two which reproduce youthful(?) musicians, one beating a red cymbal 
(A-F 273, Fig. 14, a), the other playing a lyre (A-F 162, Fig. 14, b). A very small 
figurine of a seated woman wrapped in a mantle (A—F 135, Fig. 14, c) is quite unbroken. 
A boy with his right hand drawn up on his chest below an enveloping mantle (A—F 290, 
Fig. 14, d) retains traces of pink on the face and red in the hair. These and other 
similar pieces were undoubtedly dedicated in the sanctuary itself, or at the numerous 
small altars in the surrounding area. The date, early in the second century, agrees 
with the hard white paint which replaces the white slip,? and with the accomplished 
style of the figurines. 

Probably from the first century B.c. comes a series of unrelated heads. An archaistic 
note is struck by one (A—-F 205, Fig. 15, a) which is curiously broken diagonally downward 
on either side from the root of the nose. The sweetness of the smile, and the unusual 
softness still to be seen in the remnants of the eyes, present an impressionistic technique 
not unlike that of Rodin. A small head of an Eros with deeply punched hair still 
retaining traces of red (A-F 269, Fig. 15,b) seems from the hard surface of the thin 
brown slip of clay and the vigorous modelling to be an importation from Myrina or 
some other related site in Asia Minor. A larger fragmentary head is worked in a truly 
sculptural style (A-F 261, Fig. 15,c¢c). The modelling is excellent and shows a sparing 
though effective use of the stylus in small details. While the closest analogies in marble 
are to be found in works of the second century,® the peculiarly hard smooth surface 
seems perhaps to indicate a later period. A bearded head wearing a peaked cap seems 
to belong to the late Hellenistic or early Roman eras (A-F 99, Fig. 15, d). The type is 
difficult of identification; but the good modelling, smoothed down to a condition of 
indistinctness, seems best to suit this epoch. A far more common type is seen in a 
large head wearing a wreath (A-F 134, Fig. 15, e). Though the nose is destroyed and 
consequently the effect of the whole much damaged, the workmanship is accomplished; 
and the figurine belongs either to the second half of the second, or the early part of 
the first century. 

One of the most complete figurines in the collection represents a standing female 
figure with uplifted right forearm (A—F 133, Fig. 15, f). The pose is reminiscent of the 
Athene Parthenos; but the left hand holds a fold of drapery, a polos crowns the head, 
the drapery is completely different. Strong indications of conscious archaism appear in 


1 Broneer, Hesperia, LU, 3, 1953, p. 334. 

2 AF 135 lacks the painted surface, and the clay is certainly Attic. 

8 The broad and rather expressionless style bears definite similarity to the heads of Demeter and 
Artemis from Lykosura. 
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the edges of the garment, and these seem to give the decisive evidence in favor of a 
date im the first century 3B.c. 

Thoroughly Roman are a fragmentary bear (A-F 235, Fig. 15, g), moulded thinly 
with hard, stippled surface; and a small head of execrable workmanship (A—F 2s 


Bigs 15 


Fig. 15, h). The technique of the former is reminiscent of decorative marble carving 
from the reign of Hadrian, and the texture and surface of the clay seem to suit ie 
second century a.p. The head is a common fourth century type found in considerable 
numbers in Athens.! 


* A recent study of this type has been made by Miss Burr in Hesperia, II, 2, 1933, pp. 191 ff. 
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These figurines form an interesting series of documents, both for the widely separated 
periods of occupation of the North Slope, and for the suecession of styles which followed 
one another in the development and decline of civilization on the Acropohs. Though 
few of the figurines are sufficiently well preserved to merit aesthetic consideration, they 
are, nevertheless, fresh material for the study of Athenian terracottas. 
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THE POTTERY FROM THE NORTH SLOPE OF THE ACROPOLIS 


The pottery in question is the harvest of four seasons of excavation on the North 
Slope of the Acropolis.1. Most of it is black-figured and red-figured ware. As the prehistoric 
pottery has already been described in some detail by Mr. Broneer,’ nothing of earher 
period than Geometric will be included here. At the end of the series the Hellenistic 
ware really closes the oceupation of the site as far as anything of ceramic interest is 
concerned; the Roman is too scanty and too unimportant to merit inclusion.® 

The custom of dropping té mwadaré over the convenient edge of the Acropolis has 
been well established by centuries of precedent, to mention no other instances than the 
clearing of the citadel by the Athenians after the departure of the Persians* and the 
further clearing of the hill by modern excavators.’ What wonder, then, that the newly- 
found pottery fragments are related to pieces discovered on the Acropolis during the 
last hundred years? Ten North Slope fragments join vases from the Acropolis and 


+ 19311934 Reports: Broneer, Hespema, 1, 1932) pp: dia. I, 1933) pp. 329i. 

First and foremost of all I must thank Dr. Broneer for the opportunity of describing the fragments, for 
his generous and helpful attitude throughout the course of this catalogue, and for several useful criticisms 
of the text; the authorities of the National Museum at Athens, and in especial Mrs. Semni Karousou and 
Mr. Theophanides, for their hospitality and kindness during the process of matching the sherds with the 
fragments from the Acropolis, and for their permission to photograph certain hitherto unphotographed 
Acropolis pieces; the American School of Classical Studies for providing the photographs for the article; 
Mr. k. Stillwell, the Director of the School, for reading the proofs; and Mr. H. Wagner of the German 
Archaeological Institute for taking great pains with the arrangement and photography of the fragments. 
I am especially grateful to Mr. J. D. Beazley for reading the text and saving me from several bad mistakes. 

To the following are due many and sincere thanks for their very helpful suggestions: Mrs. J. D. Beazley, 
Mrs. 8. Karousou, Mr. kK. Rhomaios, Mr. M. P. Vlasto, Miss G. M. A. Richter, Mrs. H. T. Wade-Gery, and many 
members of the German and American Archaeological Schools at Athens. Dr. H. Diepolder kindly sent me 
photographs of two amphorae in Munich. 

Finally I should like to express my indebtedness in general to those who by their kindness in offering 
facilities for library work have made easier the task of writing the paper and in particular to Dr. M. I. 
Rostovtzeft of Yale University and Dr, L. D. Caskey of the Museum of Fine Arts at Boston. 

* Hesperia, I, 1932, pp. 35f. and p. 41; II, 1933, pp. 356-872. 

* Of course it has not been possible or desirable to publish all the fragments. The published pieces 
and other inventoried but inferior fragments are now housed in the National Museum at Athens, near the 
pottery from the Acropolis. Most of the complete pots are with other finds from the North Slope in a 
storeroom on the edge of the American exeavations of the Athenian Agora. 

* Here and there, especially at the eastern end of the excavation, one comes on pockets of what might 
be considered unadulterated “ Perserschutt.” In general, however, the layers lie in diagonal formation as 
weather, the steepness of the slope, and modern pits haye ienosed them. 

° Accounts of the excavations on the Acropolis in Graef- Langlotz, I, pp. XLX ff. (Wolters) and ibid., II, 
pp. V ff. (Langlotz). A more recent summary is found in Dinsmoor, A..J.A., XXX VIII, 1934, pp. HGR, 
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nineteen other fragments, although not actually contiguous, quite certainly come from 
Acropolis pots. The first two parts of the paper are therefore in the form of a direct 
supplement to the great publication of the Acropolis pottery by Graef and Langlotz,' 
but since there is no real reason to deny the greater part of the remaining fragments 
from the North Slope equal claim to an Acropolis origin, the last part also follows 
Graef’s general arrangement. 

In a paper of this sort there can be no “conclusions.” Numerically, the black-figured 
ware preponderates, the Geometric is almost non-existent. This was also the case on 
the Acropolis, but to draw inferences other than of the most general kind from such 
statistics would be most rash. Several of the pieces are grey from smoke, but not all from 
smoke of the same fire? and the burning cannot be laid entirely to the Persian destruction. 

If details on matters such as glaze, fabric, colour, or technique seem wearisome and 
pedantic, they still have their proper and useful place. The aim naturally has been to 
subordinate them as much as possible. The Acropolis numbers are given in square brackets 
(the whole number in the titles of the first two sections; elsewhere when they are not 
accompanied by the word “ Acropolis”); the inventory numbers from the North Slope are 
given in normal parentheses, Earlier bibliography of the Acropolis pieces may be sought 
in the Acropolis publication under the page indicated here; only new references to these 
vases will be mentioned in our account of the new fragments. 


FRAGMENTS JOINING VASES FROM THE ACROPOLIS 


BLACK-FIGURED 


1. [Acropolis I 610 a—h] (A—P 323) Fragment of dinos. First zone, marriage procession ; 
second komos; third, animals. (Fig. 1) 

Acropolis fragments: Graef-Langlotz, I, p. 71. (a—e: Fig. 1) 

New fragment: Th., 0.005 m. 

Fragment from the side. The clay is quite red; good black glaze on the interior. Incised 
outlines: the reins, the mane and the back of the second horse, part of the mane of the first, the 
upper end of the pole (a double incision). The manes are red; the line of dots along the harness white. 

The arrangement in the photograph does not represent the original design of the vase, 
but is intended merely to suggest the composition of the three zones. With the new 
fragment we now have part of two of the heads of the horses, the end of the chariot 
pole, the lines of the reins, and a bit of the backs of the horses of the quadriga of 
fragment a in the top zone. For the drawing of the horses’ heads and the incision of 
the reins and pole, compare them with those on a krater from the Acropolis, 627 (@ and e, 


1 Graef and Langlotz, Die antiken Vasen von der Akropolis zu Athen (2 vols. text and 2 vols. plates), 
19091933. Graef wrote the text of vol. I through no. 2166. Langlotz completed vol. I and wrote vol. II. 
2 ie., of earlier and later ones. Miniature black glazed vases are found with traces of fire. 


° 
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Graef, I, pl. 39). Compare also the legs of the horses on Acropolis 610 b with those of 
fragment a of [627] (ibid., pl. 39). The feet of the figure on the upper zone of [610 d] 
have the same lower outline as those on the upper zone of fragment e of [627], where 
the incision follows the line of the turned up toe, although on the latter fragment the 
foot is red and the incision partly covered by the paint. Note here the great resemblance 
between the legs of the solid battle-chargers of [627] and those of [628], fragment d 
(vbid., pl. 39): the similar shape, the incision of the fetlocks, the clumsy shape of the 
hoofs. ‘The riders too are very similar, especially their hands.! 

Fortunately yet another link exists between the three Porson WS mor irom 
Acropolis 610, although at first sight it is exactly similar in fabrie and colouring. The 
clay is browner, the thickness slightly greater, the heads on a smaller scale than those 
of either zone of [610]. The head of the horse is closely related to that on fragment e 
of [627]: shape, ear, eye and brow, the drawing of the mouth, the triangular buckle of 
the bit are the same. Compare also the heads of the figures behind the horses with the 
heads of the fragments of [610]: the straight, slightly oblique line of the mouth, the 
incised profile of the face, the lines of the fringe of the close-cut hair, the position of 
the ear, the outline of the head against the horizontal band dividing the zones. The 
eye is not so well done, but on the heads of the riders on fragment a of [627] and on 
f and d of [628], where the eye also is poorly drawn, and the profile is not incised and 
the hair is different, the same curious, straight-mouthed but pouting lips and the same 
jutting chin may be observed. For the drawing of the right shoulder, see 55 and 
fragment d of [628]. 

To sum up the vases by the painter of Acropolis 627, the best vase of the lot, there 
are four by his hand: 

1. Acropolis 627 (a and e: Graef, I, pl. 39) Krater. A and B, first zone, quadrigae; 
second, riders. 

2. Acropolis 628 (d and f: sbid., pl. 39) Krater. A and B, as above. 

3. Acropolis 610 (a—e: Fig. 1) Dinos. Cf. above, p. 215. 

4. 55 (Fig. 17) Dinos? Cf. below,.p. 248. 

For the stock group of ladies attendant on weddings and other functions of importance, 
see the Francois vase,? Acropolis 597,? Acropolis 630, ete. 

Ca. 560 B.c. Contemporary with late comast cups for which see Payne, Necrocorinthia, 
p. 344. 


2. [Acropolis I 759 a—c] (C—4-1) Fragment of “ amphora.” Quadriga in front view. (Fig. 2) 
Acropolis fragments: Graef-Langlotz, I, p. 94. Phot. at Germ, Arch. Inst. 247. a, pl. 48. 
New fragment: Th., 0.009 m. 
Fragment from the side. Reddish clay, unglazed on the interior. ‘Traces of burning. ‘The 
careless strokes of the incision on the tail run over on to the ground. 


1 Acropolis [628 d] and [627 e]. 

2 VE Asien, jolts. a. 

® Graef-Langlotz, I, pl. 24. 2 
om) 
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The new fragment shows the tail, the middle of the legs of the second horse from 
the left, and part of the axle on fragment 6. Graef bas already! noticed the likeness 
of the drawing of this quadriga to that on a vase from the Acropolis (474: Graef-Langlotz, 
pl. 17) by the painter of the Gorgon dinos in the Louvre, * but at the same time he 
puts [759] in the “developed black-figured style.” The incisions, especially those of 
legs, tail and mane, are of course far coarser and more slipshod, but with the Gorgon 
dinos at the beginning of the sixth century it is hard to believe [759] later than the 
end of the first quarter. It is a not too lowly echo of that fine vase [474] and as such 
may not be put too far from it in time. 

First quarter of the sixth century B.c. 


3. [Acropolis I 812 a-c] (a: A-P 12; 6: E-8-3) Two fragments of hydria. On the 
shoulder, a warrior; on the side, a race? (Fig. 2) 

Acropolis fragments: Graef-Langlotz, I, pl.49 and pp, 95—99. 

Two new fragments: a joins fragments @ and ¢ of [812], b joins fragment b of the Acropolis 
fragments. Th. of shoulder, 0.005 m. Th. of side, 0.004 m. 

Red clay; excellent glaze. The outlines incised, except for those of the legs of the warrior on 
the shoulder. Brilliant red is used on the shoulder of the yase for the heart of the palmette, the 
calyx of the lotus, the greaves of the warrior; on the side for the rings and one leg of the tripod, 
on the wreaths around the rings, and for the stripe on the wing of the bird. The outer horse of 
the group at the left is red with the hoofs unpainted (as on the signed dinos of Lydos in Athens: 
Acropolis 607, Graef, I, pl. 34). White: the dots round the wreaths on the tripod. 

a adds part of the shoulder with a vertical band of lotus and palmette punctuating 
the shoulder picture (of which only the lower part of a warrior remains; the lower end 
of his spear is visible in the corner) at the left. Below, the top of the tripod and the 
upper wing of the bird (an eagle?). 6 gives the hindquarters of one of the horses and 
the forelegs of two more. ‘Thus one or two points in the scene, though not all, may 
now be cleared up. The parallel lines running vertically downwards from the chain of 
lotus and palmette on the shoulder divide the scene into two panels. (Cf. the metope 
composition on a black-figured hydria in the Louvre (F 51), C.V., Il He, pl. 67, 3-6). 
At the left, under the side handle, of which traces may be seen beside the cauldron of the 
tripod, is a group of rearing horses, probably part of a quadriga. Between this scene 
and the one at the right a boy holds up a prize tripod, wreathed. (Another wreathed 
tripod on a neck amphora in Munich (1471): Gerhard, A.V., pls. CCLVI-CCLVII, 3-4; 
Jacobsthal, Ornamente, pl. 15 a). At the right is the crupper of a horse going to the 
right. Behind the horse a warrior armed with sealy cuirass, lance and Boeotian shield 
proceeds in the same direction, Presumably the panel under the left handle is duplicated 
by a similar one on the opposite side of the vase, and the horse and warrior thus belong 
to a central metope.® . 


" (Qids; City 10> SE 

* A list of his works in Payne, Necrocorinthia, p. 192. [I 474] called a nuptial lebes by Beazley and 
Paynein Jo, S, XLIX, +1929. p, 262. 

° Beazley, B.8.A., XXXII, p. 12, no. 2 (painter of Louvre F 51). 


15* 
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For the palmette and lotus, ef. Jacobsthal, pl. 19, a-b, an amphora in Providence 
(13 1279. ©, Vi, pl. 9,4: BSA. XXIL p11) nord) by thes painter ol Louvre tS 1), 

Ca. 560-550 z.c. Of the time of Lydos (see the general type of the bird, the shoulder 
pattern, the legs of the horses). The gay red paint is like his. The spiral at the joint 
of the legs is, however, better paralleled on the hind legs of the horses of the kantharos 


. ‘ aT , dea 7" . ((Ipe 5 ( 
Acropolis 2134, the later etrdg momoacg fragments (Graef, I, pl. 94). 


[1©30 a} 


Vig. 3 


4. [Acropolis I 1630 a—c] (UG—4—58) Fragment of little master band cup.1 Combat. 
(Fig. 3) 
Acropolis fragments: Graef-Langlotz, I, pl. 88 and pp. 172—173. 
New fragment: Th. at level of reserved band, 0.006 m.; Th. of side, 0.0035 m. 
Fragment from the handle zone, with the reserved band below the scene. Excellent glaze. 
Red: the greaves of the warrior, the hair and the beard of the first figure. 
The new piece fits on at the left of fragment a of [1630], giving the feet of four 
warriors and the head of a fallen fifth (at the extreme left). It has thus been possible 


* Definition in Buschor, F. R., iii, p. 219; Beazley and Payne, J. H. S., 1932, p. 168 and pp. 187 ff. 
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to ascertain the position of fragment b of the Acropolis cup: it forms the upper part 
of two of our warriors and thus will vo at the left of a rather than at the right. 
Fragment ¢ of [1630] now has a choice: it can belong either where Graef put it or 
over the left end of the new fragment. For the use of one red and one black erTeave, 
see the second warrior from the right on fragment a. | 


5. [Acropolis 2153] (A-P 261) Fragment of kantharos. Athena and Hermes: the judgement, 
Of Paris: (Figl 3) 


Acropolis fragment: Graef-Langlotz, I, p. 217. Phot. Germ. Inst. 57.697. 

New piece: Th., 0.004 m. 

Joy P 2 if Fe AV S] ne | > \ 

Part of the slightly concave side and the offset edge of the cul. Excellent glaze. Face, arms 


and legs not incised. Red: panels of skirt, the centres of the rosettes on Athena’s peplos; the 


lining of Hermes’ cloak and the wings of his sandals; the frame at the side of the panel; the ground 
line; two lines on the interior (one on the side, another at the angle of side and eul). White: the 
feet of Athena, dots around the rosettes of her gown. 


5 


The North Slope fragment forms the lower part of the figures and makes certain the 
shape of the vase. Graef called it a “becherférmiges Gefi®.” The “minnliche Figur ” 
now has winged sandals and a staff (caduceus?) and thus is Hermes. For references 
to kantharoi, early and late, see Beazley and Payne, J..8., XLIX, 1929, pp. 258 and 263. 

Third quarter of the sixth century B.c. 


6. [Acropolis I 2410 a-b] (D—5—14) Fragment of plate. Herakles and Kyknos? (Fig. 4) 


Acropolis fragments: Graef-Langlotz, I, pl. 97—98, and p. 235; Beazley, B. 8. A., 1932, p. 18. 

New fragment: Th., 0.015 m. 

Mended from two pieces; on the reverse, wide bands flanked by narrow lines. The glaze on 
the interior has turned red in the firing; outside, it is dark, almost black. White: the dots on the 


lower edge of the hem and those flanking the spiral design of the skirt. Painted very faintly on 
the wide ground line: AJNEOE[KEN. 


We now have the tip of the left foot of the first warrior striding to the left and the 
toes of the left foot of the second warrior behind. The new piece makes it unlikely 
that there ever were other figures besides the ones now visible in the scene. More of 
the signature has come to light, but not, alas, the name of the dedicator. 

Only three things militate against the attribution of this plate to Lydos. First is the 
fact that two of the border patterns (the spiral on the chiton and the cross-square design 
on the chiton of the warrior at the left) are not found in his known work.! Second, 
the double line at the bottom of the greave is without parallel. Third, the incision is 
at the same time less delicate and surer than that of the signed fragments in Athens 
or of Acropolis 631 (Graef, I, pl. 39). It has not been possible to compare the plate 
with other of his work in that respect. Compare, however, the group of Athena and 


1 Richter, Metrop. Mus. Studies, 1V, p. 175 and fig. 6. 
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Herakles of [2410] with the same group on the Kolchos oinochoe recently attributed to 
Lydos by Miss Richter,! the drawing of the feet and the knee cap? with that on the 
Athens dinos, the head of Athena with her head on the Kolehos oinochoe, The decorative 
dress patterns, besides those mentioned above, are common to any of the works of Lydos. 
The muscle of the right leg of Herakles on fragment @ is not so common but finds a 


parallel on the Kolchos jug.® 


Mr. Beazley has already assigned the plate: “very near Lydos” (B.8S.A., XXXII, 
1931-32, p. 18). 
Ca. 560-550 z.c. 


7. [Acropolis I 2560 a-d] (A~P 165) Two fragments of plaque. The vintage. (Fig. 4) 
Acropolis fragments: Graef-Langlotz, I, pl. 107 and pp. 249-250; Dinsmoor, A.J. A., XXXVIII, 
1934, pp. 422, 429, 487. 


New pieces: Th., 0.013—0.014 m. 


* Ibid., p. 169 and pp. 172 ff. See already, however, in Beazley, Attic Black-Figure, p. 36, and J.H.S 
LI, p. 984. ; oil 

~ Teyitel, jr TO), 

“Gerhard, A.V pls. CX XII-CX XIII. 
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Rough and unglazed on the back. Good glaze. Incised outlines: on a. the top, the eye cavity, 
the neckguard, and two sides of the cheek-piece of the helmet; on 6, the skaphai, the lower line 
of the arm of the boy. Red: a, the outline of the crest, that of the frontal and eye cavity of 


the helmet; b, the hair of the man to left. White: a, the hand of Athena, the dots on the crest 
of the helmet. Relief line: a, the chequers and the top border, the stem of the vine. 

Two additional fragments of the plaque Acropolis 2560. The artist. has newly been 
identified: the Ryecroft painter, after an amphora formerly in the Ryecroft, now in the 
Spencer-Churchill collection (a list of his works Beazley deliis..) LIV, 1934 9.91). The 
first fragment gives a small part of the chequered border of fragment d@ and the out- 
stretched hand of Athena holding her helmet. Her identity is certain: at the left are 
the snakes of her aegis; above is the end of her name: ENA. She must be standing or 
else seated very high up watching the making of the wine. The snakes of her aegis 
overlap the back of the helmet, which is of the Attic type usual in the work of this 
painter. The second fragment adds the face of the youth on fragment ¢ with its titled 
nose and amusing chin, the lower part of the youth’s basket and most of his left arm, 
and the ear and the back of the head of another man facing left with a skaphe on his 
left shoulder. 

For the type of shallow basket, cf. Beazley, in a forthcoming number of the A.J. A., 
where he also gives new readings of the conversational inscriptions. Since the discovery 
of the North Slope fragment a, the “shield” at the left of the fragment of plaque in 
the Museum of Prehistory in Berlin may indeed be claimed as a shield, not a grape 
basket. In fact, were the difference in the thicknesses of the two plaques not so great 
(0.009 m. as against 0.013—0.014 m.), the temptation to connect them with each other 
would be extreme. 

Athena belongs in such bibulous connection only as Athena Ergane. Another fragment 
from the North Slope, 156, seems to show her in the company of maenads but her head 
overlaps the handle and, as Mr. Beazley points out, she probably forms part of the scene 
on the opposite side of the vase. L’honnewr est sauf. 

Ca. 510 B.c. 


RED-FIGURED 
8. [Acropolis IL 769 a—b] (A—P 407) Fragment of closed vase. Men and horses. (Fig. 5) 
Acropolis fragments: Graef-Langlotz, II, p. 72. 
New fragment: Th., 0.007 m. ; 
Fragment of the side; wheel marks on the inside; the interior unglazed. MRelief contour: the 
right side of the horse’s leg; his hoof. 

The new piece contributes the rest of the foot of the horse on fragment b and adds 
the foot and the lower edge of the cloak of a man proceeding to the right, also the 
toes of the man at the left. The North Slope fragment is very like fragment a of [769] 
and shows the characteristic brisk folds of the drapery of the Pan painter. 

Ca. 470 3.c. Attributed to the Pan painter by Beazley (Att. Vasenm., p. 105, no. 65 
and Pan-Maler, p. 26, no. 82). 
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Fig. 5 


OTHER FRAGMENTS FROM ACROPOLIS VASES 
PROTO-ATTIC 


9. [Acropolis I 369 a—b] (B-7-3) Fragment of lebes. Animals. (Fig. 6) 
Acropolis fragments: Graef-Langlotz, I, pl. 13 and p. 38. 
New fragment: Th., 0.016 m. 
Fragment of the rim, convex on the exterior with a triangular projection on the inner edge. 
Buff clay; dull black to brown glaze. A reddish brown stripe runs around the interior under the 
moulding. The top of the rim has the same glaze; otherwise the inside is reserved. 

The tail and the rump of a feline right; above, three hanging spirals. The rim of 
the bowl is unusual, especially the combination of the outer, convex curve with the 
inner projection of the lip. The hindquarters of the animal belong to neither of the 
animals preserved, 


Orientalizing style (675-640 z.c.). Cf. Burr, Hesperia, I, 1933, p. 627. 


VOURVA AND RELATED FABRICS 


10. [Acropolis 1467 and 1538] (A—P 22 and A-P 31) Fragment of lid. 


Above, women; 
below, animals; on the rim, geese feeding. (Fig. 6) 


Acropolis fragments: [467]: Graef-Langlotz, I, pl. 16 and p. 50; [538): ibid., p. 58. Phot. Germ. 
Thagit, 5), 
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New fragment: Th. of side, 0.007 m. 

Part of the side and rim; mended from two pieces. Bright reddish clay; d 
outlines and the dots of the women’s cloaks incised, also the foreline of the breasts of the animals. 
Red used for the cloaks, the fillets, and for alternate stripes of the skirts; for the foreheads, necks, 
and shoulder markings of the animals; for the breasts and for alternate feathers on the wings of 


ark glaze. The 


the geese; for the hearts and alternate petals of the palmettes; for alternate petals of the rosettes. 
The lines dividing the zones are red. The inside of the vase is very smooth. 


A fragment of the side and two other fragments of the offset rim were published 
separately by Graef, [467] as a piece of the shoulder of a vase (an amphora?) of unknown 
fabric and [538] as a fragment from a lid associated with Vourva fragments. Now, 
with the new fragment joining parts of both “ vases,” it becomes evident what [467] is. 
It also must be Attic and Vourva. Attic clay is often micaceous. The type of the 
palmette originally derives from Corinth, but so do many other elements of early Attic 
art. There are other fragments of similar palmettes: one is mentioned by Graef: 
Acropolis 564 (Graef-Langlotz, pl. 18, and p. 61; “unattisch,” “the filling ornament to 
be paralleled in Corinthian ware”). Acropolis 521 (ibid., p.57, Phot. Germ. Inst. D2 is 
not unlike, and the lotuses of this piece were likened to “Tyrrhenian ” lotuses by Graef. 
Graef himself has given the closest parallel: Athens 915 (C.C. 654, p. 192 ae 

For the geese and cloaks, compare a loutrophoros fragment, Acropolis 1156, I, pl. 68 
and for a similar lid in the Acropolis collection but with a different moulding, cf. [537] 
(Graef-Langlotz, I, p. 58, Phot. Germ. Inst. 95; “late Vourva ”). 


Karly second quarter of the sixth century B.c. 


11. [Acropolis I 485 a-f] (A-P 533) Fragment of the large conical foot of a vase. Lions, 
snake. . (ig. 6) 
Acropolis fragments: Graef-Langlotz, I, p. 53, Phot. Germ. Inst. 207. 


New fragment: Th., 0.013 m. 


Grey clay, burnt. Unglazed on the inside. Black glaze. 


Too little of the new piece is left to make it possible to say definitely where in the 
vase this sherd belonged. It is not marked with scales; otherwise the shape and the 
incisions would very well agree with the drawing of the snake. 


Early sixth century B.c. 


12. [Acropolis I 519 a—-e] (H-4—40) Fragment of plate decorated and ridged on both 
sides. Animals. (Fig. 6) 
Acropolis fragments: a—c, Graef-Langlotz, I, pl. 19; a, ibid., pl. 20; Payne, Necroc., p. B44. 
New fragment: Width of ridges, 0.015 m. 
Fragment from the ridged bottom; the upper part broken away. Very light buff clay; brown 


to black glaze. Red: the haunch markings of the second animal; the ridges; alternate dots of 
the rosettes. 
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The piece comes from the outer zone of the under side of the plate, which has double 
ridges, narrow and wide, on the bottom, and a single ridge at the outer edge of the 
inside. The ridges on the North Slope fragments are double and narrow; besides, the 
animals are above them. Almost nothing of the decoration of the outer zone is preserved 
(a siren to left, the wing of another siren again to left, and a lion); our fragment shows 
the hind legs of two felines marching in opposite directions. The peculiar combination 
of rings and of rosettes of connected dots is characteristic of this painter. 

Other plates of similar type, Acropolis fragments 520-525 (Graef-Langlotz, I, p. 57, 
also two unnumbered sherds). 

Harly sixth century B.c. (Payne, op. cit., p. 344). 


GROUP OF THE FRANCOIS VASE 


13. [Acropolis 1590 a—e] Museum number: 15466. Fragment of dinos. Funeral games 
of Pelias. 


Acropolis fragments: Graef-Langlotz, I, pl. 27, and p. 64f.; Payne, op. cit., p. 344. 
New fragment: Broneer, Hesperia, II, 1933, pp. 340-341, fig. 12. 
Th. above, 0.008 m.; Th. below, 0.011 m. 
Fragment from the side, unglazed on the interior. Red: face and neck of the man at the left, 
face of the man at the right; alternate tongues above. 
disappeared). 


White: face and flesh of woman (now 


Mr. Broneer has already suggested that the man and woman at the left side of the 
new fragment are wrestling and therefore are Peleus and Atalanta, who are known to 
have had a contest at the games held in honour of Pelias. The more normal position 
may be seen on a Chalkidian amphora in Munich (Furtwidngler-Reichhold, pl. 31), where 
Peleus and Atalanta face each other and each grasps the other by the wrist. But the 
hold of the contestants on the new fragment, although less well-known, is a recognized 
one, known as the “hold for the cross-buttock ” (cf. N. Gardiner, Athletics of the Ancient 
World, pp. 189-190 and fig. to no. 161, an Attic red-figured kylix of ca. 420 s.c. in the 
Villa Giulia). Peleus’ right hand grasps her left, while presumably her right is engaged 
in pushing against his bent right elbow. Although legend says that Atalanta won, at 
the moment Peleus distinctly has the advantage. 

Since Atalanta, therefore, is already present, the woman between the two men on 
fragment ¢ of [590] must find some other name (Alcestis?). As regards the two men at 
the right of the new fragment, Kelainos may perhaps be preferred to Kelaineus; the 
name of an eponymous hero to the epithet of a god; Damas and Kelainos as far as we 
know have but one thing in common: their place in legend as eponymous heroes. Although 
our sources are late (Broneer, op. cit., p. 341)! they still may echo earlier tradition. 

Mr. Broneer has also remarked on the close connection of the style of the North Slope 
fragment with that of a Corinthian fragment from the trench of Athena Chalinitis at 


' Strabo, XII, 579 cas. 
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Corinth.! Perhaps an even better parallel is a Corinthian krater in the Vatican (Albizzati, H, 
n. 126, pls. 10-11; Guarducci, Ath. Mitt., 1928, p. 57, no. 6, Beil. XX, 4, 5). The women’s 
heads are different, but the “diademed ” forelocks of the men, the faces, the knots of 
the hair at the back, the spirals on the chests, bear a really extraordinary likeness to 
those of [590]. The funeral games of Pelias are represented on the chest of Kypselos? 
and on the reverse of the Amphiaraos krater in Berlin (F. R., pl. 121), this last to be 
dated in about the same time as [590] or a little later. Both parallels are of course from 
Corinth. 

As in many vases of the first third of the sixth century the Corinthian inspiration 
of [590] is therefore obvious, but the vase is strictly Attic. The clay and glaze, as well 
as certain peculiarities of the style, could be nothing else. The alphabet of the inscriptions 
shows the curious hodge-podge of an Attic artist’s mind at this time of Corinthian 
prestige. Instead of the usual three barred sigma the four barred sigma is used in a 
form rather like the Corinthian iota, except in the name of Amphiaraos, where the letter 
resembles the Corinthian form.? The koppa in PHOK- is strange to the Attic alphabet, 
the beta is very angular for an ordinary Attie form,—more like the Corinthian epsilon. 
The inscriptions on “Tyrrhenian” vases bear witness to similar confusions in the second 
quarter of the century. However, see the four barred sigma on the Nessos amphora. 

The confusion resembles nothing so much as that which holds complete sway in the 
inscriptions of a dinos in the Louvre (Best ors.) vA7 Ud pls ieee Jan Omandeo 0. 
and Kretschmer, p. 101) where bVQO¥% and QOPAX$ accompany ANTEPEA® and 
TOSXOOVE. 


Ca. 575-570 B.c. Time of Sophilos (Payne, p. 344). 


14. [Acropolis 1597 a-e] (A—P 257) Fragment of kotyle. A, Birth of Athena; B, Greeks 
and Amazons. (Fig. 6) 
Acropolis fragments: Graef-Langlotz, I, pl. 24, and p. 66f.; Beazley, Attic Black Iigure, p. 16, 
no. 2; Dinsmoor, A.J. A.. XXXVIII, 1934, p. 426 (Acropolis 597 e and e). 
New piece: Th., 0.007 m. 
Part of the nearly straight side. Three lines below the scene. The glaze on the interior is 
red from stacking in the firing; on the outside it has turned a greenish brown. Red: the cloak. 


The fragment represents the lower part of a male figure naked but for a chlamys 
and walking or dancing toward the right. At the top appear the lower points of his 
cloak; at the right the end of the fold over his arm. From the fabric and from the 
drawing of the cloak and legs, the piece must come from [597], a skyphos surely by 


* Shear, A.J. A., 1926, p. 448, fig. 3. 
* von Massow, Ath. Mitt., XLT, 1916, pp. 1-117. 
* But see TOZXOOVE on a dinos in the Louvre (E 875: C.V., WI Hd, pls. 18, 2-3, 19 and 20, and 


Kretschmer, p. 101). According to Mr. Beazley others of the inscriptions of this vase are modern, but not 
this one. He reminds me at the same time of the four barred sigma on the Nessos vase. 
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Klitias (cf. Beazley, op. cit., p. 16, no. 2, where he gives a list of his other works). The 
figure belongs to the side with the birth of Athena 

Ca. 560 z.c. 


DEVELOPED BLACK FIGURE STYLE . 


15. [Acropolis I 611 a—-f] (A—P 67) Fragment of kantharos. A, Harnessing of the horses 
of Achilles. (Fig. 6) 

Acropolis fragments: Graef-Langlotz, I, pl. 36, and p. (1 f. Recent references to Nearchos: 
Richter, A.J. A., 1932, pp. 272-275; Beazley, J. H. S., 52, 1932, p. 201 and p. 176: B.S. A., 1932, 
appendix on p. 21; Payne, NC., pp. 344 and 346. 

New fragment: Th., 0.009—0.01 m. 

Part of the side. The clay has been burnt so that the glaze on the interior is dull black and 
on the exterior a grey brown. The red is a dull purple in hue. One of the horses red, another 
white. 

The piece evidently once formed part of a quadriga scene. At the right is part of 
a chariot wheel; behind, the leg of a white horse; also behind, three other legs to the left. 
In the left foreground is still another leg, a red one, on either side of which hang three 
looped and bound tails. Looped and ornamental tails are found on the signed dinos 
of Lydos in Athens, and both Nearchos and Lydos use: a similar arrangement as a hair 
dress: on one of the two signed kantharoi of Nearchos in Athens (Acropolis I 612: Graef- 
Langlotz, I, pl. 36) Hermes has bound his hair in this way. 

From its condition, its fabric, and its general dimensions the North Slope fragment 
must belong to the Achilles vase of Nearchos. But for the fact that two of the horses 
on A are black and two white, the new piece should form part of the chariot of Achilles. 
The white-leg is behind the others as the white horse is being led up last. The -car of 
the chariot would have been at the right. As it is, the fragment must provisionally be 
placed in a similar place in a similar scene on the other side of the kantharos. 

Ca. 560—550 B.c. 


16. [Acropolis I 674 a-d] (A—P 296) Fragment of krater? Sacrifice. (Fig. 6) 
Acropolis fragments: Graef-Langlotz, I, pl. 43 and p. 83. 
New piece: Th., 0.009 m. 
Fragment from near the shoulder of the vase. The piece has been burnt; the glaze is a little 
thin on the interior. Incised outlines: the right arm, the beard, the lower side of the left arm. 
The man’s beard is red; the dotted pattern on his himation white. 
The upper forepart of the man is preserved, showing that he was naked except for 
a cloak which left his right shoulder free. The lower part of his bearded face appears 
behind the raised right arm with which he is holding something (a wineskin? an amphora? 


1 For the subject, Schneider, Geburt der Athena, Wien, 1880; Pauly -Wissowa, IJ, p. 2011. Cf. Philostr., 
Imagines, 2, 27, where all the divinities are bidden to be present. 
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a skaphe?) on his left shoulder. Traces of a vertical object, a staff or the stem or an 
olive branch, in his left hand. In the field at the right, in letters of the same size as 
those of the inscription on fragment b of the Acropolis vase: OVTSY. 

With the addition of this new fragment the scene on [674] may be somewhat changed. 
The five folds of the cloak of the bearded man agree rather better with the five of 
fragment a than the four of fragment b. In any case, at least four figures are in procession 
to the right. 

Last quarter of the sixth century B.¢. 


17. [Acropolis I 711] (A—P 409) Fragment of volute krater. On the rim, animals fighting. 
(Fig. 6) 

Acropolis fragment: Graef-Langlotz, I, pl. 44 and p. 87. 

New piece: Th., 0.011 m.; Width of rim, 0.014 m. 

Fragment of the nearly straight rim with the outer edge curving slightly outwards (not offset) 
at the top. Rays on the upper surface; a reserved line around the inner edge of the rim. Reddish 
clay; good black glaze inside, browner outside. Save for those of the tail of the panther, all the 
outlines are incised. Red for the stripe on the haunch of the bull. 

This fragment shows a panther attacking a bull (the head and most of the tail of 
the panther are gone; only the back of the bull is preserved). At the left, the tail of 
a second feline. The Acropolis fragment gives the lower edge of the band. There are 
several similar pieces among the sherds from the Acropolis, rims of vases of the type 
of the Frangois vase (Beazley). 

Ca. 560-550 z.0. 


18. [Acropolis I 733] (A-P 78) Fragment of hydria. On the shoulder, a chariot race. 
(Fig. 6) 

Acropolis fragment: Graef-Langlotz, I, pl. 48 and p. 91. 

New piece: Th., ca. 0.007—0,008 m. 

Fragment of the shoulder and of the raised ring between shoulder and neck. The neck is 
decorated with “R. F. ribbon” pattern edged with relief line. The glaze is good. Red for the 
manes of the horses and for the fleur-de-lys on the breast straps. White for the chiton of the 
charioteer. 

On the fragment from the North Slope may be seen part of the horses of one of the 
quadrigae. Of the charioteer nothing remains but the tip of his goad. Behind the horses 
are the head and shoulders of a man in a chiton to right. The fragment comes from 
the shoulder at the right of the Acropolis fragment. The goad of the piece from the 
North Slope belongs to the charioteer at the right of the turning-post and the figure 
behind the horses is the charioteer of the team leading on the right. In this way there 
are two teams on either side of the pillar. 

The ornament on the ring above the shoulder has a long history in the sixth and 
fifth centuries. It seems to have occurred in its Attic form for the first time in the 
sixties of the sixth century and to have continued well down toward the end of the 
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fifth. The “early Boeotian” aryballos in Boston (13.106: Fairbanks, no. 357, p. 184, pl. LI)t 
is Attic and hardly older than 550 8.c. Popular with Nikosthenes, and on the “ Droop ” 
cups, the pattern yet is essentially a red-figured one and usually edged with relief line 
(although not before the middle of the sixth century). For an early example of the pattern, 
see 116 (Fig. 19). It may have a predecessor in Corinth, 0. V. Oxford, DUG lee alle 
~ early sixth century.” 


) 


Last quarter of the sixth century s.o. 


19. [Acropolis I 2201 a—b] (A-P 560) Fragment of tripod kothon. Farewell scenes. 
(Fig. 6) 
Acropolis fragments: Graef-Langlotz, I, pl. 95 and p, 221. 
New piece: Th. of foot, 0.015 m.; Th. of bottom of vase, 0.01 m. 
Part of the foot and centre. Black glaze on the under side; a reserved band on the interior 
near the edge; black centre. The glaze on the interior is very thin. Buff clay; red wash. Red: 
the cloak of the figure at the left, the band at the top of the chiton, and the cloak of the figure 


at the right; the finished right edge of the foot of the vase, also the moulding round its inner 
side. White: chiton. 


At the right edge of the foot is a cloaked man facing left with a staff or spear in 
his left hand. The space at the left of the man’s arm is occupied by his chiton: it was 
formerly white and is incised with the cross-pattern so familiar on the Francois vase. 
For the arrangement of the top border and the armhole, see [2201 b]. The straight 
panel at the left must be the mantle of a woman raised to veil her face. 

The third foot of the tripod should then have the same scene as the other two: 
warriors and women taking their farewells. From the position of the figures at the 
edge of the picture there must still have been room for two more figures at the left. 


Ca. 550 B.c. 


20. [Acropolis I 2391 a—c] (A—P 128) Fragment of a large pyxis with rim inset to 
support a lid. First zone, procession of men and women; second, animals. (Fig. 6) 
Acropolis fragments: Graef-Langlotz, I, pl. 97 and p. 2384, b, ibid., H, p. vii; Dinsmoor, A.J. A., 

XXXIX, 1934, p. 432. 

New fragment: Th. above, 0.01 m.; Th. below, 0.008 m. 

Fragment from the side; the interior unglazed and very smooth. ‘The clay is reddish and 
micaceous with a yellow brown wash; the glaze has turned red in the firing. Red: a panel of the 
peplos of the first woman and a dotted rosette on her cloak; a stripe following the incised line of 
the haunch of the deer in the zone below; a double row of dots on his ramp. White: the feet of 
the woman. 

The two figures in the upper zone of the new piece are from the upper zone of 
[2391] and form a group similar to that on fragment e. Only the lower edges of the 
women’s skirts are preserved, together with the lower edge of the mantle of the woman 


1 B.S.A., XXIX, pp. 200-201; “seems Attic” (Beazley). 
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on the left. Below, a stag or a deer to left and a feline to right. The same incised 
borders appear on another, unnumbered fragment from the Acropolis, perhaps from a 
similar type of vase but on a smaller scale. 


Ca. 560 z.c. Of the same time as 74 (Fig. 21). 


RED-FIGURED 


21. [Acropolis II 208] (A—P 24) Fragment of kylix. I, Athena and Herakles; A, Three 
youths on quadrigae; B, Assembly of gods at a sacrifice. (Fig. 7) 
Acropolis fragments: Graef-Langlotz, II, pl. 11 and p. 16; Haspels, B.C. H., 1930, p. 444. 


New fragment: Th., 0.0035 im. 


. - * + oi Lh oa C ay > ) > ] » ° . fi) iJ 
Part of the side. Good glaze. Clear traces of preliminary sketch. Relief contour, 


Fig. 7 


Too little of the upper side of the cup has been preserved to allow one to say with 
any certainty where this fragment belongs, but that it must belone is very evident on 
comparison of the drapery folds with those of several of the figures on the cup. 

Part of an elaborately draped figure facing to the left on B is preserved, with traces 
of a second figure at the left edge of the fragment. The piece may show parts of the 
second and third goddesses at the right of the altar and palm tree, although the two 
fragments do not join. 

This cup has extremely thin walls and yet a diameter of ca, 0.36 m., a fact which is 
of interest in connection with 25. 
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On parade cups in general, cf. Haspels, B.C. H., 1930, pp. 444-456. Beazley (ibid 
p. 444) assigns this eup to the Pythokles painter, to whom he attributes other works 


(abid., pp. 444, 448, and 449). 
Cas s00TE c 


22. [Acropolis II 325] (A—P 270) Fragment of kylix. I, Herakles and the Hydra: A and B 
Sacrifice in honor of the child Dionysos. (Figs. 7 and 8) 


Acropolis fragments: Graef-Langlotz, IJ, pls. 20-22 and p. 29; here (Fig. 8); Dinsmoor, A.J. A,, 
XXXVIII, 1934, pp. 422, 423, and 483. 

New fragment: Th. below, 0.003 m.; Th. at edge, 0,002 m. 

Fragment from the rim. Excellent glaze and technique; red wash. The hair is in dilute glaze. 
Relief contour except for the hair. 

The head of a diademed woman to right. One has but to compare the new head 
with the head of the goddess behind the altar (Graef-Langlotz, H, pl. 20) and with that 
of Amphitrite (ibid., pl. 21) for the hair and profile, to realize that the piece irom, the 
North Slope is by the same hand. The width of the reserved lines on the inside and 

16 
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outside of the rim also tallies. Only the drawing of the eye is slightly different, perhaps 
by a slip of the brush. 

The fragment belongs in one of three places on the cup, all immediately to the right 
of the handle decoration (Fig. 8). The figures of the other goddesses either face the 
wrong way for this head or else they are already provided with heads of their own. 

Ca. 480 .c. or shortly after. The cup attributed to Makron by Beazley (Att. Vasenm., 


p. 212, no. 10). The new piece first assigned to Makron by Mrs. Karousou., 


23. [Acropolis II 412] (L-5-11) Fragment of stemless cup with rim inset on the inside. 


The sons of Pandion. (Fig. 7) 
Acropolis fragment: Graef-Langlotz, II, pl. 30 and p. 37. 


New fragment: Th. below, 0.004 m. 
Part of the side and inset rim. Excellent glaze. Very fine relief contour. On the inside, in 
white, part of the main stem of the ivy, with the stem of the leaf. The ivy leaf is reserved. 


At the left is a man in a chiton and a chlamys. He holds his scabbard lightly with 
his left hand which is resting on his hip (a bit of the sword strap is visible at the left). 
At the right, part of a draped figure facing to left. 

On the Acropolis fragment Lykos (on the left) has laid his hand on the shoulder of 
his brother Pallas. At the right stands Athena. On a calyx krater from the Acropolis [735] 
(Graef-Langlotz, IH, pl. 61) assigned to the Syriskos painter, the four brothers, Orneus, 
Nisos, Lykos, and Pallas are quietly together, spectators of the struggle with the Minotaur 
on the other side of the vase (Orneus substituted for Aigeus, to avoid the incongruity 
of his presence in Crete at the time?), Of, Bruckner, Ath. Mari, V Leleol pp, 200 i, tor 
a discussion of the subject. Some such scene may be taking place on [412]. 

Ca. 440—430 B.c. 


24. [Acropolis Hl 429 and I 431] (A—-P 638) Fragment of white ground kylix, on the 
exterior, quadriga. (Fig. 9) 


Acropolis fragments: Graef-Langlotz, I, pl. 82 and p. 38. 

New fragment: Th., 0.0045 m, 

Fragment from the rim, conyex on the exterior, inset on the interior. Fine black glaze inside; 
faintly yellowish white slip on the outside. Dilute glaze: inner details such as the eye and brow 
of the warrior. 

On the outside of the new piece is the helmeted head of a warrior to the left, with 
part of the spear or goad in his hand. In dimensions and technique this fragment is 
the counterpart of Acropolis 429 and has the same black glaze on the inside of the 
inset rim, coupled with the same unusual convex curve on the white outside. [429] gives 
one of the handles and the palmette under it. 
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The fragment associated with Acropolis 431 by Langlotz belongs rather with [429] 
and the new piece. Its wall is too thin for [431] and the seale of its quadriga too 
small for that of the woman on the exterior of [431 a], while its size is quite Sane 
for that of the warrior of the fragment from the North Slope. The scene on the outside 
of the cup would therefore be a quadriga going to the left with a warrior either drivine 
the car or hastening along on foot nearby. The interpretation of the subject. of ie 
interior is as yet impossible (for further discussion of the possibilities of [429], see under 25). 


Fig. 9 


25. [Acropolis II 451 a] (A-P 285) Fragment of kylix, white ground both on interior 
and exterior. I, Seated figure (Warrior? Athena?); on the exterior: upper zone, 


Woman hastening to left; lower zone, Komos. (Figs. 10 and 11) 


Acropolis fragment: Graef-Langlotz, II, pl. 82 and p. 38. 

New fragment: Th. near centre, 0.006 m.; Th. near edge, 0.0035 m. 

Part of the side; the start of tne foot is preserved. Faintly yellowish slip; reddish buff clay. 
The fur of the lion skin is indicated by black markings on a duwil grey ground of thinned black. 
Ordinary dilute glaze: on I, for the running maeander of the lower hem, the broken maeander of 
the upper border of the dress, for streaks down the centre of the folds; on the exterior, for the 
anatomical markings of the legs of the youths. A careless maeander running to left under the 


ground line on the exterior. 


The new fragment shows a draped figure seated to the left on a camp-stool covered 
by a lion skin. Preserved: the thighs of the figure in an elaborate himation the folds 
of which lie in patterned formation along the seat of the chair, At the right are other 

16* 
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folds hanging free, probably falling over the figure’s left arm as do those of the Clots 
of Amphitrite on the Panaitios painter’s cup in the Louvre (F.R., pl.5). The head and right 
paw of the lion miss being on the fragment, but behind the upper part of the leg wk be 
seen the cross-support of the folding stool (as on the Sosias cup in Berlin, F.R., pl. 123). On 
the lap of the figure are folds lying in such a way as to suggest that the cloak was fastened 
on the left shoulder or that the right end crossed the figure’s lap and draped its left arm. 

The rather complicated decoration of the drapery would seem to indicate that the 


figure was a woman but, as Mrs. Wade-Gery was kind enough to point out, warriors 


Fig. 10 


also can wear elaborate clothes (see the interior of the Brygos cup in the Louvre, 


fee keepleZzon: 

On the outside of the cup are the figures of two youths running in opposite directions, 
the lad on the right with an oinochoe in his hand. 

The position of the new fragment in the cup is controlled by its relation to the centre 
of the vase through the are of the double circle at the top of the foot on the exterior 
(above the maeander). In turn, the position of the new fragment controls the design 
on I by its necessarily horizontal relation to the ground line of the interior. Taken 
alone, the North Slope fragment presents difficulties when one endeavours to reconstruct 
the cup to which it belonged, even were the walls of the fragment more prone to curve 
canonically upwards at the outer edge than they are. Presumably the height of the 
zone on the exterior should determine the diameter (and thus the radius) of the interior. 
In this case, given any such radius, the are of the circle must cut off the head of the 


seated figure on the inside of the cup. Thus the new fragment cannot stand alone. 
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From the are of the ground line on the exterior of the fragment (431 a] the fragment 
must in any case have been at its present distance from the foot of the cup. It may 
be well to repeat here an opinion of the impossibility of combining [431b] with [431 a}. 
The thickness of fragment b is less than that of a (0.0025 m. as opposed to 0.0085 m.) 
and the curve at the outer edge is greater, so that b would have to be further out on 
the cup than a, a solution very un- 
satisfactory for the resulting composi- 
tion on the exterior. 

If one places the fragment from 
the North Slope and [431 a] end to end 
in their relative distances from the foot 
(clay, slip, thickness and curve of the 
walls of the fragments all offer no 
obstacle) one will observe the interesting 
fact that there is room for the zone of 
komasts between the maeander at the 
foot and the simple ground line below 
the taller zone. An even more inter- 
esting fact is that while the fragments 
are in this relation to each other, the 
drapery on the interior of fragment 
[431 a] falls vertically and in line with 
the folds of the himation of the seated 
figure of the new fragment. The interior 
now forms a recognizable picture: a 
figure seated to the left with a fold of 
the drapery falling down the back of 
the stool and with the Boeotian shield 
and the Corinthian helmet at the right 
as the figure’s stacked arms. 

Three immediate objections to this 
arrangement offer themselves. First, 
the relatively great size of the cup in proportion to the thinness of its walls, if the 
two zones are superimposed upon each other. This objection may be answered by the 
reminder that the cup of the Pythokles painter, 21, had very much the same proportions. 
Even were the two fragments not combined, the cup of [431 a] would have the same 


Fig. 11 


diameter. ye eee 
Second, the great size of the exergue on the interior. The reply to this is implicit 


in the relation of stool to ground line and of fragment to the centre of the foot of the 
vase. In any cup, no matter how large or small, the exergue would be proportionately 


as large. 
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Third, no white cup with two zones is known. In the first place, however, Athena 
is the receiver of many unique presents. In the second, although the designer of a cup 
normally leaves blank the space between scene and foot, if the fancy takes him to 
decorate the entire available area of his cup walls without changing its fundamental 
arrangement, need the wonder be so great? 

I have purposely adhered to the “structural” principle in determining the composition of 
the cup but I think that no one who compares the drawing of the folds of the drapery of the 
figure on the interior will entertain great doubt that the two fragments are by the same hand. 

The temptation to put [429] at the opposite handle of the cup is strong. The swan’s 
head on the interior of the fragment could very well top off the back of a chair at the 
left facing the seated figure at the right. The handle palmette on the outside would 
combine with a design of spirals similar to those below the handle on [431 a] to produce 
an effect not at all unlike that of the white kylix in Gotha (F.R., ili, p. 19). On the 
other hand, we know for certain that [429] and 24 have the same form of rim and that 
the thickness of the walls of [431 b] and [429] agree, so it seems preferable at the moment 
to leave it in close association with those two fragments. 

Ca. 510-500 z.c. Langlotz tentatively suggests the Sosias painter as the author of 
[431]. The artist has much in common with the Sosias painter but the cup can hardly 
be by the maker of the Berlin kylix. 


26. [Acropolis Il 742] (A—P 615) Fragment of calyx krater. A, Apollo Citharoedus ; 
B, Athena mounting a quadriga. (Fig. 12) 
Acropolis and London fragments: Graef-Langlotz, I, pls. 59-60 and p. 69; Dinsmoor, A.J. A., 
XXXVIII, 1934, p. 434; Berliner-Maler, p. 18, no. 4, pl. 32, detail. 
New fragment: Th., 0.013 m. 


Fragment from the rim. Traces of burning; the glaze dulled. Reserved line inside the rim 
and above the band of design. Relief contour, 


Part of the upper border of lotus and palmette. 

Before 480 z.c. Assigned to the Berlin painter by Beazley (Der Berliner Maler, p. 18, 
no. 4, pl. 32, detail). The traces of fire need not prove the vase early, but when the 
apparent difference in date is one of five years or so, it is more logical to suppose that 
here again is a vase earlier than it looks at first (Talcott, Hesperia, I 19335) p.230): 


27. [Acropolis H 1042 a—e] (S-5-1) Fragment of plaque. The Judgment of Paris. (Fig. 12) 
Acropolis fragments: Graef-Langlotz, II, pl. 82 and p. 94, 


New fragment: Th. below, 0.013 m.; Th. above, 0.012 m. 
The back of the fragment is not very smooth. Good glaze. Fine dilute lines for the folds of 


the chiton, Pinkish red for the inscription, 
The right arm of Eros (at his left, the letters EPJO* running upwards) and the 
Shoulder of Aphrodite are preserved, so that the new fragment must go in the upper 
right corner of the plaque, under the wings. 
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Ca. 500 B.c. Langlotz traces the influence of Euthymides in the drapery, but the 
type of the head and wreath of Alexandros, the drawing of the hand ul biceps of 
Hermes, of the sleeve of Athena, and of the knee of Hermes seem to me to point rather 
to Phintias. Compare, F. R., pls. 71, 91, and 112, and C. V. Louvre, I Ic, pl. 28, 2—3, 5-8. 


Fig. 12 


28. [Acropolis II 1047 a—d] (A—P 194) Fragment of plaque. Apollo Citharoedus, Artemis 
stringing her bow, Hermes. (Fig. 12) 
Acropolis fragments: Graef-Langlotz, II, pl. 82, and p. 99. 
New fragment: Th., 0.015 m. 
Part of the left edge of the plaque, with the raised rim now broken away. ‘The back of the 
plaque is rough; the left edge slants in below. Partly burned. 
This fragment adds the net design at the left side of the panel and a small part of 
the dark bordered drapery of the figure nearest the edge. 
Ca. 500 B.c. 


FRAGMENTS OF OTHER VASES 
GEOMETRIC 
29. (A-P 432) Fragment of closed vase. (Fig. 14) 


Th., 0.008 m. 
Fragment from the side of an amphora or an oinochoe. Buff clay; brownish black glaze. 


Zigzags and bands of checker-board pattern separated by horizontal lines. 
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The association of these patterns is not an uncommon one: for instance, a large 
amphora from the Kerameikos has the same patterns although not the same arrangement. 
Athens 174, a jug from the Kerameikos, has the exact combination but in a panel on 
the neck. Athens 178, also a jug, has zigzags on the neck, checkers on the shoulder. 

Ripe Geometric. The period after the Dipylon vases. 


30. (A—P 39) Fragment of krater. (Figs. 13 and 14) 

Th., 0.007 m.; estimated diam., ca. 0.85 m. 

Fragment from the side and offset rim. On the top of the rim, sets of parallel lines. On the 
outside, a chain of diamonds with central dots. On the side, a vertical panel of diamonds flanked 
by three vertical lines. This constitutes the border of the panel proper in which, together with 
hanging diamonds, a vertical row of angles and other filling ornament, 
are the tail and rump of an animal facing to the right. 

suff clay, much-damaged dark glaze. ‘The glaze on the inside is 


reddish from stacking, 

This fragment must come from a two-handled krater such as 
Athens 2912, a large bowl with twisted handles, with animals 
facing each other on a panel on the side. Athens 190 is perhaps 
a better parallel for the figure and has the vertical row of angles 


as well. This vase, however, is a large spouted bowl with quite a 
different rim. Fig. 13 
Late Geometric. 


ol. (Y—9=1) Fragment of oinochoe. (Fig. 14) 


Th, above, 0.005 m.; Th. below, 0.007 m._ 

Fragment from the neck; the start of the side shows at the bottom. Light reddish buff, 
micaceous clay. Red glaze; the interior glazed only on the upper part. At the top, arow of dots. 
The maeander is interrupted at the left by an influx of red glaze. 


Late Geometric. 


32. (F—2-3) Fragment of large open bowl. (Fig. 14) 


Th., 0.01 m. 

Part of the slightly curved side. Buff clay; reddish glaze within and without. On the ground 
line stand two figures to right (part of their legs preserved) 
vertical zigzags. 


. Between them, parallel rows of 
Late Geometric. 


33. (H-2—7) Fragment of cup. (Fig. 14) 


Th., 0.005 m. 


Fragment from the side and offset rim. Light reddish buff clay; the glaze mottled on the 
interior, for the most part red on the outside. 


On the rim and side are horizontal zigzags; on the inside of the rim, vertical strokes. 


Late Geometric; transitional to Proto-Attic. 
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SEVENTH CENTURY 
The following fragments are not arranged strictly according to the classification in 
Graef-Langlotz, because of subsequent changes in the dating of certain types of the 
pottery, but they all belong to the seventh century. 34 and 35 are Phaleron ware, 


36 incised household ware, 37-38 Proto-Attic, 39-40 Attic but without exact classification, 
41 Corinthian, and 42 transitional to Attic black-figured ware. (Figs. 14 and 15) 


34. (S—5-4) Fragment of cup? (Fig. 14) 
Th., 0.007 m. ny 
A small piece of the conyex side. Buff clay; brown glaze on the inside and outside. At une 
left is the end of some object. At the right, a diamond or a lozenge with a central dot (an eye?). 
Above, three chevrons and a double axe or butterfly pattern (all late Geometric filling ornament), 


35. (S—9—-2) Fragment of closed vase. (Fig. 14) 
Th., 0.006 m. 
Part of the side. Buff clay; dark brown glaze. The interior reserved. Three paws of an 
animal to right. Above, traces of filling ornament. For the feet, see Langlotz, Wiirzburg, pl. 5, 
no. 58. See also Acropolis 304, Graef-Langlotz, I, pl. 10, “Geometric.” 
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36. (S-9-1) Fragment of large vase (pithos?) with incised ornament. (Fig. 14) 
AP ios OOM samt, 
Part of the decorated band on the side. Reddish buff, micaceous clay; unglazed. On either 
side of an impressed “rope” design is a line of incised circles. 

Acropolis 327 (Graef-Langlotz, I, pl. 11) much resembles this; it is more cleanly cut. 
The publication classifies it as Geometric. Household ware with similar incised decoration 
has since been found in seventh century context, however, both at the Kerameikos and 
at the Athenian Agora (Burr, Hesperia, II, 1933, pp. 597-598). 


37. (V—10—3) Fragment of cup. (Fig. 14) 


Th., 0.005 m. 

Fragment from the side and thickened rim. Reddish buff clay; red glaze on the inside and 
outside of the vase, also on the rim. On the rim, dots; on the side, dots between vertical and 
horizontal lines. 


38. (A-P 177) Fragment of amphora. (Fig. 14) 


Th. 0.011 m.; Th. at the top of the rim, 0.016 m.; estimated diam. of lip, 0.24 m. 

Fragment from the straight walled rim. Reddish butf clay; brown glaze. The top and the 
inside of the rim are reserved. A narrow band of glaze runs around the outside bevelled edge of 
the rim and at the bottom of the offset band on the outside. 

Inscribed in large letters on the rim: <:ME. The lower vertical dots are cut-away. 
For other early painted inscriptions from the Acropolis, see [309] (Graef-Langlotz, pl. 11: 
* Dipylon”); [868.4] and [380] (bid., pl. 13: early Attic). 


39. (A-P 132) Fragment of open bowl. (Fig. 14) 


Th., 0.008 m. 
Fragment of the convex side of a fairly small vase glazed on the interior. Buff clay. The 


black glaze has for the most part turned reddish brown in the firing. 

The scene represented is very uncertain and perhaps shows a feline facing to right 
with its left paw up. In that case the solid glaze would represent a band on the shoulder 
or even the start of a wing, while the spotted area would indicate the hide of the animal. 
The paws and possibly part of the neck would be reserved. But the explanation is 
hardly a satisfactory one. 

The clay and the glaze of the North Slope fragment are unmistakably Attic, but 
parallels may be found outside of Attica. On the famous Rhodian oinochoe in the Louvre 
(CA. 350: C.V., WI De, pls. 6 and 7) the gryphon on the upper zone has a solid body 
and neck, dotted shoulder and forepart of the wing, and a “reserved” face. The body 
and face of a sphinx on a Rhodian plate in the Louvre (8. 586, from Camiros: C. ae 
pl. 4, 7) are drawn in the three techniques, with a double bar dividing solid body from 
“reserved” legs (the bar also on the oinochoe). Cf. also O.V. Scheurleer, TI Giple 83.6; 
from Rhodes, kelebe handle with a gorgoneion: “ Corinthian, first half of the sixth century 
B.c.” But of. [864] (Graef-Langlotz, pl. 13) and [411 a—b] (a: ibid., pl. 13), 

Late seventh century z.c. The glaze is more like that of black-figured pottery. 
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40. (V—14—5) Fragment of oinochoe. (Fig. 14) 


Length of spout, 0.072 m. 


The fragment must come from a jug with long, narrow spout, convex side and narrow mouth 
with coneave rim. Light reddish buff clay. Red, flaky glaze on the exterior; the channel of the 
spout is unpainted. 


The shape of course is very odd, perhaps to be compared for the spout with the 
series from Gordion: G. and A. Korte, Gordion: Ergebnisse der Ausgrabungen im Jahre 1900, 
pp. 55-59, 62-64, 83f. The spouts are not exactly the same, and the Athens fragment 
is without the sieve at the base (“ca. 700 s.c.”). 


41. (A-P 364) Fragment of Corinthian 
plastic vase. Feline. (Fig. 14) 
Present height, 0.065 m.; present length, 
0.063 m.; th., 0.006 m. 
Greenish, Corinthian clay; dull glaze, 
much worn. 

The left hind leg and paw of a lion or 
panther. The tail is wrapped around the 
paw. Dots on the body of the animal, lines 
of glaze along the toes and across the leg, 
chevrons on the tail. 

42. (A—P 334) Fragment of amphora. (Fig.15) 


Th., 0.009 m. 
Fragment from the rim and moulded 


neck. Buff clay; brown glaze; dots on the top 


Fig. 15 


of the rim; two bands inside. Red: marking 
on the animal. 


Part of an animal, a siren or a sphinx (the crown of the head and the top of the 
wing?) to left? Above, a hanging spiral. On the moulding of the neck, a broken 
maeander. The glaze is becoming very shiny to be Proto-Attic. 


ATTIC BLACK FIGURE 


I. VOURVA AND RELATED FABRICS 


43. (A—P 558) Fragment of lid of lekanis. (Fig. 16) 


Th., 0.007—0.005 m. 
Part of the top. Yellow buff clay; brownish glaze. Red for the belly stripe, the neck, the 
stripes between the markings of the back; two bands on the interior. 
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The forepart of a lion walking to the right (most of his head, and his paws missing’); 
above, the remains of a rosette. The yellow colour of the clay of the fragment need 
not preclude its being Attic. 

First quarter of the sixth century B.c. 


44. (A-P 178) Fragment of lid of lekanis. (Fig. 16) 

Th., 0.005—0,003 1m. 

Part of the top of the vase and the start of the rim; mended from five pieces. Buff clay; 
red wash. Fairly good glaze on the inside; on the interior it shows a tendency to dilution at the 
edges of the figures. Red: the dot on the wing of the first sphinx, the rib-markings of the lion, 
the forepart of the wing and the rib-marking of the second sphinx; two pairs of circles on the 
interior. White: dots at the start of each wing feather of the sphinxes; the mane and the belly 
stripe of the lion. 

The wing, a small part of the haunch and tail of a sphinx facing left, most of the 
wing, haunch, and tail of another sphinx to right, with a lion between to left, looking 
back. A lid in the Musée du Cinquantenaire in Brussels (C.V., III H d, pl. 2a and b) 
is by the same hand. Another lid of the same type but not from the same vase nor 
by the same hand is Acropolis 540 (Graef-Langlotz, I, p.58 and Phot. Germ. Inst. 95). 
The incisions are cruder, the red more purple in hue, the fabric thicker, the white dots 
applied on the stripe dividing the feathers from the main part of the wing. Also the 
haunch markings are different. 

First quarter of the sixth century s.c. 


45. (A-P 368) Fragment of small bowl or cup. (Fig. 16) 
Tie, O:003 am: 
Fragment from the rim. Reddish buff clay; glazed inside, with the glaze turned red in the 
stacking. Dots on the rim. Red: the lower part of the hair (the neck?) and the body of the animal. 
The head and shoulder of a siren or sphinx facing left. The blobs are rosettes. There 
are several small cups of the same general type in the Acropolis collection: for example, 
[557] (Graef-Langlotz, I, p. 60, Phot. Germ. Inst. 164). The North Slope fragment does 
not come from [557] but must have belonged to a cup very much like it, of the Polos 
style with dots around the top of the rim, brownish glaze inside and, on the exterior, 
sphinxes wearing poloi. The rosettes are blobs with cross incisions like those on the 
fragment from the North Slope. 
A head much resembling that of the figure on the new fragment is found in the 
centre of a small cup with ring foot from the Acropolis (unnumbered). 
The cups are of course Attic,! of the first quarter of the sixth century B.c. 


46. (A-P 41) Fragment of cup (kotyle?). (Fig. 16) 


Th. below, 0.004 m.; th. above, 0.006 m. 


Part of the side. Light reddish buff clay; greenish brown glaze inside, red outside. The 
outlines of the drapery and the foot incised. Crossing lines on the peplos. 


* WPeagaae, INS joe IOs, 
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The lower part of a draped figure to right. The fragment may have come from a 
kotyle of the type of the Polos cup in Brussels (C.V., II] H d, pl. 1, 4 a—c), although the 
drawing of the skirt is different from that found on vases of the Polos style. 

First quarter of the sixth century zc. 


47. (A—P 271) Fragment of cup. (Fig. 16) 
Th., 0.005 m. 


Joy a arlv ctraion ahi Y > ja ow r r 1 7 . 
Part of the nearly straight side. The ground is yellow brown; greenish glaze on the interior. 
Red: the neck of the animal, two bands on the interior, 


A stag grazing to left. The nose, the lower forelegs, the tip of the antlers, and the 


body behind the shoulders are missing. 
Knd of the first quarter of the sixth century z.c.? 


48. (A-P 498) Fragment of kotyle? (Fig. 16) 

Th., 0.006 m. 

Fragment of the nearly straight side. Light buff clay; the glaze very dark brown on the 
interior, black on the outside. In dilute glaze, the “staves.” Red: a panel of the dress, the fold 
hanging over the arm, alternate petals of the rosette. 

At the right is the lower part of a woman in a narrow-waisted peplos; the blob at 
the level of her waist is the overfold. The parallel lines in the upper left corner of the 
fragment may represent two womens arms done in outline, with the hand of the figure 
on the right on the wrist of the arm of a second on the left (Beazley). Between them, 
a TOSEULEe. 

The “skyphos ” Acropolis 466 (Graef-Langlotz, I, pl. 22) is not unlike this fragment. 
The broken maecander of the hem bordered by double incisions, the vertical red panel 
of the dress on the upper zone of fragment /, the overfold of the dress of one of the 
other figures on fragment / are on the same general order. The vases must be contemporary 
although the North Slope fragment is more carefully drawn, and it is likely that the 
new piece comes from a similar pot. 

[466] is called “ Milesian” in the publication, but what then of the “ flame ” manes 
of the lions of fragment h? 10 may have some connection here. The skirts of the 
drapery resemble each other, and although the palmettes and rosettes are not the same, 
the shallow crowns of the heads and the loose hair of the women of [466] are not very 
different from those of the Vourva lid (Fig. 6). 

Early second quarter of the sixth century B.c. 


The next fragments are from vases of various sorts, all closed. 


49. (A—P 312) Fragment of amphora. (Fig. 16) 


Th. at outer edge of side, 0.01 m. 
Fragment from the shoulder, with the start of the vertical neck. The clay has turned grey 
from burning. Red: the solid part of the wing; the petals of the rosette. 
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A siren or sphinx to right. The back of the crown of her head and the tip of her 
wing remain, with a rosette in the field above. On the neck of the vase, the paw of a 


be 
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Fig. 16 


feline to right. This fragment must once have formed part of a very fine vase. perhaps 
with two sirens or sphinxes facing on the upper part of the side. 

Karly sixth century p.c. Time of the Gorgon painter. Cf. the amphora in the Louvre 
/ Yah co y Ta f . * = 
(Essie. Vi ed plleAvande lO) Paynes Necrocorinthia, p. 192, no. 6, fig. 87. 
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50. (A—P 34) Fragment of amphora. (Fig. 16) 

Th., 0.009 m. 

Fragment from the side. The clay burnt very grey. ‘The outlines, except those of face and 
neck, incised. Red: the fillet and the face of the creature at the left, a splotch on the wing of 
the second figure; alternate petals of the palmette and lotus. 

Two zones are preserved: the upper, a band of palmette and lotus facing downwards; 
the lower, a band of sirens or sphinxes to right (the tip of the sickle wing and the head 
and neck of the first animal; part of the wing of the second). The lotus apparently is 
two-pointed. 


Early sixth century p.c. Gorgon group. 


91. (A—P 508) Fragment of thin walled, closed vase. (Fig. 16) 

Th., 0.004 m. 

Fragment of the slightly curved side. Faintly reddish clay; reserved on the interior. Red: 
the heart and alternate petals of the palmette; the bands binding the stems; the undecorated part 
of the lotus. 

Part of an interwoven quadrangular pattern of lotus and palmette with the palmettes 
extending horizontally and the lotus vertically. Compare a somewhat similar design on 
the Gorgon deinos in the Louvre (C.V., II Hd, pls. 14-16). Two fragments of a thinwalled 
closed vase from the Acropolis, [2210 a—b] (Graef-Langlotz, I, p. 222, Phot. Germ. Inst. 
56, 708. 721), have nearly the same pattern but with the position of the connecting stems 
reversed. See also [2707] (abid., pl. 113). This fragment and 52 may be from the same 
vase, although 52 is glazed at the top. 


Karly sixth century z.c. Gorgon group. 


52. (A—P 292) Fragment of similar vase. (Fig. 16) 
Th., 0.004 m. 
The fabric of this fragment is very like that of the preceding. The upper part of the interior 
glazed with dark glaze. The head of the panther incised. Red: the forehead of the panther. 
Parts of two zones preserved: on the upper, the hind feet of a feline facing left; on 
the lower. the ears and forehead of a panther. 
Early sixth century p.c. Gorgon group. 


53. (A—P 297) Fragment of small, closed vase. (Fig. 16) 


Th., 0.006 m. 
Fragment from near the top of the convex side. Buff clay; good glaze. The crown of the 
head of the feline incised. Red: the face; the line of the zone above. 
At the left are the tail and the top of the rump of a feline to left. At the right, 
the head of a sphinx or siren, also to left (the tip of the sickle wing visible at the right). 
First quarter of the sixth century B.c. 
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Il. GROUP OF THE FRANCOIS VASE 


54. (A—P 315) Fragment of small cup with offset edge. (Pig. 25) 


Th., 0.004 m. 
Part of the convex side and offset lip; the start of the handle is preserved. Light reddish 


buff clay; excellent glaze. Careful incision on the handle zone. Red: the calices, and alternate 


petals of the lotuses; the hearts and alternate petals of the palmettes; alternate tongues, and two 

lines on the band above the tongues. On the interior, four pairs of red lines. Very fine fabrie. 

The design on the handle zone consists of a chain of reversing lotus and palmette. 

On the lip and below the main zone are three rows of alternating dots; tongue at the base. 

Ca. 560 z.c. The pattern on the handle zone is Klitian in type (cf. the zone of the 
Kalydonian boar hunt on the Frangois vase: F. R., pl. 8, 10 and pl. 18). 


Il. DEVELOPED BLACK FIGURE 
DINOI 
55. (A-P 304) Fig, 17 


Th. above, 0.008 m.; th. below, 0.011 m. 
Buff clay; black glaze considerably chipped on the inside, mottled on the outside. The outlines 


of the faces incised. Red: the manes of the horses. White: the horse on the right. 
Men on horses. The heads of two men face right, that of a third man faces them. 
In front of them, the heads of two horses and part of the mane and neck of a third. 


Qa. 560 z.c. “By the painter of Acropolis 627 (cf. 1, on p. 217). 


56. (H-4-44) Fig. 17 
Th., 0.006 m. 
Small fragment of the side. Reddish buff clay; red wash. Excellent glaze, somewhat brownish 
on the interior. Thin glaze inside. 
Quadriga running to right. All that remain are three hoofs and part of a fourth, 
the outlines of all of which are incised. 


Ca. 560 B.c. From a vase of the type of Acropolis 606 (Graef-Langlotz, I, pls. 30-32)? 


57. (A-P 326) Fig. 19 
Th., 0.008 m. 
Fragment of the slightly convex side. Although the interior is unglazed (compare [590], Graef- 
Langlotz, I, pl. 20), the fragment probably comes from a deinos. The glaze of the exterior is 
mottled in places. Incised outlines: the riders, the lower part of the forehead and the breast of 
the second horse. Red: the hair of the first man, the marking of the haunch of his horse; the 
neck of the second horse, and the chiton of his rider. 
Parts of two horses and their riders. At the top is the line dividing the zone from 
the next one above. The rider at the right is clad in a short chiton and holds a spear 
in his right hand. 


Ca. 560—550 z.c. 
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KRATERS AND OTHER LARGE STRAIGHT WALLED VASES 
58. (A-P 524) Fie. 17 


Th., 0.006 m, 


Fragment from near the shoulder of a column krater? Reddish clay; lustrous glaze on the 
exterior; thinner inside and thinnest at the top. Red for the spiral markings on the animal’s hide 
and for the alternate tongues of the tongue border. 


Part of the tongue border showing at the top of the fragment. Below, the back of 


a feline. 
Second quarter of the sixth century B.c. Group of Lydos? 


59. (N-2-3) Fig. 17 
Th., 0.004 m. ) 

Fragment of a similar yase? Buff clay; thin glaze on the interior. Red: the left wing and the 

fillet of the siren; alternate petals of the rosette. The white once used for the face has now 


largely disappeared. s 
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A bit of the tongue pattern at the top, the head of the siren turned to the right, 
and parts of both her wings. 
Second quarter of the sixth century B.c. 


60) (026219) Fie iv 
Th., 0.005 m. ; : 
Fragment of similar vase. The clay is redder than in the preceding. The glaze on the interior 
is yery thin. Red for alternate petals of the tongue. 
: : 2 : E BoP Mek NSU EC Dy = 
As in the preceding vase, part of the tongue border at the top Is prese rved. Below, 
the upper edge of a sickle wing with the feathers carelessly incised. The animal faced 
toward the right. 
Second quarter of the sixth century B.c. 


61. (E-5-6) Fig. 17 
Th., 0.007 m. 
Fragment of the straight wall of a large vase (a kantharos?). Good glaze on the interior; the 
entire fragment has been much damaged and chipped. Red: the main part of the peplos. 

The rear end of a quadriga: the objects at the right are the hind legs of the two 
horses at the right of the chariot pole (seen passing through the tails of the horses). 
Behind, the lower part of the drapery of a woman (Athena?) striding to the right. In 
the lower left corner, the head of a man fallen below the horses’ feet. 

Athena is commonly represented in a gigantomachy as striding to the attack behind 
the horses of the quadriga. One of the giants (Enkelados?) has usually fallen beneath 
the horses’ feet. Cf., for example, a black-figured neck amphora in Naples (4:1. Ceér., IV, 
pl. C). Other fallen figures besides that of the giant lying under the forefeet of the horses 
are not uncommon in such scenes. 

Ca. 550 B.c. 


LARGE OPEN VASES 


62. (H—7-2) Fig. 17 
Th. at bottom, 0.009 m.; th. at top, 0.007 m. 
Fragment from the side. Clay rather coarse, with a reddish core. The glaze has fired red on 
the exterior and is thin on the inside. The incisions are careless. 
One paw and part of another of a feline to right; below, the ground line. 
Caxob0lescre 


63. (A—P 265) Fig. 17 
he OOO enn. 
Fragment from the side. The clay grey from burning. Good glaze on the interior. The 
incisions very hastily done. 
Most of the forepart of a boar to right. There apparently was a second zone below. 
Memoirs of the American Academy in Rome, X, pl. 27, 2. 
Late. 
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HANDLE OF KRATER 
64. (A-P 311) Fig. 18 


Th. including moulding at the side, 0.02 m. 

Fragment from the upper part of the handle of a volute krater. The piece is broken at the 
top and bottom and shows traces of two circular struts at the back. Flaky glaze on the inside of 
the handle. Light reddish buff clay. Dark brown to black glaze, thin at the edges of the fizures 
and on the ground lines. Incised: the front line and the hem of the dress of the second fieure in 
the upper zone; the tail of the second panther in the lower. Red: the hanging fold of the garment 
of the second figure; the necks of the 
panthers; the right edge of the handle 
itself. White: the belly stripes of the 
animals. 


In the upper zone, two draped and 
facing figures. In the lower, two 
panthers heraldically opposed. A double 
row of rays on the edges of the handle. 

Ca. 5D0 g.c.? The vase is hard to 


date as the drawing is so poor. 


HYDRIAE 
65. (A-P 399, A-P 712) Fig. 19 


Th. of side, 0.004 m.; th. of shoulder, 
0.007 m. 

Fragment of the shoulder and side. 
teddish buff clay; red brown wash on rare 
the ground. Fairly good glaze; the red 


applied after the incision. Red: the 

manes and tails of all the horses, the Fig. 18 

breast plate of the second horse, dots 

on the strap of the third. White: the chiton of the charioteer, the hem of the garment of the 
figure on the shoulder, the splotch on the drapery hanging in the field. 


Quadriga in front view. The charioteer’s cloak hangs in the field at the right and 
the reins radiate out from his hand; at the side, ivy; on the shoulder the legs of a man 
running to the right. The heads of the horses are in an unusually confiding position 
(but ef. C.V. British Museum, Il] He, pl. 71, 2a; C.V. Cambridge, IIH, pl. XIII, 1b; 
Langlotz, Wiirzburg, pl. 83, no, 256). 

Last quarter of the sixth century B.c. 


66. (A—P 306, A—P 309) Fig. 19 

Th. of side, 0.003 m.; th. of shoulder, 0.005 m, 

Three fragments of the shoulder and side. Good glaze. The slip on the shoulder is yellowish 
white, the ground on the side reserved. Red: on the shoulder, the horizontal spoke of the wheel, 
the lower line of the car(?), the manes and the breast plates of the horses; on the side, the cross- 
bar of the cithara, the stripes following the folds of the drapery. White: the collar or fillet around 


the neck of the musician, the top of the cithara, dots on the drapery. 
ies 
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A0z 


Fig. 19 
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The panel on the side is topped and flanked with ivy-border. The horses on the 
shoulder belong at the right of the chariot wheel and together they form a quadriga. 
The bit of drapery on fragment ¢ belongs at the left of the panel on the side, to -a 
figure taking only a silent part in the music. The citharoedus probably stood in the 
middle. Vines in the field, both on shoulder and side. 

Last quarter of the sixth century B.o. 


AMPHORAE 


67. (A—P 374) Fig. 19 
Th., 0.009 m. 
Fragment from the side. The clay not very red; the surface of the ground much eaten away. 
The outline of the right hand is incised: the beard red. 
The face and most of the raised left arm of a bearded man to right. Below are the stiff 
fingers of an extended right hand. At the right, running downwards, the letters AO. 
Ca. 560—550 B.c. 


68. (A-—P 163) Fig. 19 

Th., 0.007 m. 

Fragment from the side. The glaze is in very poor condition, mottled in the firing. Parts of 
the outlmes were incised: the back of the head of the second horse, part of the side of the head 
of the third. Red: the manes of all the horses but the third; the breast plates? 

Parts of the heads of all four horses of the quadriga are preserved. The third head (and 
probably the first) were in front view. Usually two, if any, of the horses turn their heads. 
Last quarter of the sixth century B.o. 


69. (A—P 91) Fig. 19 
Th., 0.007 m. 
Fragment from the side. Good glaze. Red: the line of the mane of the near horse; his breast plate. 
Part of the scene is not hard to understand: a fragment of the neck and body of 
the near horse, with the torso of a man bending forwards. ‘Three other systems of 
lines must be accounted for, however: the three parallel lines at the level of the horses, 
the two parallels over the man’s elbow, and the lines passing under his right arm and 
over his breast. The first set can be explained as reins drawn taut, the second as a 
goad held in the man’s left hand or as the separate rein of one of the horses behind; 
the third perhaps as a shield strap. The man may possibly be interpreted as the 
charioteer standing in the car while the horses are being led up for the harnessing, or 
he may be driving another quadriga in the lead of the first team. The white space 
behind the man represents the chiton of a second figure in the same car. 
Last quarter of the sixth century B.c. 
1 Beazley suggests that this fragment is from a panathenaic amphora like the amphora in ‘Toronto 


(Vases in Toronto, pl. LIU, no. 349) with a foot-race on the reverse. The lower hand would then belong 
to a figure behind. “I should like to read do[4yos], but it seems to be a sprint.” 
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70. (A=Pe93)) Wigs? 
oe a the side. Good glaze. Red: the border of the himation, the beard of the goat(?). 
The lower part of the figure remains, with part of the folds of himation NETS 
free over a tight chiton. At the left are the breast and upper forelegs of an animal 
seemingly feathered like a bird but more possibly to be interpreted as a goat, and thus 
the figure as Dionysos. 


Last quarter of the sixth century B.c. 


PANATHENAIC AMPHORAE 
71. (A-P 417, A—P 437, A—P 672) Fig. 20 


Th., 0.004 m. 

Three fragments of the obverse. Very red ground; excellent glaze. Red of two kinds used: 
a thin wash on a for alternate feathers of the cock’s tail, for the line of the long plume, for part 
of the middle band of the body, for the line along the edge of the panel; on c for the middle of 


the body. Bright red on @ for the neck and wattles and for the spot immediately above the right 
leg; on b for the chiton. 


THE POTTERY FROM THE NORTH SLOPE OF THE ACROPOLIS 250 


a shows the cock and the column of the left side; b the lower part of the drapery 
of Athena; ¢ the cock on the right and part of the edge of the panel. This piece must 
belong to the same vase, although the column capital is crooked in relation to the side 
of the panel and the incisions are more careless. 


72. (A-P 620) Fig. 20 
Th. above, 0.009 m.; th. below, 0.005 m. 
Fragment of the obverse. Poor glaze. Red for the comb and wattles. 
The head and neck of the cock at the left of Athena. At the top, part of the tongue 
border; at the left, the edge of the panel. 
Fourth century B.c. 


LOUTROPHOROI AND SIMILAR VASES 
Loutrophoros 


Zo. elu 5- OF Fis) 20 

Th., ca. 0.009 m. 

Part of the neck. Reddish clay; red wash. Good glaze. Red: spots on the himation. White: 
the chiton of the second figure and the dot pattern on the himation of the same figure; a stripe 
down the front of the first. The white is yellowish. 

At the left is the lower middle part of a cloaked figure facing left. At the right, 
the middle of a second draped figure facing the other way. 
Late sixth century B.c. 


“Lebetes gamikoi ” 
74, (A-P 744-4, A-P'15, A-P 104, A-P 398, A-P 680, K—4-5) Fig. 21 
Estimated diam. of top zone, 0.27 m.; of second zone, 0.29 m.; of third, 0,825 m. Th. of top 


zone, ca. 0.015 m.; of second, 0.015 m. (one piece, 0.009 m.); of third, 0.008 m. 

Fifteen fragments of the foot of a large vase. Reddish buff clay; yellow brown wash. ‘The 
glaze is mottled in places; the inside of the vase is reserved. Most of the outlines are incised, 
especially on the main zone. Red: top zone: the solid part of the wings and the long plume of 
the tail of the cock on the left, the belly stripe of one of the deer, the mane of the lion. Second 
zone: bands on the hair of the sphinxes, the solid part of the wings, the markings on the haunches. 
Third zone: the necks, the rib and haunch markings of the deer, spots on the foreheads and necks 
of the panthers. White: the faces and breasts of the sphinxes. 

The vase is made up of three zones of animals. Its diameter can only be estimated: 
it increases in width toward the bottom, and the walls are thicker toward the top 
and thinner below, with even a slight convex curve in the lower zone. On the upper 
zone (crowned by a band of open and closed lotus buds) are: cocks heraldically flanking 
a central plant, two deer or stags facing away from each other, a lion facing a stag 
(perhaps one of the two just mentioned). Below, with a similar band of lotus between, 
is a row of ten or more tall sphinxes. The third zone consisted of alternate deer or 
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stags and panthers, with the stags facing left, the panthers right. The design shows 
an almost archaistic love of decoration in the variation of the breast patterns, the 
elaboration of the haunch markings and the feet. 
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A fragment from the Acropolis, [1199] (Graef-Langlotz, I, p. 132, Phot. Germ. Inst. 266), 
so resembles 74 at first glance as to seem part of the same vase. It is not from the 
same: the band of buds is narrower, the zones slightly shorter (especially the upper 
ones), the sphinxes more closely spaced. The whole is on a smaller scale.! 

The fat buds, although they look early, can continue at least as late as the middle 
of the century (cf. C.V. Villa Giulia, II F g, pl. 1, 4-6, a Clazomenian dinos, to be dated 
to the middle of the sixth century). In their chain form they cannot be earlier than the 
beginning of the second quarter. 

Ca. 560 B.c. Compare the faces of the women on [2391] (Graef-Langlotz, I, pl. 97) 
with those of the sphinxes. 


75. (A-P 106) Fig. 20 


Th., 0.009 m. (thicker at the top). 

Fragment of a stand. Reddish clay; fairly good glaze. The horizontal line is in dilute glaze. 
No incised outlines. Red: fillets, a panel on the dress of the first woman. White (now practically 
disappeared) for the flesh. 

The upper part of two female figures holding hands: the one on the right faces right 
but looks back; the second figure faces entirely to the right. The top border consists of 
a chain of lotus buds. 

Late sixth—early fifth centuries B.c. 


76. (A—P 782) Fig. 20 
Th. at bottom, 0.009 m.; th. at top, 0.004 m. 
Fragment from near the top of a stand. Shiny black glaze inside. Relief line on the ovules. 
The drawing of the inner details is done with very fine incision. 

The upper part of a draped youth looking left. Traces of a woman with her back 
to him at the left. This vase is related to late black-figured stands from the Acropolis 
[I 1186] (Graef-Langlotz, pl. 66) and [I 1185] (abid., pl. 69). 

Ca. 470—460 s.c. Time of the Achilles painter. 


77. (T1=4 Fie 20 


Th., 0.004 m, 
Fragment from the side of a lebes; the interior unglazed. Incised inner details as on 76. The 
white of the flesh applied on the ground of the clay. The markings on the white in dilute glaze. 


The right arm and part of the girt peplos of a woman. 
Late. 


78. (A—P 296) Fig. 20 


Th., 0.005 m. 
Similar fragment; the same technique. 


1 Herr Wedekind points out that the fragment is slightly later: the legs of the panthers slimmer, the 
execution more careless. 
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The right hand and part of the billowing chiton of a woman hurrying to the right. 


At the left, the lower drapery of another woman going in the opposite direction, 


Very like 77. 


79. (L—5-22) Fig. 20 
nes O00 orm: 


Fragment from the neck? also unglazed inside. 


The lower part of the drapery and the foot of a woman to the left; a plant at the 


left edge. 
Ca. 470—460 B.c.? 


80. (B—10-10) Fig. 20 


Th., 0.005 m. 
Fragment of a narrow stand. 
of the folds. White: spots on the himation. 
The lower middle part of the drapery is 
drawn tightly around the body. 
Late sixth century B.c. 


KOM NAAT 
Sle A233) Bi 


Diam. of lip as restored, 0.149 m. 
Mended from many pieces. 
fragments of the side are restored in plaster. 


> be 
g, 22 


Good glaze. 


Coarse incisions. Red: the stripe along the lines 


preserved, with the folds of the himation 


The foot, half of one handle, over half of the rim, and many small 


A black offset lip with a reserved line around the 
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inside. ‘Tongues below the scene. Black on the inside of the ring foot, which is reserved except 
for two black circles. Red: on A, for the chiton and the rim of the shield of the first man, and the 
breast strap of his horse; for the rim of the shield of the second figure; on B, for the mane of 
the horse, for a panel on the chiton, and for the rim of the shield of the second figure. White: 
on A, the tail of the crest and the device on the shield of the first figure, the shield device of the 
second; on B, the crest of the second warrior, the balls on the shield of the second 


Combat. On either side are three warriors. One leads a horse (in this illustration 
the upper part of his body is missing). Flanking him to right and left are other warriors 
with helmet, shield, spear, and greaves. Under either handle, a dolphin. 

Late sixth century s.c. 


82. (A—P 75) Fig. 23 
Th. below, 0.005 m.; th. above, 0.003 m. 
Fragments from both A and By; the start of both handles preserved. Restored in plaster. 
Glaze in good condition. A reserved line around the inner edge of the offset lip. Careless incisions. 
Red: splotches on the cloaks; the shields, beards, and fillets. 

On either side, Ajax and Achilles playing (backgammon?). Behind them are their 
shields and helmets. Vines in the field; palmettes at the handles. Each of the figures 
has two spears over his shoulder. 

Early fifth century s.c. 


83. (R—212) Fig. 30 
Th., 0.003 m. 
Part of the nearly straight side. Red: tongue of the lion (applied directly on the clay). White: 
the teeth (also directly on the ground). 
The gaping jaws, the eye and the raised left paw of a lion crouching to left. 
End of the sixth century B.c. 


84. (A—P 406) Fig. 30 
Th, 0.002 m. 
Similar fragment. Red: dots on the lion skin; band on the helmet. White: the face of Athena, 
the teeth of Herakles’ lion skin. 
Athena and Herakles, standing in a chariot? Their heads are in parallel formation 
to the right. Above, the end of her crest. 
Ca. the end of the sixth century B.o.? 


KYLIKES 
Cups with straight rim (not offset) 


85. (A—P 173) Fig. 24 


Th. near edge, 0.02 m. 

Fragments of kylix with inner picture reaching to the edge of the interior. Nine pieces from 
the centre of the vase mended and restored in plaster. The ring foot is almost completely gone 
(underside reserved; a concentric circle below). Good glaze on the interior. Red: the manes and 
tails of the horses; the fillet of the bearded man. No incised outlines. 
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Three men proceeding to right with the horses they are leading; traces Ol a) fourth 
horse. One of the men wears a helmet and a close chiton; the others are naked. 


Late sixth century z.c. Graef-Langlotz, I, Group V, p. 160 f. 


Fig. 23 


86. (A—P 108, F-4 4) Fig. 24 


Th. near foot, 0.005 m.; th. of side, 0.002 m. 


Fragment of similar cup; on the reverse, the start of the foot. The outlines of arm and thigh 
incised. Red: cloak and chiton. 
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At the right edge is part of the horses neck; at the left the top of his tail. The 
main part of the picture is occupied by the torso of the rider himself, his 
covered by a cloak which makes him look rather like a bird. 

Late sixth century s.c. As above, Group V. 


shoulders 


87. (A—P 784) Fie. 24 


Diam. as restored, 0.178 m.: th., 0.0025 m. 

Fragments of a kylix of like type, mended from many pieces and restored in plaster. Buff clay. 
Good glaze within and without. Careless work; no incised outlines except those of the beards. 
Red: beard. White: straps around the shoulders of the silens. 


I reg psy Om 


Fig. 21 


Two silens stand on the exergue, traces of which may be seen under the first silen’s 
right foot. The silen on the left with outstretched left hand faces the figure on the 
right: The second starts away (dancing?) to the right with his right arm akimbo and 
his left raised over his left shoulder. The fragment in the exergue has no relation to 
the rest of the picture and is falsely restored. 

The cup belongs in a group of similar vases from the Acropolis, although this scene 
is not duplicated among them. Kylikes like the one from the North Slope are found 


) 


; 


i) 
Mig. OF 


Fi 
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AVVO 


in the Agora at Athens and in Rome (Memoirs of the American Academy at Rome, X, 
QOexse A OT « T i. moe a = i] 2 
1932, pl. 27,2). Mr. Beazley adds two references: Clara Rhodos, 4, pp. 221 and 266; and 
Jacobsthal, Gédtt. gel. Anz., 1933, p. T. 

Beginning of the fifth century n.c.? As above, Group V. The vases of this class 
are decorated only on the interior, but ef. Group IV. 


Evye-kylikes 


88. (UG—4—48) Fie. 2: 

Th., 0.004 m. 

Fragment from the rim; mended from three pieces. Good glaze; no incised outlines except 
those of the shield. Red: the line of the crest of the helmet, the ornamental band on the casque, 
the rim of the shield, the sword strap. White: the line of dots around the crown. A reserved line 
around the rim of the interior; the upper edge of the rim is glazed. 

The upper part of a warrior seen in back view, together with the upper part of his 
shield. The brow of the eye of the cup appears at the right. 
Ca. 530—520 z.c. As above, Group VIII, pp. 165 ff. 


89. (A—P 418, A—P 402) Fig. 26 

Th., 0.003 m. 

Six fragments of the rim and side of a white ground kylix. One handle and the start of the 
other preserved. Excellent glaze on the inside; fine white slip outside. A reserved ground for the 
lines under the scene, and a reserved line inside the rim. Red: alternate petals of the wreaths, 
panels and stripes and dots on the garments, the inner ring on the irises of the eyes of the cup, 
also the pupils. White: dots at the neck and on the belts of the women; the outer ring of the 
irises of the eyes. 

a shows the head of a chitoned youth, quite possibly that of a figure between the 
eyes of the cup. 6, a woman running left of the eye toward the handle, with traces of 
a central figure in the place between the eyes. To this figure may belong the head on a. 
The start of the handle is visible at the left. ec: the upper part of a woman in similar 
position; the right eye and the start of the handle. d: the head of a youth on a much 
smaller scale, to right. He may belong at the right of this same handle. e gives the 
handle at the opposite side, with a goose below. /f is a small fragment from the left 
eye of either side of the cup. 

Thus the composition on either side consisted of a figure between the eyes and one 
on either side, between eyes and handle, with a bird below one handle and presumably 
another on the opposite side. The smaller figure is puzzling and does not fit normally 
into the scheme of decoration. 

Ca. 520—510 z.c. As above, Group VIII? For the general type of cup, ef. C.V. 


CUPS OF LITTLE MASTER AND OTHER TYPES 


90. (0-649) Fig. 25 
Th., 0.003 m. : 
Fragment from the rim of a lip cup, decorated on the upper zone. The inner edge of the lip 
reserved. Red: the beard. 
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The upper part of a centaur with outstretched left arm. The top of the thigh of ae 
horse part is visible. See Acropolis [1578] (Graef-Langlotz, I, p. 169, Phot. Germ. Inst. oy) 
for the restoration of the whole figure. Compare a lip eup in London (B 408: CY. British 
Museum, Ill He, pl. 12, 9, pl. 2, 8 and 13) for the scene (also in Beazley, J. H.8S., LU, 
1932, fig. 13). See especially his discussion of lip cups, ibid., pp. 168 ff. 

Ca,540 se, Citivas above, Group 1X) pp. Loe. 


Fig. 26 


91. (H-4-22, H-7—40) Fig. 25 


Th., 0.004 im. 


Two fragments from the handle zone of a band cup with offset lip; @ mended from three pieces. 
Good glaze within and without. Red: the walls of the car on both A and B; the hair of the 
charioteer on A; the tails of the horses on B. The wheels are incised with compasses. 


A and B, quadriga. On @ are preserved parts of the charioteer and a small part of 
the wheel of the car; at the left, a nonsense inscription. b consists of most of the 
wheel of the car on the other side of the cup, also the hind legs of the horses. 
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For remarks on a brief picture and the use of the inscription, cf. Beazley, op. Cit, De Los 
One thinks of Hermogenes in connection with chariots, but this cup is not by him. For 
Hermogenes, see Beazley, ibid., Deo 107, 

Ca. 550-540 B.c. As above, Groupe Ly opel 71 f. 


92. (A-P 501, A-P 558) Fie. 25 


The OO03mn 

Two fragments of handle zone of a similar cup. Good glaze. Red: fillet, bands on wing and 
tail. White: fHesh, band on wing, dots at the base of the feathers, a row of dots flanking the red 
band on the tail. 

On either side, a siren. The sirens on this cup are in the tradition of Tleson (the 
cup in the Cabinet des Médailles, C.V. Bibliothéque Nationale, Il H e, pl. 4%, 5-8), but 
also not by him. For Tleson, ef. Beazley, op. cit., pp. 195-196. Compare the lip cup in 
Wiirzburg (409: Langlotz, pl. 13) with a siren on either side. 

Ca. 550-540 B.c. As above, Group XIV. 


93. (A—P 171) Fig. 25 


Th. at rim, 0.004 m.; th. below, 0.0025 m. 

Fragment of the rim of a band cup (rim not offset). The glaze is good on the outside, thinner 
on the interior. A reserved band around the inside of the lip. Red: the hair of the man. White: 
the flesh of the woman. 

Silens and maenads dancing. The upper part of a naked silen and the left arm and 
the nose of a woman looking toward him. For the scene, see J.H.S., 1932, p. 204, 
fig. 20, a band cup in New York. 

Ca. 540 z.c.2 As above, Group XV. 


94, (H-7—41) Fig. 25 


Th. at rim, 0.005 m.; th. of side, 0.003 m. 
Fragment from the rim of a similar cup; mended from two pieces. Good glaze within and 
without. Red: the mane of the horse, the hair of the youth. 
A procession to the right? <A rider and the upper part of one of the horses remain. 
At the left, a man’s hand holding something? 
Ca. 540 p.c. Group XV. 


95. (A-P 707) Fig. 25 


Th., 0.003 m. 
Fragment of a similar cup; the glaze on the band very green and worn. The outlines of the 
figures are incised. Red: the manes of the horses. White: the end of the bar of the chariot pole. 


Quadriga to right. The heads of three of the horses are preserved, with a small 


part of the chariot pole and the reins. 


Ca. 540 po. Group XV. 
18 
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96. (D—5-41) Fig. 25 
Th., 0:003) mm: 
Fragment of handle zone of band cup. Red: folds of cloak over wrist; dots on dress of the 
second figure. 
Two figures facing. Only the raised left hand of the first is preserved; most of the 
second, draped figure remains (head and feet are missing) standing to left. 
Third quarter of the sixth century s.c. Group XVII, pp. ico i 


97, (A=P 141, A—P 570) Fig. 25 
Th., 0.003 m, 
Two fragments of band cup. Good glaze. 

On either side, a quadriga in front view. a@ shows the lower part of the car and 
the horses’ legs. § is not from the same side: the spacing of legs and wheels differs 
slightly, but from its measurements it doubtless comes from the same cup. 

Ca. 540 3.0, Group XVII. 


98. (H-1-60) Fig. 25 


Th., 0:003 m. 
Part of the handle zone of a band cup. Fairly good glaze. The outline of the wing incised. 


Red: the chiton, the bar on the wing of the Nike: the panel on the lower part of the drapery of 
the first man. White: the flesh of the Nike; the dots on the hem of the chiton of the first man. 
Part of the left leg and wing of a Nike hastening to right; the draped figure of a 
man to left, and the left leg of a second man striding to right. Compare a band cup 
in Wiirzburg (898: Langlotz, pl. 11). 
Ca. 540 p.c. Group XVII. 


99. (A-P 10) Fig. 25 
‘Wine, OXOCS} wi, 
Similar fragment; mended from three pieces. Good glaze. Red for the car and for the manes 
of the horses. 

Quadriga to right. The forepart of the quadriga is preserved, with its prancing 
horses and its wheels seen in three-quarter view. A vertical line of dots punctuates 
the scene at the right. 

Last quarter of the sixth century p.c. Group XVII? 


100. (A—P 107) Fig. 25 
Th., 0.004 m. 
Fragment of the handle zone of a cup, with the reserved stripe below. Good glaze. White: 
the cushion and the pattern of dots on the cloak. 

Herakles feasting. The draped man lying on a cushion with his lion skin hanging 
on the wall at the right must be Herakles. The lower end of his club (?) may be seen 
at the extreme right. 

Ca yo10 ee. Group XVILUe pp. Lior, 
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101. (A—P 785) Fig. 27 


Th. below, 0.004 m.; th. near edge, 0.0025 m. 


Two fragments of a kylix with straight rim; eyes at the handles. 


Both fragments mended 
from many pieces. 


Butt clay; good glaze within and without. Red: the fillets of the youths and 
stripes on their cloaks, the irises of the eyes of the cup. White: the cireles around the central dots 
of the eyes. 


On either side, between eyes, a reclining youth wrapped in a cloak. 


From his hands 
spring the stalks of a vine. 


Late sixth century pc. Group XIX, pp. 180f. 


Fig. 27 


102. (AP 509) Fig. 25 


Th., 0.003 mn. 


Fragment of a cup decorated on the interior; the start of the foot visible on the outside. Good 
glaze. The tongues alternately red and black, with no relief line between. 


A feline to right. Only the tail of the animal is left. Compare Louvre F 65 (C.V,, 
ince? Wee my lea are 9, 11). Probably from a lip cup (as for instance, Beazley, J.H.S., LU, 
1932, p. 17d, fig. 8). 

Ca. 550 z.c. Group XXII, pp. 182 f. 


103. (A—P 733) Fig. 25 


Th. near centre, 0.007 m.; th. of side, 0.005 m. 

Fragment of cup decorated on the interior. Mended from two pieces; the start of the foot on 
the reverse. Good glaze. Red: alternate tongues of the border (relief lines between). ‘Two reserved 
bands on the exterior. o 
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Courting scene. Remain the lower legs of man and boy at the left and those of a 
third man dancing to the right. For the same motive, see Acropolis 1761 (Graef-Langlotz, I, 
pl. 86, explained by Beazley in C.V. Oxford text to Ill H, pl. 3, 23, 24 and 26). Although 
the cup from the Acropolis is much less careful, the glaze less good, the scale smaller, 
the cups may very well be from the same workshop. They have the same flat bowl and 
the reserved band around the tongues with the red applied directly on the ground. The 
third figure on the Acropolis vase carries a wreath. 

For courting scenes, see Beazley, J.i/.S., XLIX, 1929, pp. 2001. 

End of the sixth century 3.c. Group XXII. 


104. (A-P 328) Fig. 25 
he 03003sma- 
Fragment of the interior. Good glaze. The outline of the leg incised. Red: a stripe outlining 
the hind lee. 
The haunch, and part of the hind paws and the forelegs of a feline to left. From 
a lip eup © 
Ca. 550 z.c. Group XXIV, pp. 184f. 


105. (A-P 386) Fig. 25 
ie OLO OSs: 
Fragment from the interior. Good glaze. The outline of the boy’s face incised. Red: the hair 
and the beard of the man; the fillet of the boy. 
Courting scene. Part of the heads of a man and a boy facing each other. One of 
the man’s hands is touching the chin of the lad. Belongs to 103? (Beazley). 
End of the sixth century 3.c. 


106. (A-P 786) Fig, 28 
Diam, of lip, 0.144 m.; diam. of foot, 0.062 m.; height, 0.068 m. 
Stemless kylix. Mended from many pieces; restored in plaster. Fairly good glaze. Red: petals 
of palmettes. White: dots at the base of the petals and in the loops of the connecting chain. A 
reserved line under the handle zone. 
On the handle zone, a chain of vertical palmettes. 
Late sixth—early ith centuries no. Group XX VI, pp. 136 f. 


107. (A—P 100) Fig. 25 
Th., 0.004 m. 


Fragment of “Droop” cup. Mended from two pieces. The interior is black, the glaze good, 
The lines tend to become diluted. 


’ 


Pygmy and cranes? On the main figure zone (upside down) are a swan or crane, 
a small running figure (a pygmy?) and the tip of the-wing of another bird. On the 
handle zone, traces of the loops of the chain of buds. 
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None of the several fragments of “ Droop” cups among the Acropolis fragments 
match this piece. Acropolis 1842 comes nearest (illustration missing in the Dubcoom: 
No human figures appear in Ure’s classification (J.H.S., DUS 1352. pp. oil), Beazley 
(ibid., p. 167, note 3) also gives the literature of the subject. | 

Ca. 540 z.c.? Group XXVIII, p. 188. 


Fig. 28 


108. (A—P 756) Fig. 25 
Th. at top, 0.003 m.; th. below, 0.004 m. 
Fragment from the handle zone of a “ Droop” cup. Good glaze, faintly speckled and metallic 
on the inside. Red: the band under the scene. White: the end of the chiton of the charioteer. 
A man following a chariot. The wheel of the car and the hem of the charioteer’s 
chiton are preserved, with the legs of the man behind the chariot. The wheel is hand 
jrawe. Ce lire, op, ci... pl. IIL. n0-.86. 
Ca. 540-530 wc. Group XXIX, pp. 183. 


109. (A-P 660) Fig. 25 
Th., 0.005 m, 
Fragment from the handle zone of a cup. Good glaze. A reserved line inside? Red: the 
tail of one of the horses; a line under the scene. White: the third horse. 

Quadriga to right. Part of the wheel and car show at the left, then the hind legs 
of the horses and the line of their bellies. Behind the chariot, the leg of a man; at 
the right, the greaved leg of a warrior walking beside the horses. 

Crmilire, op. cu, ple lil.no, 96, Group AAA? 


110. (A-P 109) Fig. 25 


Th., 0.0055 m. 
Fragment of the side of a cup. The fragment has been burnt and the glaze dulled. Red: a 
stripe on the chiton of the woman; the edge of the shield(?). White; the woman’s foot. 
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Athena? The lower drapery of a woman hastening to the right, apparently with 
a shield on her arm; the tip of a ray shows below the horizontal lines under the scene. 
Ca. 520-510 p.c. Group XXIX? or more likely VIII? 


111. (A-P 682) ae 25 


Th., 0.004 m. 

Fre aament of a small stemless cup decorated on the interior only, except for a zone of rays, 
alternately solid and in outline, over the foot. The start of the foot preserved. On the interior, 
two concentric circles in dilute glaze and a reserved band around the central design. ‘The outline 


of the rays in relief line. 
A horse to left: the hind legs and part of the body of the animal remain, 
End of the sixth century z.c.2 Group, XXXI, pp. 190 ff. 


112. (T—1-35) Fig. 25 

Present height, 0.023 m. 

Part of the foot and centre of a small cup. The glaze only fairly good. Red: the teeth, the 
tongue and tusks, and a stripe around the beard of the gorgoneion. Relief line for the ears, eye, 
and brow. Incised beard and hair. 

In the centre of the cup, a gorgoneion. There are a great many cups with gorgoneia 
from the Acropolis. See also, for example, C.V. Compicgne, UI He, pl. 11, 1-18. 
Last quarter of the sixth century 3p.c.? Group XXXL. 


113. (A-P 693) Fig. 25 
Th., 0.003 m. 
Fragment of rim of kylix. Good glaze. Red: the manes of the horses and the breast plate of 
the foremost horse. White: the “joints” of the harness. 

Quadriga to right. The heads of two of the horses are left, with a vine in the field. 
This cup is like many other examples from the Acropolis, but rather better than the 
average. 

End of the sixth century s.c., beginning of the fifth. Group XXXII, pp. 194ff. 


114. (A—P 253) Fig. 25 
Th., 0.004 m. 
Fragment of the rim of a kylix. Brilliant, thin glaze. Red: a stripe on the cloak, the eye, 
the outline of the forepart of the hair, the fillet. White: the flesh, the dot pattern on the chiton. 
Woman Gnaenad?). The upper part of her body to left with right arm outstretched. 
Vines, bare of leaves, in the field. e 
Late sixth century z.c.? Group XXXIV, pp. 200ff. 


115. (A-P 111) Fig. 29 


Diam. as restored, 0.20 m. 

Kylix with offset lip, decorated on the interior. The start of the foot on the reverse. Mended 
from many separate fragments and restored in plaster. Buff clay; red wash. The glaze on the 
outside has worn green at one handle and is splotched all around the lip. The glaze at the edges 
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of the figures is often very thin. Red: the fillets, stripes of the cloaks, over folds over the arms 
manes of the horses. White: the fillets of the figures opposite the handles, the chitons of the seated 
figures, the tail of one of the horses, the tongue of the gorgoneion. 


In the centre, a gorgoneion (the cup is upside down in the picture); around, two 


zones of seated and standing figures and riders. The tongue and part of the beard of 


Fig. 29 


the gorgoneion are preserved. The fragment at the bottom of the cup as photographed 
should have been “restored” nearer to the horse at the left, so that the figure with 
uplifted left arm would have been closer to the horse, and the horse at the right of the 
fragment thus have had more room for its head and its forelegs. 

Cups with similar “zone” decoration on the interior are not common. aiie 
Nikosthenes workshop produced one, but in quite a different style, the cup of a different 
shape, the zones undivided (see Hoppin, B. F’. Vases, pp. 182-183, no. 5). 

- Third quarter of the sixth century B.c. 


bo 
-—) 
bo 
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LIDS 


116. (A-P 425, O-6—7, N—-4—9) Fig. 19 
Th. of shoulder, 0.008 m.; th. of side, 0.004 m. 
Two fragments of the top and the start of the side of the lid. Two grooves on the outer angle. 
The clay is quite red, the glaze good. he interior is unglazed. No relief line on the “ ribbon 
pattern, Red: the wing of the first bird on a; a ring around the outer angle of the lid, between 
the grooves. 

On the top: a, parts of two swans(?) to right. The bird on the right has spread 
its wings; filling ornament in the field. On 6, a swan(?) to left. “Ribbon” pattern 
around the side of the lid. For the pattern, see 18 (Fig. 6). 

Ca. 560 z.c. 


117. (A—P 385) Fig. 30 

Th., 0.007 m. 

Fragment of the upper surface and the ridged outer edge of the lid of a lekanis? (two narrow 
erooves). Buff clay, unglazed on the inside. Red: the neck and antlers of the stag (that of the 
antlers applied on the ground of the clay), the breast of the cock, the wing of the goose, the line 
on the moulded edge between the chain of buds and the concentric grooves. 

Animals: stag, cock, and goose. The fragment must have formed part of a cover 
with ridged edge. Another example of this kind of vase occurs on the Acropolis;-although 
I have not been able to find its number. 

Ca. 560 B.c. 


118. (A—P 250) Fig. 30 
Th., 0.004 m, 
Fragment of the lid of a lekanis. Buff clay; excellent glaze inside as well as on the exterior. 


Red: the tail of the second horse; a circle on the inside of the vase. 
A race? The hindquarters of the first horse and the forepart of the second. 
Late sixth century z.c.? 


SMALL VASES GLAZED ON THE INTERIOR 


119. (A-P 330 a-b) Fig. 30 
Th., 0.0035 m. 


Two fragments of the slightly concave side of a small vase with excellent glaze on the interior: 
a kantharos? Red: a, the eye of Athena; b, the cloak; lines on the inside of the vase. White: at, 


the flesh of Athena; b, the foot of the woman. 

a: Athena to right. Her eye, nose and mouth, her left arm, a snake of her aegis 
and part of the spear in her right hand remain. Traces of another figure at the right 
of the fragment. 6 shows the feet and the lower part of the drapery of a woman to 
right. Mock inscriptions in the field on both fragments. may form the lower of a. 

Third quarter of the sixth century n.c. 
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120. (A-P 40) Fie. 30 


Th. above, 0.004 m; th. below. 0.005 m. 


I ragment from the straight wall of an open vase with rather pronounced curye. Good black 
glaze inside. The inscription, as on 119, is in dilute glaze. Red: the tail of the horse. White: the 
dotted rosettes on the cloak. 


Fig. 30 


Man and horse. The tail of the horse remains at the right. At the left is a male figure 
naked except for a dotted cloak over his raised left arm. Two meaningless inscriptions 
run obliquely across the field. 

Third quarter of the sixth century B.o. 


121. (A—P 388 a-b) Fig. 30 


Mai, OOO ss rey 

Two fragments of the convex side of a small vase excellently glazed on the interior. a@ is mended 
from two pieces: the “join” is not absolutely certain. Red: a few of the folds of the drapery on 
both a and §. White: a, the flesh, the dotted pattern on the dress. 
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a shows the middle part of a draped woman to right holding a staff in her right 
hand. In her raised left may be an object (a basket or box?) from which hangs a fillet 
(the lower end of which is visible at the right). A loose lock of hair hangs over her 
shoulder. b gives a fragment of drapery with similar crinkly folds. 

Ca. 520-510 B.c. 


TRIPOD VASES ONLY PARTLY GLAZED ON THE INTERIOR 


122. (A=P 692) Fig, 30 


Th., ca. 0.009 m. 

Fragment from the upper side of a tripod kothon, with the start of the foot on the reverse; 
the outer edge is broken away. Greyish buff clay (burnt so that the ground has turned greenish 
brown). Red: the car (not the railing), panels of the cloak, the tail of one of the horses, and one 
of the horses entire. White: the chiton of the driver, another of the horses. 

Quadriga to right: most of the car and the lower part of the charioteer in a long 
white chiton, holding a wreath in his right hand. There seems to be a second person 
in the car at the right. Below, the tails and. hind feet of the horses. 

Ca. 560—550 zc. Attributed to the “C” group by Beazley. For the group, see 
Beazley, Metrop. Mus. Studies, V, 1934, pp. 93ff.; another tripod pyxis, op. cit., p. 114. 
The drawing of the wheel is especially characteristic. 


FRAGMENTS OF VASES UNGLAZED ON THE INTERIOR 
123. (A-P 14) Fig. 31 


Th. at neck, 0.008 m.; th. below, 0.003 m. 

Fragment from the thickest part of the side where it joins with the neck (from a jug?). Burnt. 
Good glaze; relief lines between the tongues at the top, and for the handles of the spear, the caduceus, 
and the staff. Red: fillets, alternate tongues of the upper border. White: the faces of the women, 
decorative panels on the crest of Athena’s helmet. 

Athena, a woman, and Hermes: the judgment of Paris. The upper part of the heads 
of Athena (helmet, spear) and the woman (bud-tipped staff), and the top of the caduceus 
of Hermes remain. Above, the tongues of the upper border. 

Third quarter of the sixth century B.c. 


124. (AP 595) Fig. 30 


Th., 0.002 m. 

Fragment of the convex side of a lekythos or oinochoe. Good glaze. Red: the chiton, except 
for the pattern of the lower border; spots on the cloak, White: the small dots around the rosettes 
on the cloak; the lines of dots flanking the pattern of the lower hem. 


A draped male faces left. His head and the upper part of his body have gone; a 
fold of his cloak lies over his left arm. 
Third quarter of the sixth century B.c. 
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125. (A-P 478) Fig. 31 


MhE 0/003 ma. 

Fragment of a thin walled vase 
with very pronounced curve at the 
point immediately below the ground 
line of the scene. Good glaze. Lower 
edge of the peplos incised. Red: a 
stripe on the dress. White: lines of 
dots on either side of the spiral border 
of the hem. 


A woman striding to right. Part 
of the lower hem of her peplos; 


the tip of one foot appears at the 
Tere. 

Two fragments of a vase in the ee ey sce 
Acropolis collection [2234] (Graef- 
Langlotz, I, pl. 95, p. 224) with a 


123 (25 


very similar curve are called psykter Fig. 31 
fragments by Langlotz, and _ the : 

North Slope fragment may be from another vase of the same shape, but hardly from 
one of those unusual vases. 


Ca. 550—540 z.c. 


PEK HOT 
126. (A—P 587) Fig. 19 
Th., 0.005 m. 


Fragment from the shoulder and side. The clay is quite red; the glaze good. Red: the fillet 
and the chiton of the youth; the horizontal line at the angle of the shoulder. 


On the side, a youth; on the shoulder, a feline. 
The head of the youth is preserved, and the upper 
zigzag border of his chiton. Above, on the shoulder, 
is part of the paw of a feline to right. 

Ca, 550. 3.0. 


127. (AP 423 ab) Fig. 32 


Th. above, 0.002 m.; th. below, 0.005 m. 
Two fragments of lekythos of red figured shape; 
a mended from two fragments. Reddish clay; the b 
white slip slightly yellowish; the glaze crackled. The 
edges of the figures look diluted. Red: manes, tails, # 


and breast plates of the horses of the first quadriga, 
the line below the ground line and two lines below 
the reserved band. As top border, a maeander 
running to right. Fig. 32 


PRUs) MARY ZELIA PEASE 


A quadriga race. a shows the foreparts of the first two horses of the hindmost 
quadriga, all of the horses of the leading team except for the backs of the heads of 
the last two and for parts of their legs. Meaningless inscriptions in the field. 0 shows 
the wheel of the second (?) chariot, with a small part of the car and the hind feet of 
the second team. 

Ld) Ol UNE Sixty CEmUMT yaBaG, 


PLATES 


128. (A-P 295) Fig. 33 

Present height, ca. 0.021 m. 

Fragment of the foot and centre and the start of the rim, with a ridge at the point of junction, 
on the upper side. The glaze is brownish except where preserved black by the white paint applied 
over it. Traces of burning. Red: the hair and beard of the first figure; the chiton of the second. 
White: the chiton of the man; the face of the woman. 

Man and woman. The head and the upper part of the breast of a draped and 
bearded man to right; the long hair, the right shoulder and the neck of a woman also 
to right. Traces of an exergue at the top oi-the picture. 

Ca. 550 3.0. or early middle of the sixth century. 


129. (A-P 696, A—P 729) Fig. 33 
Th. on inner edge, 0.007 m.; th. on outer edge, 0,005 m. 
Three fragments of the centre. Red clay; good glaze. On the reserved under surface, wide 
black bands. Ivy pattern below the ground line. 

A quadriga to right. a: the middle of the charioteer bending forward; part of his 
elbow shows at the right; on his back, a Boeotian shield. 6: the wheel of the car and 
part or the ivy of the ground line. c¢: the foreteet of the horses and the feet of a man 
accompanying the quadriga; more of the ivy. 

Late sixth century B.c.? 


130. (A-P 11, B-4-3) Fig. 33 

Present height, 0.012 m. 

Two fragments of the foot and centre. The under side and half of the outer edge of the foot 
are glazed. White: the berries on the vine; an object at the lower side of b; the pattern on the 
hanging fold on a. 

A man to right. a@ shows his lower leg, with two ends of drapery hanging behind. 
b shows two stalks of the vine in the field, with traces of some unidentifiable object below. 
Early fifth century B.c.? 


131. (A-P 322) Fie. 33 
Present height, 0.012 m. 
Fragment of the centre and ridged foot. The form and the dimensions of the foot resemble 
those of 132. Brown glaze, black in places. Red wash within and without. White apphed over 


the border of dots. The under side of the plate is reserved except for a thin line at the outer edge 
of one of the ridges. 
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An archer? The upper part of the head of a man to right. Behind him a quiver(?). 
A vine spray in the field; as border, two rows of alternating dots. 
Late sixth—early fifth centuries x.c. 


132, (A—P 259) Mis 33 
Width of outer ridge, 0.015 m.: of narrower ridge, 0.006 im. 
Fragment of the centre and the ridged foot which consists of a wide coneaye ridge (nearest 


the centre) set off by a groove from a narrower ridge, also concave; after another groove, a concave 


Oe 


5 


Fig, 3% 


moulding. The plate is thicker near the centre. Glaze brown to black on the inside, a lustrous 

black on the outside. The narrow concaye ridge and the central part of the under side are black; 

a reseryed circle at the centre. Traces of burning below. White: the ground of the outer border. 

H 4 joihle if Due yp is ¢ 2 G “aef- 

The odd looking scene becomes intelligible if one looks at Acropolis ae (Gr 

9. 238 rer spmale fhere the draped figure of the charioteer ant 

Langlotz, I, p. 238, Phot. Germ. Inst. 50), wher¢ a drape ue a ee | 
more of the tails of the horses are preserved, with part of the railing of the car, anc 
the chariot pole. The picture, then, represents a quadriga to right with Eros(?) flying above 


278 MARY ZELIA PEASE 


4 


to left with a hare in his hands. The dark object above the backs ot the horses is the 
trunk of the vine. 

Although the foot is quite different, the two plates must be from the same workshop. 
There is an extraordinary variety of combinations and permutations in the mouldings 
of plates. 

Late sixth-early fifth centuries B.c. 


133. (A—P 578) Fig. 33 
Th. of centre, ca. 0.005 in. 
Fragment of the rim and centre; the rim has a rounded lower edge and a convex upper profile. 
Brown-black glaze; red wash on the interior. The inscription is painted; the exterior unglazed. 
On the reserved ground of the interior is the inscription: VC; traces of a chain of 
buds on the rim. Cursive sigmas occur later in the fifth century (on the white ground 
lekythoi of the Glaukon period, for instance see a Nolan amphora in London (E 324: 
El. Cér., Il, pl. LXXX) by the Sabouroff painter, where both kinds of sigma are used. 
On a cup of ca. 480 z.c. (El. Cér., III, pl. XXXXIV) both three bar and four barred forms 
of the letters appear. As further evidence of the fluctuating state of the alphabet of 
the time, see the 2 on Acropolis 1042 (Graef-Langlotz, H, pl. 82 and p. OA en. o0Uis ce.) 
First quarter of the fiith century B.c.+ 


134. (A-P 428) Fig: 33 


Present height, ca. 0.028 m. 

Fragment of centre, foot and rim; mended from ten pieces. The rim is conyex on both inner 
and outer surfaces; low ring foot. Reddish clay; dark brown glaze. Relief line used for the stems 
of the spirals. The foot of the vase is reserved, the rest of the underside glazed, White: the 
flesh, the dot pattern on the chiton; the heart of the palmette. 

The lower part of a woman running to the right. Although her position is a very 
contorted one, she undoubtedly has twisted herself around so that her hand grasps the 
tendril of the palmette design at the left side. Thus the ambiguous object hanging down 
from above and ending below at the level of her right knee must be a fold of her cloak. 
The “near” hem of her skirt is only faintly incised; the upper line of the leg marks 
the place where it begins. For a similar convention in the drawing of the leg see a 
Panathenaic amphora in Wiirzburg (171: Langlotz, pl. 31. The part above the leg is modern) 
of the beginning of the fifth century. 

Beginning of the fifth century B.c. 


PLAQUES 
135. (T-1-21, L-3-28) Fig. 34 
Th., 0.007 m. 


Two fragments of a small plaque, one mended from two pieces; the other fragment nearly 
connects with the first. The right end of the plaque is largely intact; the edges have been bevelled 
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off and the corners rounded. The underside is reserved and very smooth. Reddish clay; red wash. 
Red: the wreath and the belt of the woman: the panels in the upper part of the peplos. White: 
flesh, Relief line on the loops of the chain of the border. Outlines of dress and hair incised. 
A woman to left. The upper front part of the woman is missing, but part of her 
face and large ear is yet visible. She wears a wreath on her straying locks. 
As far as I have been able to find out, no parallel for the border exists. 
Ca. 535 B.c. Time of the later Amasis (Herr Wedekind). 


136. (A-P 661) Fig. 34 


Th., 0.008 m. 


Fragment. Flat, fairly smooth back, unglazed. Red lines on three of the folds. White: dot 


pattern. 


A woman striding to right. A few folds of her pleated chiton remain. 


Con 0 => li0iee 


NETO R ED er GURE 
KYLIKES 
The three following rim fragments, 137-139, add to the already amazing store of 


g P / ap " +a lel fink a a 1 ay nee 3) ‘S A ) Re n 

Euergides fragments found on the Acropolis. The North Slope fragments come frot 
; Miy Ag7zvlaw «a paAata AY Ag } mG . as 

none of the known cups. For 139, Mr. Beazley suggests the reading Midoxolualc, as 


being a name used by Euergides. 
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137. (A—P 140) Fig. 35 

Th. near centre, 0.005 m.; th. near edge, 0.002 m. 

Fragment from the rim. Excellent glaze. Relief line: the inside and outside of the reserved 
space around the head, including the forehead, the profile; a line above the forehead and one at 
the base of the neck; the fringe of the hair. Red: wreath. 

The head and shoulders of a draped youth to right. The line of his chin is chipped away. 


Ca. 520-510 8.c. By Euergides. 


138. (A—P 256) Fig. 35 
Th., 0.004 m. 
Fragment from the rim, Fine glaze; red wash. lelief contour, 

Two warriors advancing to left side by side. The upper part of the helmeted head 
of the first warrior is visible, with the lower half of his face hidden by his shield. At 
the right edge, the end of the crest of the second warrior. 

Ca. 520-510 z.c. By Euergides. 


139. (A—P 23) Fig. 35 

Th. near centre, 0.004 m.; th. near edge, 0.003 m. 

Fragment from the rim. The glaze is quite good, a trifle thin near the shoulder. Rather 
coarse relief contour for everything including the reserved head line. Red for the wreath and the 
inseription, 

A diskobolos? An athlete stooping, perhaps to pick up the diskos. The left shoulder 
and upper arm and the back of the wreathed head of the athlete remain. 
Ca, 520-510 b.c. By Huergides. 


140. (A-P 313) Fig. 35 


Th., 0.007 m. 

Fragment of the centre, with the start of the foot on the reverse. Buff clay, fairly good glaze. 
Relief contour: the nose, the forehead, and the crown of the head. The fringe of the beard in 
relief. The outline of the back of the head reserved. 


A silen is crouching to right, with the line of his hunched shoulder visible. At the 
top is the framing circle and perhaps part of a hand or cornueopia(?). 
Ca. 520-510 g.c. Cirele of Epiktetos. 


141. (A-P 649) Fig. 35 


Th. of rim at its widest part, 0.004 m.; th. of side, 0.0035 m. 

Fragment from the side and offset rim, with a ridge projecting into the interior. The start of 
the handle is preserved at the extreme left of the fragment. Excellent glaze. Sealing wax red, 
now much flaked, used for the outside of the rim and for the centre of the interior. Apparent 


traces of red in the incised outline of the head. Relief contour for the arms. Red: the inscription 
and the fillet. 


se NED) as , 2 ee eA sae a Oe : 

ee: The scene is not clear: two figures seein to be involved, one fleeing to 
the right with long locks streaming down his shoulders and with right arm extended 
behind him. 
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Acropolis 211 (Graef-Langlotz, II, pl. 10), a cup with the sealing wax red of this 
fragment, has much the same profile, but the drawing is not the same. Mr. Beazley first 
saw the traces of the handle; I had thought them the relief contour of the face of the 
pursuing figure. Under the circumstances the letters EP immediately to the right must 
be part of a name: EP[IKTETO$ or EM(ILVKOs and not part of EP[OIESEN. i 

Ca. 510 Bo. By Epiktetos? 


TSF 


(46 


142. (A-P 88) Fig. 35 


Tih 0:005) mi: 

Fragment of the interior; the start of the foot on the reverse. Buff clay. Relief contour around 
everything but the knuckles of the right hand. Dilute glaze for the markings of the thighs and 
abdomen. 


The torso and part of the arms of a silen to right. In his right hand is the handle 
of a kantharos. For the abdominal markings see Acropolis 228 (Graef-Langlotz, H, pl. 12). 


Ca. 510 w.e Time of Panaitios. 
i) 
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143. (A-P 286) Fig. 36 

Th., 0,004 m. 

Fragment from the centre. The clay is more buff in colour than usual; the glaze is good but 
has partly fired red on the outside of the fragment. Relief contour for the face, the beard, and 
the bow. Dilute glaze markings on the lion skin. Red: the inscription, the string of the bow. 

Herakles stringing his bow. The front part of his face is preserved, showing the 
upper jaws of the lion skin over his forehead. At the top, a bit of the circle; at the 
right, the top of the bow. Between: bow and Herakles: ©. The photograph should be 
tilted to the right. 

Ca. 500-490 z.c. Attributed to the Panaitios painter by Beazley. 

144, (A-P 215) Fig. ao. 

Th., 0.0025 m. 

Fragment from the rim. Good glaze; very fine relief line. The edge of the hair incised. The 
reserved line on the interior is narrower than that on the exterior. Red: the inscription. 

A draped figure bending to the left. The left shoulder and the flying ends of the 
krobylos remain, 

The inscription may be reconstructed as: AN]TIA% KALOs (retrograde). OIN]TIAS 
is not as likely, although too little of the scene is left for legitimate attempt at 
attribution. 

Ca. 510-500 zB.c. 


145. (A-P 592) Fig. 35 
Th., 0.002 m. 
Fragment of the design on the exterior. Excellent glaze and technique on the outside; the 
glaze thinnish on the interior. The texture of the skin is indicated by dilute glaze. 
A maenad? Part of the spotted skin of an animal, worn over an elaborate chiton 
(the folds of which may be seen in the lower right corner of the fragment). 


Ca. 500 B.c. Compare, for the skin, the pointed amphora of Kleophrades in Munich 
(2344: F.R., pls. 44—45). 


146. (A-P 260) Fie. 35 
Th., 0.0025 m. ° 


Fragment of the design on the exterior. Good glaze. The muscles of the torso of the youth 
are in yery faint dilute glaze; also in dilute, traces of the youth’s first-beard. Relief line used for 
the fringe of the lion’s mane (his teeth are represented, but not in relief). Part of the relief 
drawing is gone, especially on the inner rim of the shield and the thumb of the hand. 


A warrior, At the upper left corner of the fragment is his chin looking to the right. 


At the right are part of his shield (lion device) and his spear, with three fingers of the 
hand grasping the lance. A bit of his cloak shows below, at the neck. 
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147. (UG—4-35) Fig. 36 
Th., 0.003 mm. 
Fragment from the rim. Fairly good glaze; red wash. Relief contour around everything but 


the forelock; relief dots edging the hair. Dilute glaze: the scales on the easque of the helmet and 
the snake on the cheek-piece, 


The head of Athena to left. Possibly a gigantomachy. At the lower left side of 


the fragment are parts of her shield and her aegis. Above, her spear. 
Aja Ie - 6 : Q ’ 
Ca. 500-490 z.c. “An early work of Makron’s” (Beazley). 


148. (A—-P 499) Fig. 35 


Th. near edge, 0.005 m. 
Fragment of the design on the interior; part of the stem of the eup preserved. Excellent 
glaze; red wash. Relief contour. 

Two figures facing left, one seated in the foreground with right arm raised on a full 
chiton sleeve, the other standing behind. The parallel curved lines at the bottom of the 
fragment represent the knees of the first figure. The lines crossing both knees are not 
unusual. The bulge in the lower right corner is the loose fold of the himation and the 
small folds above are those of the overfold of the chiton. The more widely spaced lines 
immediately above the knees represent the folds of the himation of the standing figure. 
The spotted object at the lower right must be the staff of the seated figure. 

Ca. 490 z.c. “By Makron” (Beazley). 


149. (A-P 9) Fig. 35 


Th. of side, 0.006 m. 
Fragment of the design on the interior. Excellent glaze; red wash. Especially visible on the 


leg. Relief contour. Dilute glaze: a line down the upper folds of the chiton. The dark band on 


the cloak, and the two stripes of the covering of the bed are in thinned glaze, Relief dots on the 
lower part of the chiton. 

A symposion? A man apparently is sitting on a couch with the left leg of a reclining 
figure across his knees. The drapery at the right of the picture cannot belong to the 
owner of the leg: the folds of the cloak with. their dark border and the fine folds of 
the chiton below the leg must go with the second figure seated bolt upright in front 
view on the bed. Hanging on the wall at the left is a shield; behind the bed, a staff; 
on the bed itself, a striped mattress. Between the stick and the shield is another object 
hanging in the field, probably a scabbard. 

Ca. 490 B.c. 


150. (A—P 264) Fig. 36 


Th., ca. 0.0035 m. 

Fragment of the stem and centre of the cup. The glaze is worn, especially in the lower left 
corner of the inside and on the exterior. Relief contour is general, with occasional gaps: below 
the club and on the outline of the tail of the lion skin. Dilute glaze for inner markings such as 


the muscles of the legs and torso, and for the flecked fur of the lion. Red: the straps of the quiver. 
IGF 
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Herakles advancing to right. Preserved: his legs from thigh to knee, and the lower 
part of his torso. He wears a lion skin over his left shoulder and arm (one of the pas 
shows above, knotted around his neck), buckler-wise, in the manner of Athena’s acer: 
Behind his right leg is the tail of the lion; on either side the paws seen from the inside. 


Fig. 36 


Behind, at thigh height, his quiver: the spirals at the right are the decorations of its 


top. The object on the first plane at the left is of course his club. 

Ca. 480 .c. Compare for general outline and markings, Wiirzburg 319 (F.R., pl. 134, 2; 
Beazley, Berliner Maler, no. 6, pl. 9, 2) and London E 267 (Beazley, no. 27, pl. 17, 2). 
For the quiver, see the Herakles and Antaios krater of Euphronios in the Louvre (C.V., 
II 1c, pls. 4 and 5; F. R., pls. 92-93), the volute krater of Euphronios in Arezzo (F. R., 
pl. 62), and the bell krater by the Berlin painter in the Louvre (EH 174: C.V., pl. 6, 8). 
The photograph should be tilted a little to the left. 
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151. (A—P 2) Fie. 36 


Th. above, 0.003 m.; th. below, 0.0035 m. 
Fragment of the exterior design. Excellent glaze, slightly green on the outside. Relief contour: 
relief dots on the apoptygma. Dilute glaze: vertical stripes down the centre of the folds. Red: 


sword strap. 

Arming scene. The middle part of a draped woman holding a seabbard in her right 
hand (the strap dangles from the hilt). The drapery is twice girded. Traces of another 
figure at the extreme right, at the level of the first girdle. 

Ca. 480 z.0. 


152. (A—P 537) Fig. 36 


Th., 0.006 m. 


Fragment from the centre; the start of the foot on the reverse, Good glaze on the inside and 
outside. Relief contour. Dilute glaze: the glaze on one paw of the lion skin, the tiny dots on 
the other. 


A silen? Herakles? Part of the leg of a naked figure; two paws of a lion skin. 


KOTYLAI 


153. (A-P 430) Fie. 36 


Th. at bottom, 0.004 m.; at centre, 0.005 m.; at edge, 0.002 m. 

Fragment of the rim. The glaze is much battered, and much of the relief line gone. Relief 
contour around everything but the forelock of Herakles, which is done in relief dots. The reserved 
line under the top border is also edged with relief line. The top of the rim reserved. Red: the 
string of the bow. 


Contest for the tripod. Traces of the hair and the lion skin of Herakles remain at 
the left; at the right, the upper part of the tripod, parts of the bow of Apollo and of 
the left arms both of Apollo and of Herakles. Between the tripod and the hollow of 
Apollo’s elbow is the shaft of an arrow. 

This fragment makes the third of three similar kotylai from the Acropolis together with 
Acropolis 449 (Graef-Langlotz, II, pl. 39: also a contest for the tripod) and Acropolis 450 
(ibid., pl. 38: ivy pattern and dots at the rim as on the North Slope fragment). They 
are very like each other in style and the fragment from the North Slope must be Oltan 
as well as the others. 

Ca. 520 s.c. By Oltos. 


154. (A-P 436) Fig. 36 


Th., 0.002 m. 
Fragment of the side. Good glaze. Dilute glaze: a band across the folds of the chiton; a stripe 
on the staff. 
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A draped figure with a staff, to right. A foot and part of the lower drapery are 
preserved. At the right is the lower end of a staff; below, a zone of crossing lines. 
Third quarter of the fifth century .c.? See Beazley, C.V. Oxford, text to III 1 ¢, 
pl. 65, 24. The Attic form of this type of kotyle, once derived from Corinth, is imitated 


in turn at Corinth. 


155. (A-P 435) Fig. 36 
Th. above, 0.003 m.; th. below, 0.004 m, 
Fragment of a small cup, possibly a kotyle. (The fragment is upside down in the photograph.) 
Excellent glaze, especially on the inside; red wash. Relief contour. 
A figure mounting a chariot. Part of the lower drapery of the figure and a bit of 
the chariot wheel and the floor of the car. 
Ca. 440-430 3.0.? 


AMPHORAE 
156. (A-P 401, A-P 600) Fig. 37 


Th. above, 0.004 m.; th. below, 0.008 m. 
Two fragments of a pointed(?) amphora, with the start of the handle at the right. Good glaze; 
red wash. Very solid relief contour. Red: inscriptions on both fragments. 


A, Athena; B, maenads. a: at the left is a maenad going to right, looking back. 
She wears a sleeved chiton with a himation looped over her right shoulder; in her right 
is a thyrsos. The head of the other figure extends up on the handle. From her aegis 
(at the upper corner of the fragment) and her spear (the end of the haft shows below 
at the left) she must be Athena. Between them, running upwards, is the inscription: 
;/EDAIS: (4 waic). b gives the folds of the himation of a third figure facing to right. 
At the left are traces of a letter slightly larger than the letters on a: A. 

Ca. 500 z.c. The style compared by Beazley to that of the plastic vase, London E 875 
(OQ aulk tls 18), 


157. (UG—4—49) Fig. 37 
Th., 0.007 m. 


Fragment of a closed vase, perhaps an amphora. The glaze is only fairly good. Dilute glaze 
for the hair; all the glaze lines are very thin. Red wash. Relief contour for the face, the pipes, 
part of the back line of the neck. 


The shoulders and the lower part of the head of a flute-player facing to right, with 
part of his hands, holding the pipes. The fingers of the left hand are not drawn. 
Late. 
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LOUTROPHOROS 


158. (UG-4-49) Fie. 37 


Th. above, 0.004 m.; th. below, 0.006 m. 
Fragment of the neck and the beginning of the handle of a loutrophoros. Good glaze within 


and without; two reserved bands on the interior, with dark red wash on the lower of the two 


Relief contour. 


| 
Fig. 37 


va 


A draped woman standing to right: the back of her head and the line of her right 


shoulder and arm wrapped in an himation. 
Ca. 440 B.o.? 


STAND 


159. (A-P 281) Fig. 37 


Th., 0.008 m.; present height, 0.013 m. 
Fragment of stand of ‘Sosian’ type with double grooves on the outer edge and the start of 


the foot on the underside. Beautiful work and glaze. Reserved below on the lower, concave surface. 
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Relief contour. Dilute glaze for the U-shaped pattern on the eround line, and for the broken maender 
around the outside of the design. Red for the vine and the inscription, and for the line around 


the outer groove. 

A figure to right holding a vine-wreath, w ith a basket on the ground nearby. Nothing 
is left of the figure except its left foot, the lower tip of the skirt of the chiton and two 
fingers of the hand holding the stem of the vine. On the ground, beside the foot, is 
the kalathos. 

The work is of unbelievable fineness and delicacy, and the vase once was signed: 
the two letters of the inscription are the end of the signature, EN, whether of potter 
or of painter is of course impossible to say. 

Ca. 510 s.c. Cf. Acropolis 461 (Graef-Langlotz, II, pl. 38), Eros flying with a wreath 
to an altar, for work of the same spirit. 


JUG 


icv a= ee a BT 

Uline. O-+ m. 

Fr ear of oinochoe type VIH? Fairly good glaze inside and outside; the start of the handle 
in the upper left corner. Dilute glaze used for anatomical markings and for ae ovule design below. 
Preliminary sketch. 

A lad going to the right. The scene is reminiscent of these on the miniature 
oinochoai with trefoil lip associated with the Anthesteria and with presents to children 
at the festival. (Bibliography in Lamb, C.V. Cambridge, p. 38: Miss A. Klein, Child Life 
in Greek Art, p. 26, disagrees as to this certain identification of purpose). 

Ca. 430 B.c.? 


KRATERS 


161. (L—5—6) Fig. 38 

Th., 0.008 m. 

Fragment of kalyx krater. Burnt: the ground has turned a grey brown and the glaze is somewhat 
damaged. The interior has as good a glaze as the outside. Dilute glaze for inner markings. Very 
solid relief line. Preliminary sketch. 

Pursuit? Two figures are striding to the right. Part of the booted lee of the first 
and two hanging ends of his chlamys are preserved. At the right is the lower leg of 
a man similarly dressed in a chlamys, hastening away from the first figure. 

Ca. 500 g.c. By Kleophrades. 


162. (R-1-8) Fig. 38 
Th., 0.009 m. 


Fragment of bell krater. The glaze on the interior is a good black. The inner markings and 
the folds of the drapery in dilute glaze. Preliminary sketch. 


1 | >) rm { Te { is ai im mat \YDpDmn i ff Diy Bal a a] Sy © 
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A symposion. A naked male figure is reclining on the ground (head and shoulder and 
ower "Ss aT ete ren Di - SMO s 7 e 7 

wer legs are missing). Below the ground line, ovules. At the extreme right of the 
ragme is Tel - inle The fioure le: q ite ] 

gment is the rim of a phiale. The figure leans on its right elbow. 


End of the fifth century s.c. or early fourth. 


Fig. 38 


163. (R—6-10) Fig. 38 

Th., 0.008 m. 

Fragment of similar type. ‘The glaze on the interior is slightly thinner than that of 162, otherwise 
the fabrics are much alike, The glaze on the outside is brownish, the folds of the garments drawn 
in dilute glaze. Relief contour. 

A man standing to left. The draped figure of a man (knees and a small part of the 
upper legs remain, with traces of another figure at the left of the fragment). 
End of the fifth century z.c. or early fourth. 


164. (A-P 262) Fig. 38 


Th., 0.005 m. 
Fragment of a krater (column?); mended from two pieces. Burnt: thin, brownish glaze on the 
inside. Relief contour except on the lower right side of the amphora. 
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A komos? The right arm and wrist of a man holding a pointed amphora by one of 
the handles (the neck and part of the wreathed shoulder preserved). For the same 
motive, see for example Louvre G 58 (C.V., II Ie, pl. 58, 2, 5, 8) by Euthymides (Beazley, 
Att. Vasenm., p. 64, no. 8). 

Ca. n00MsG: 


165. (T-6-32) Fig. 38 


Th., 0.007 m. 
Fragment of column krater? Burnt: the thin glaze on the interior is black but not so shiny 


as that of 161. Solid relief contour. 


A quadriga to right: part of the head and neck of one horse; behind, the neck of a 
second. 
Ca. 500—490 z.c. 


166. (A-P 283, A-P 400) Fig. 38 

Th., 0.006 m. 

‘Two fragments of a krater, one of the side, the other of the side but near the shoulder. Good 
glaze on the interior, thinner toward the top; slightly thin on the background on the outside. 
Dilute glaze for the fringes of the hair of the figures on both a and b, and for the eyebrow and 
the moustache of the bearded man on b. The outlines of head and beard reserved. 

Man and boy. a: the upper part of a boy draped in a large. himation. His right 
hand is raised, his left rests on his hip below his cloak. At the right is part of a 
draped figure also facing to the left. 6: the head and shoulders of a bearded man 
draped in an himation, which may form the upper part of the second figure on fragment a 
(traces of a handle at the top on @ and at the left on b). In that case the boy would 
be under the handle. 

Oa. 470 n.c. By the Pan painter (Beazley). Mrs. Beazley made the first decided 
attribution of fragment a. 


167. (A-P 408, A-P 282) Fig. 38 


Th. below, 0.007 m.; th. above, 0.085 m. 

Two fragments of a krater, the second from near the shoulder. Good glaze on the interior; 
glaze and drawing much damaged on 6, especially in the lower left corner, and the glaze on the 
inside of b is thinner at the top of the fragment. The markings of the torso on b in dilute glaze. 
Very thin relief lines and contour. 


Two figures to left. a shows the lower part of a draped figure seated to left (thighs 
to feet). The cloak is gathered tightly around the legs, which show through the material. 
At the left, traces of some object or of a second figure. The background apparently 
has not been filled in. 6b gives the torso of a man with cloak drawn over his left shoulder 
and wrapped around his waist to fall over his left wrist. At the right, a standing figure. 
The left figure on 6 may form the upper part of the figure on a. 

Ca. 480-470 B.c.? 
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LEKYTHOI 


168. (A—P 674) Fie. 38 


Th., ea. 0.004 m. 


Fragment of the side. Shiny glaze; the band of the cloak in thinner glaze. Relief contour. 


A male figure going to right? Part of the skirt of the short chiton and the lower 
hem of the dark bordered chlamys ? 
Ca. 470 n.c. or after. 


169. (A-P 422 a—d) Fig. 39 


Th. of shoulder, 0.003 m.; width of 
shoulder, 0.022 m. 

Two fragments of the sharply angled 
shoulder (with a moulded ring around 
the top) and two more fragments of the 
side of a white ground lekythos. Fine 
glaze and hard, firm white slip. Dilute 
glaze is used for the small folds of the 
chiton of the woman and for the borders 
of the cloaks, as well as for the inner 
anatomical markings. 

A running maeander at the top of 
the side. At the start of the neck, a 
checker-board pattern and a band of 
tongue. Under this, a wide band of black 
glaze on which is incised the signature: 


PASIAA [ES] EAPAS[SEN. 


A domestic scene? At the right is 169 
a seated female figure facing left, with pe ee 
the handle palmette behind her. Her 
head, the lower part of the legs of her Fig. 39 


z 


chair, and the lower part of her body 

are missing. In her extended hands she held some object which has now disappeared. 
Before her is a youth in a himation, leaning on his stick, right arm akimbo. There must 
have been yet another figure. The letters in the field are not legible. 

This is the first vase signed by Pasiades as painter (the spacing of the letters on 
the shoulder leaves no room for even a zat to show that Pasiades both made and painted 
the lekythos, much less for the name of another potter or painter). Comparison with 
the other vases signed by him as potter! cannot prove definitely that the same hand is 


1 See Demangel, Mon. Piot, 26, 1923—1924, pp. 67ff. (1) London B 668, a white ground alabastron: 
purification of a house (J. H.8., VIII, pl. 82; Pfuhl, fig. 355, Att. Vasenm., p. 36, no. 2; Demangel, fig. 9). 
(2). Athens 15.002; from Delphi, a white ground alabastron: A, Amazon and B, maenad (B.C. H., 1921, p. 519; 
Hoppin, B. F. Vases, p. 472, Att. Vasenm., p. 36, no. 2; Demangel, figs. 1—5). (3) Louvre CA. 1921: palmettes, 
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at work here: the drawing on the fragments from the North Slope is much surer and 
more careful than on the other three and the subjects too unlike. To connect the kyhx 
in Gotha (F.R., iii, p.19) with the work of Pasiades is now, however, quite impossible. 
Pasiades’ usual penchant for oddities appears in the incised signature on the uncommon 
shoulder. 
Ca. 510 z.c. By Pasiades. 


FRAGMENTS OF UNKNOWN SHAPE 


170M iae=o Riese 


Th., 0.0025 m. 

Part of the straight wall of the side, with a projecting moulding on the upper part of the 
interior. Very thin glaze on the inside; red wash. Relief line: the ear, the fringe of the beard, 
the back line of the neck, the outline of the head. 


Part of the head of a man in a pointed cap, looking down. 


“ Six’s technique ”* 
171. (A—P 403) Fig. 40 
‘Alo, OXON saoy. 


Fragment of plaque. Mended from two pieces; the back is fairly rough. teddish clay; excellent 
glaze. Thick yellowish paint; occasional red spots. The markings of the tail are incised. 


Two loops of the tail of a Triton or a large snake. 


(720 P21 ie 40 


Th., 0.01—0.013 m. 

Fragment of plaque. The back fairly smooth. Traces of burning; the ground has turned brown. 
Red: the bracelet, the edge of the drapery, the object at the right of Athena. Yellowish white 
for the arm. 


Athena Promachos to left: her raised right arm (a snake bracelet) and one of the 
snakes of her aegis. Cf. the several black-figured plaques from the Acropolis with the 
same subject [2502-2520], especially [2509] (Graef-Langlotz, I, pl. 103). 

Ca. 540 B.c. 


173. (A-P 695) Fig. 40 


Th., 0.0035 mm. 

Fragment of a small lekythos. Fairly good glaze, much worn on the left side of the fragment. 
The figures are painted in natural flesh colour. The cloak of the first figure and the object in the 
hands of the second are white. The ground line is reserved in the colour of the clay. 


Ait. Vasenm., p. 36 (“near the other two”); (Demangel, figs. 10-12). M. Demangel attributes a white ground 
alabastron in Athens (2207: Demangel, figs. 18—15) with palmettes to Pasiades and considers a white alabastrno 
in the Museum of Fine Arts at Boston (00.358, Forman collection: Att. Vasenm., p. 35, no. 3; Demangel, fig. 8) 
as “near his hand.” 


1 Six, Gaz. Arch., 18, 1888, pp. 193 ff.; Pfuhl, I, 333; Jahrb., 48, 1928, p. 387. 
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AG = 17 ~ ‘ € 17 pe r ] r 

Two figures dancing: only the lower parts remain, Over the left leg of the first 
figure may be seen the cloak hanging on his left arm. The second naked figure faces 
the first with some indistinguishable object in its hands. 

Ca. 510 z.c.? 


Lz 74 


OMPHALOS CUPS?! 
174. (A-P 601) Fig. 40 


Th., ca. 0.003 m. 

Fragment of the rim of a phiale mesomphalos. ‘The poor glaze on the interior extends over 
only the upper part of the exterior. The design is applied in white: a white circle around the 
inside and the outside of the rim. 


The legs of a siren to right? Cf. Acropolis 1212 (Graef-Langlotz, H, pl.87. “ Ca. 490 .c.”). 


RELIEF VASES 
175. (A-P 272) Fig. 41 


Height, 0.088 m.; diameter, 0.145 m. 

“Megarian” bowl. About three quarters of the vase preserved; restored in plaster. Light 
reddish buff, Attic clay. Good black glaze within and without, mottled in places. A slightly 
projecting rim with a reserved groove on the outside of the lip. 

Goats facing across kraters; Erotes flying with masks the left one of which has a 
long beard and the other is beardless; under the masks, a bird carrying a fillet. On the 
bottom of he vase, a rosette as central medallion, surrounded by a double row of acanthus 


1 Bibliography in Graef-Langlotz, II, p. 101. 
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a 176 


Fig. 41 


leaves. At the top, rows of egg and dart, double spiral, and palmette and dolphin pattern. 
Cf., for the subject (a common one), Acropolis 1261 (Graef-Langlotz, I, pl. 90). 
Ca. the middle of the third century 3.0. (cf. Thompson, Hesperia, 1934, p. 457). 
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176. (A-P 655 a--b) Fig. 41 
Th., 0:025 m. 
Two fragments of “Megarian” bowl, the largest mended from many fragments, the other from 
four pieces. The glaze is not quite so good as that of 175. 
The scene is like that of 175. At the top the row of connected circles is MISSING; 
below, the row of acanthus leaves is single. 
Early third century s.c. Fragments of four other bowls of like type were found on 
the North Slope. 


ae a) 


Fig, 42 


VASES WITH STAMPED ORNAMENT 


£77. (A=P 325) Fig. 42 
Th., 0.005 m.; th. at ridge, 0.007 m. ae 
Fragment from the side of a black glazed kylix with convex outer surface and an inner projecting 
rim. Mended from five pieces; excellent glaze. 
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On the interior, a cireular chain of impressed palmettes; nearer the centre, a circular 


zone of diagonally crossing lines. The impression is very clear, the palmettes plump 


and with all their petals distinct. 


From the red-figured decoration on the outside of some of these vases, this ware 


cannot be dated earlier than 440 B.c.! 
Ca. 440 B.c. 


178. (A-P 633) Fig. 42 


Th., 0.003 m.; present height, 0.017 m.; diam, of foot, 0.066 m. 


Fragment of a black glazed cup kotyle: the ring foot and most of the centre preserved; 
mended from four pieces. Fine glaze. The ridges on the under side of the foot are black, the 
rest of the foot reserved. A ridge on the outside where side and foot join, one on the under surface 


inside the foot, one around the concentric circles at the centre. 


In the centre of the interior is a cirele of ovules enclosing a design of palmettes 


connected by loops. 


Ca, 425 z.c.? The impression is clear, the palmettes more elongated than those of 177. 


179. (A-P 606) Fig, 42 


Diameter of lip, 0.115 m. 


Fragment of black glazed cup kotyle. Mended from many pieces; the foot, handles, and fragments 
of the side are missing; the rim much chipped. Light reddish buff clay; the glaze good. 


In the centre are three unconnected palmettes. 
the palmette forms a single entity. 
Karly fourth century B.c. 


180. (B-10—2) Fig. 42 


Present height, 0.008 m. 
Fragment of similar vase. Part of one handle and 


part of the side and centre; mended from three pieces. 
Glaze quite good. 
Rouletting on the interior, part of a degenerate 
palmette ? 
Fourth century B.o. 


181. (A-P 11) Fig. 43 


Height, 0.028 m.; diam. of foot, 0.063 m.; diam. of 
lip, 0.09 m. 


A low black glazed bowl or “dishie,” partly 


restored in plaster, with a ring foot and an incurving rim, 
on the under side from the firing. The resting surface reserved. 


Four palmettes on the interior. 


The petals no longer are separated; 


Fig. 48 


Thin glaze within and without, red 


* Miss L. Talcott’s dating. The shape of 177 must have been much that of Athens 1070. 
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INSCRIPTIONS 
Painted 
1822 A=P 632) Fig. 44 


Th., ea. 0.004 m. 


Fragment of ribbon handle; the inner surface unglazed. Shiny glaze. 


On the outer surface, painted in white: KA]LO[$ 


(82 


18S 


183 


Fig. 44 


Graffiti 
183. (A-P 170) Fig. 44 


Th. below inscription, ca. 0.005 n.; th. near centre, 0.002 m. 
Fragment of black glazed kylix put together from several pieces. Excellent glaze. 


roen AAA yy 


Seratched on the outside: 


184. (A—P 346) Fig. 44 


Th. of side, 0.007 m. 
Fragment of the rim of a lebes. hin black glaze on inside and outside. 


Around the rim, scratched on the upper surface: A®E 
20 
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185. (A-P 130) Fie. 44 
Th. near centre, 0.006 m.; th. near rim, 0.003 m. 
Fragment of the side of a kylix with offset rim. Burnt: the glaze very good but now gone grey. 
Incised on the exterior: IKONIAE[S]. The N was first inscribed as M and the faulty 


stroke then painted out. 


186. (A-P 131) Fig. 44 


Diameter, 0.017 m. 


‘yag "he > round in section. The elaze was originally good, although thin in places; 
Fragment of handle, round 1 @ o y g o 
now very chipped. 


On the outside edge: MO‘TPATESEIMIC 


187. (A-P 752) Fig. 44 
Thy 01005) me 
Fragment from the centre of an open vase. Burnt? The glaze is quite grey. 
On the interior is a white circle in very thin paint. On the underside, carelessly 
scratched: LV SIs 


188. (A-P 487) Fig. 44 
Present height, 0.016 m. 
Fragment of stemless cup; part of the sides and ring base. Rouletting on the interior, with 
part of two palmettes? 

On the underside: Of : OI[ JEIK Mr. Beazley’s reading is: ---O¢: QI[AJEIK (ef. 
A Awl OZ ep pmOOA OOo 
189. (A-P 13) Fig. 44 

Th. of rim, 0.004 m.; th. of side, 0.0035 m. 


Fragment of the side and offset rim of a cup. Metallic glaze. 


On the outside of the rim: YMNMOM 


ADDENDA 


The following vases are of types not found on the Acropolis, or at least not included 
in the publication. 190-195 are black glazed Attic ware, 190 a krateriskos, 191 a stemless 
cup, 192, a miniature cup-kotyle (Fig. 45);! and 193-195 kitchen plates, household ware 
(Fig. 46). 196, 197, and 198 are more unusual. 


1 Six other cups of similar shape were found on the north slope. Mr. W. B. Dinsmoor has been kind 
enough to let me go through the photographs and the catalogue of the figured fragments from his ex- 
eayations on the west slope of the Acropolis below the Propylaea. Although his pottery resembles the 
ware from the North Slope in kind and in proportion of type, I could see no fragments that joined North 
Slope vases. 
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196. (A-P 788) Fie, 47 


Height, 0.225 m.; length, 0.225 m.; diam. of foot, 0.108 m. 
Unglazed askos mended from many pieces, partly restored. Buff clay. A false ring foot, a 
concave handle, angled shoulder, a mouth with a spreading lip. 
A similar askos has been found in the Agora at Athens. 
Second half of the fifth century z.c.? 


Fig. 45 


197. (A—P 789) Fig. 48 


Th. of foot, 0.015 m. 
Fragment of the foot of a black glazed kylix. Excellent glaze: the resting surface and the 
outer edge of the foot are reserved, 


Fig. 46 


During the making of the pot, the potter has stamped the impression of an owl many 
times around the reserved edge of the foot. The birds are upside down in relation to 
the vase. The fragment must have formed part of the foot of a kylix: the opening is 
too narrow to have served as the neck of a hydria such as Oxford 1925.137 (C.V., IL I, 
pl LVIH, 3). To explain such decoration on a neck would be easier. From the oval 
shape of the impression a gem seems a more likely die than a coin. See, however, the 
clay measure in Athens (Walters, i, p. 185), with a coin-stamp on one side; and a similar 
vase in the Agora. 


Fifth century B.c. 
20% 
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198. (A-P 28) Fig. 49 


Present height, 0.144 m.; height of satyr, 0.085 m. weer 
7 4 TQS : 3 ; (9 r 
A plastic oinochoe. The handle and neck are broken away, and the vase has been pu a 
7 ‘ 2 : A r elk 
i f ‘oot is gc artial restor: aster. D clay; patehy black 
from many pieces; most of the foot is gone. Partial restoration in plaster. aoe yecee ‘ ) hee 
: Thi ] 12 a = alt ‘ J . : rase, Any co . 

glaze on the back. White is used on the high ring foot and on the front of the y se pets 
formerly used has now disappeared. ‘The markings of the satyr's body applied after the casting, 

with a pointed instrument. 


Fig. 47 


A small, hairy bearded satyr with a large wreath is supporting almost the entire 
weight of an extremely effete and helpless young man. The cloak of the youth trails 
over his left arm in very disorderly fashion. 

From a parallel generously given me by Mr. Homer Thompson the subject of the 
oinochoe becomes clear: Dionysos going home after the drinking contest of the Anthesteria 


a7 


/ 
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supported by one of his followers. A red-figured oinochoe of the type associated with 
the Anthesteria has the same scene (Deubner, Altische Feste, p. 97, pl. VIH, 3), and the 
satyr reoccurs on a plastic vase from the Pnyx. “Compare also the statues Brunn- 
Bruckmann 620 and the text by Arndt” (Beazley). Although the Pnyx oinochoe and the 
vase from the North Slope are remarkably alike as far as they can be compared (only 
the satyr and a very small part of the Dionysos are preserved on the Pnyx fragment) 
they are not from the same mould: the North Slope vase is on a slightly larger scale. 


Fourth century B-c: 


Mary ZELIA PEASE 


DEMETRIUS POLIORCETES AND THE ATHENIAN CALENDAR 


The fortunate discovery of a new decree of 307/6 3.c., by Dr. Broneer,' should go far 
toward establishing the calendar of this peculiar year. The number of documents of 
calendar importance is thereby now increased to fourteen: J.G., I[*, 455, 456, 457 + 1347 
(S.H.G., Ul, 87, 156) = X Orat. Vit., p. 852A, 458, 459, 460, 461 = 726, 462, 463, 464, 
466, 1589; S.H#.G., Ill, 86;? and Hesperia, Il, p. 398. Even so, however, the arrangement 
of the year still presents difficulties. 

We have before us two interrelated problems, the lunar calendar with twelve or 
thirteen months of 29-30 days; and the prytany calendar according to which the year 
(of 3854/5 or 384 days) would ordinarily have been divided into equal parts corresponding 
to the number of tribes. The decrees, generally dated by both systems, furnish mathematical 
equations by which we should be able to determine the essential facts about both aspects 
of the calendar. With regard to the year 307/6 B.c., however, every additional document 
seems to complicate the problem.’ 

According to Broneer’s restoration of the new decree, in itself epigraphically sound, 
we obtain the following calendar equation: 

(Boedromion 29)—Prytany (III, 2) 5, Demetrias. It will be observed, however, that 
the decree retains only the words Ayunre:[ddog| and wéva[rye]; the rest is conjectural. 
And this restoration, as will be shown, encounters obstacles of three kinds, historical, 
ealendarial, and epigraphical. 

On the historical side, it seems impossible that the enlargement of the number of 
tribes from ten to twelve, by the creation of the two new “ Macedonian tribes,” could 
have been accomplished at the very beginning of the year (or even within the first 
prytany), as is implied by Broneer’s allowance of 32 days (884 +12) for each of the 
first two prytanies.® For we know that Demetrius Poliorcetes, in whose honor they were 


1 Hesperia, II, 1933, pp. 398402. 

2 I should note that this is the unpublished decree which was supposed to join IT*, 566 (Wilhelm, Ath. 
Mitt., 1914, p. 281), and was erroneously so listed by me (Archons of Athens, p. 13); but Hondius has shown 
that II?, 566 is from a different stone (Nov. Inscr. Att., pp. 39, 42 n. 2). 

3 For the literature on the subject consult Kohler, 1.G., I[', 240b, suppl. p. 68; Beloch, Alio, 1901, 
p. 413; Kirehner, Sitz. Berl. Akad., 1910, pp. 982—954, and J.G., 11%, 456, 458, 460; Ferguson, Hellenistic 
Athens, p. 96, n. 2; Jobnson, Classical Philology, 1914, pp. 426—498: Hondius, Nov. Inscr. Att.. pp. 45—46; 
Klaffenbach, Gnomon, 1926, pp. 709-710; Dinsmoor, Archons of Athens, pp. 377-385; Broneer, Hesperia, 1933, 
pp. 398—402. : 

4 It might even be considered that the numeral should be restored [e?]wev' x[eol oy] as, for example, in 
1.G., 112,47 and 50. But Dr. Broneer informs me (letter) that the following letter was clearly T and not E. 

5 According to Kirchner’s scheme with the first prytany of 36 days, the new tribes would have been 
created either during the first or the second prytany; according to mine, during the sixth prytany. 
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created, entered Athens only during the course of this very year, the archonship of 
Anaxikrates (307/6).! It happens that we have a very complete synopsis of the movements 
of Demetrius at this time. Arriving off the Peiraeus on the fifth day before the last of 
Thargelion (June 10, 307; Plutarch, Dem. 8), he conducted negotiations with the party 
of Demetrius of Phaleron, sent the latter under safe conduct to Thebes: but! “as for 
himself, he declared that although he desired to see the city, he would not do so before 


he had completed its liberation by ridding it of its garrison; meanwhile, after running 


‘ 


a trench and a palisade round Mounichia, he sailed against Megara, where a garrison 
had been stationed by Cassander ” (Dem. 9). Next came the siege of Megara, the journey 
to Patras for an affair with Cratesipolis, and the final capture of Megara. “ Coming 
back again to Mounichia and encamping before it, he drove out the garrison and demolished 
the fortress, and this accomplished, at last, on the urgent invitation of the Athenians, he 
made his entry into the upper city, where he assembled the people and gave them back 
their ancient form of government” (Dem. 10). All this clearly indicates a lapse of 
considerable time before his arrival at Athens; the delay is particularly stressed by 
Plutarch, and the events cited would hardly have been compressed into sixty-six days 
before the termination of the first prytany.? In fact, not only are we told that the 
capture of Mounichia, which preceded the entry into Athens, occurred in the archonship of 
Anaxikrates (Parian Marble, under 307/6; Pseudo-Plutarch, X Orat. Vit., p. 850 D), but also 
that the capture of Megara, a still earlier event, fell within this same archonship (Philochorus, 
ire. 144—F.H.G., I, p. 408).2 Again, both the circumstantial account by Plutarch, and 
a logical interpretation of the events, demonstrate that the honors granted to Demetrius 
Poliorcetes, and consequently the institution of the two new tribes, followed the arrival 
of the conqueror at Athens itself. “Now that Demetrius had shown himself great and 
splendid in his benefactions, the Athenians rendered him odious and obnoxious by the 
extravagance of the honors which they voted him. For instance, they were the first 
people in the world to give Demetrius and Antigonus the title of King, although both 
had up to that time shrunk from using the word... Moreover the Athenians were the 
only people to give them the appellation of Soteres, and they put a stop to the ancient 
custom of designating the year with the name of the annual archon, and elected every 
year a priest of the Soteres, whose name they prefaced to their public ediets and private 
contracts... They also created two new tribes, Demetrias and Antigonis; and they 
increased the number of the council, which had been five hundred, to six hundred, since 
each of the tribes must furnish fifty councillors. But the most monstrous thing that came 
into the head of Stratokles (for it was he who invented those elegant and clever bits of 


» Dinsmoor, op. cit., p. 377, n. 1; ef. Parian Marble, in 1.G., XI1,5, 444, or Jacoby, Marmor Pariwm or 
Ivag. Gr. Hist.. under 307/6; Diodorus, XX, 45; Dionysius of Halicarnassus, Deinarchus, 2, 3, 9; Pseudo- 
Plutarch, X Orat. Vit., p. 850D. 

* T.e., 34 days of Thargelion and Skirophorion, 32 days of the first prytany following. 

* Diodorus (XX, 46) mentions the capture of Megara after the entry into Athens; but this was doubtless 
for the sake of unity in his story. 
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obsequiousness) was his motion that envoys sent by public decree and at public expense 
to Antigonus or Demetrius should be called, not ambassadors, but theoroi, like those who 
conducted to Delphi and Olympia the ancient sacrifices in behalf of the cities at the 
great Hellenic festivals. And, finally, they changed the name of the month Mounichion 
to Demetrion, and that of the last day of the month, the ‘Old and New, to Demetrias, 
and to the festival called Dionysia they gave the new name of Demetria ” (Dem. 10-12). 
It seems to me quite clear that all these honors must have been proposed by Stratokles 
quite late in the year.t -And this seems necessary also in view of IG Ul 466— wihieh 
mentions Antigonus and Demetrius, Mounichia (captured in the archonship of Anaxikrates), 
and favors to the city of Athens, and yet at the same time refers to the Council of Five 
Hundred. It belongs, therefore, to a period in 307/6 n.c. after the capture of Mounichia, 
but before the two new tribes had chosen one hundred additional councillors. And if 
we were to seek an appropriate time, we should probably select the sixth prytany, that 
of Antiochis, when Stratokles was likewise busily proposing honors for another great 
hero of the democracy, Lycurgus of Boutadai (Pseudo-Plutarch, X Orat. Vit, p. 852 A, 
a decree from which the extant epigraphical version, [.G., Il?, 457, omits the date). 

On the calendarial side, Broneer’s restoration would force us to assume that, while 
planning an intercalary year from the very beginning, giving prytanies of 32 days 
(384 — 12), the Athenians forgot their intention of employing an intercalary month 
(Posideon II) until a month too late, and then had to insert an extraordinary intercalary 
month (Gamelion Il). Such forgetfulness, to be sure, would not in itself be impossible. But 
it seems very doubtful when combined with an extraordinary irregularity in the lengths 
of the prytanies: 32 + 32+ 30+ 30+ 30+ 30+ 30+ 26+ 26 + 39 + 39 + 40 = 384 days.’ 
No reasons are offered for the reduction of the third to ninth prytanies inclusive, and 


for the consequent enlargement of the remaining three. 

Finally, we turn to the epigraphical difficulties, resulting from the necessity of restoring 
the other inscriptions of this year so that they will fit into a consecutive, if not consistent, 
calendar. In J.G., I1?, 455, Broneer eliminates Stratokles as the mover in order to shorten 
the lines by one letter (though Stratokles appears as mover in at least 86 per cent of 
the other known decrees of this year);* and he fills out line 3 with two unnecessary iolas, 


1 The yery next event mentioned by Plutarch is the departure of Demetrius for the naval campaign 
of 306 n.c, off Cyprus (Dem. 15). This also occurred within the archonship of Anaxikrates (Parian Marble, 
under 307/6). 

2 Kirchner had obtained 36 +30+30 + 30 + 30 + 29 + 29 + 26 + 26 + 39 + 39 +40 = 384 days. 

$ Te, in 1.G., 112, 455, 456, 457 + 1347, 460, 461 = 726; S. #.G., III, 86.. And he might have been the 
mover also in 1.G., 112, 458, 459, 462, 464 and 466. The restoration [4nwoycens Adyntos Aevxororeds] in 
1.G., 11, 463, is due to Frickenhaus (Athens Mauern, p. 30, on the basis of X Orat. Vit., p. 851.D); but it 
is significant that it oceupies 27 letters which would be exactly suitable for Stratokles. With regard to 
the decrees of Stratokles, of which I attempted to give a complete list of twenty-one (Archons, pp. 13—14; 
read “457 + 1347,” and omit “566 +unpub.” as noted above, p. 303), I may note that Dow has now restored 
his name in I1?, 474 of 306/5 (A.J. 4., 1933, p. 412), because the space of 27 letters exactly fits his name, 
while Broneer has found it in a new decree of 302/1 z.c. (Hesperia, 1, p. 45). With the new decree of 
307/6 x.c., therefore, the total number is now increased to twenty-four, 
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in -eeve and dydolyc.! 1.G., U2, 456 he accepts as it stands, though restoring the ORE TOn 
as Maimakterion (26) = Prytany V, 2 (1);2 the only epigraphical difficulty is the restoration 
of an extra letter in line 4,3 and this would not be impossible since it occurs in three 
other lines of the same inscription. The real difficulty in the way of a literal acceptance 
of 1.G., 112, 456, is the senseless havoc which it creates in the calendar. In J.G., I1?, 458, 
Broneer returns to the unsatisfactory restoration [éy]d[otyj]c¢. In J.G., I1®, 459, he makes 
the same restorations [éydofrc] and éyd[oin], and assumes a scribal error of considerable 
extent, the writing of ’Ayv6y[At@vog] for Faundi@rvog; he also suggests that this decree may 
not belong to 8307/6 .c.4 Finally, in the case of /.G., I1*, 464, Broneer offers no restoration, 
but says that mine “ fills all the requirements according to (his) arrangement.” But this 
may be doubted, inasmuch as the space of 16 letters for the name and number of the 
prytany could be filled by [4nunrerédog toit]y[s] only on the assumption that two letters 
were inscribed in a single space.® Admitting this possibility, one could also restore 
[Atynidog (or Olryidog) évdexdrys] with the month [Oagyndi@vog], which would likewise fit 
Broneer’s scheme.® But, without assuming an extra letter in line 2 or 4, or both, it 
would be impossible to make a satisfactory restoration of /.G., 11?, 464.4 

I shall attempt, therefore, to restore the new decree in such a way as to avoid these 
numerous difficulties. It is true that line 1 must have contained 28 letters,? and the 
saine is apparently true of line 5 (where the less desirable alternatives wéva[tye zat dexcernt] 
or méyn[eye zal teraxoorhe] would require 27 or 30 letters respectively). On the other 
hand, line 3 would preferably have included 29 letters, restoring Avoueev’c (as in L.G., IL”, 
458, and, by restoration, 455, 456, 457, 461, 462, S.H#.G.,, III, 36),° or even 30 letters, 
restoring Atomeretde (as in J.G., 117, 460, 464). In order to employ 28 letters in this line, 
Broneer is obliged to restore an unprecedented spelling opede.1° It is preferable to 


1 Against this letter form I have argued elsewhere (op. cit., p. 379, n. 1). 

2 Instead of Kirchner’s Maimakterion (29/30) = Prytany V, 2 (2). 

5 Such an extra letter had been restored also by Kirchner in the same line. 

4 The additional letters in line 4, which Broneer regarded as not hitherto observed, were given in 
JG. WU, Buble IOUe. alos) Eyl. 

° The 28th day of the third prytany would fall on Pyanopsion 3. 

° The 28th day of the eleventh prytany would fall on Thargelion 8. 
‘Te, the 16 letters for the name of the tribe and number of the prytany could have been filled, 
according to Broneer’s scheme, only by ‘Eoey#nidos or Kexownidos with nears or évdrys, by Aewrridos or 
Aiavridos with éBdduns, or by Atyyidos or Oivyidog with devrgecs. On the other hand, the gap of 11 letters 
containing the name of the month in line 4 would admit only of Zvcevoyimvos, Movriyidyvos, or Ong ynhiwyvos. 
But according to Broneer’s scheme, the 28th day of the first prytany would fall on the corresponding day 
of Hekatombaion, that of the second on the last day of Metageitnion, that of the seventh on Gamelion II, 5, 
while the ninth had only 26 days, in Anthesterion; none of these months could fill the requirements of the 
inscription. Nor could we restore any of the ayailable months “ExatowSci@vos, Merayertvi@vos, or Taundidvos 
votéeov in 12 letter spaces (omitting the final letter of éyeauudrever); and only if we assumed that, in 
addition, two letters were inscribed in one space, could we restore one of these months, “Exatoupacdvos. 

* I follow the numbering of the lines in Broneer’s text (loc. cit., p. 399), though in his restoration (p. 398) 
the numbers are one line higher, 

* Concerning Broneer’s restoration of I.G., 112, 455 with Aoweceds, see above. 

© He refers to some analogies in other demoties (loc. cit., p. 399, n. 1). 
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assume that there were actually 29 letters in line 3. Hence we cannot definitely claim 
that line 4 had 28 rather than 29 letters. In this line, the day of the month occupied 
so little space that the only possible restoration is the last day (eye zat véor). Consequently, 
the name of the month would have occupied 12 letters (with 28 letters in the line) or 
13 letters (with 29 letters in the line). In the former case, it could only have been 
Boedromion (as restored by Broneer), which encounters the many difficulties listed above. 
In the latter case, it might have been Hekatombaion, Anthesterion, Elaphebolion, or 
Skirophorion. Considering these in turn, it is obvious that we must eliminate Hekatombaion 
(of which the last day could never have coincided with the 25th day of a prytany likewise 
beginning on the first day of the year), and also Skirophorion (because the last day of 
the year could never have coincided with the 25th day of the last prytany, which must 
have had either 40 days, as in the scheme of Kirchner and Broneer, or 29 as I calculate). 
Elaphebolion is eliminated because Hippothontis held the tenth prytany during this entire 
month (/.G., Il*, 460-462; S.E.G., III, 86). There remains only Anthesterion, of which 
the last day would be the 266th day of the year; and, since the prytany of Demetrias 
was then in its 25th day, its first day would have been Anthesterion 5. Furthermore, 
Anthesterion 5 being within one day of the date assigned by Broneer (Anth. 4) and 
myself (Anth. 6) to the beginning of a prytany, there can be little doubt that we are 
to restore the month as Anthesterion.t And, with such a calendar date, it is apparent 
that the prytany must have been the eighth, which might have been written in line 2 
with 28 letters (dyd0ng) or, less probably, with 29 (éydoinc). It may be suggested that 
lines 1-2 were written with 28 letters in order to terminate the phrase with line 2, and 
that the remainder of the decree had 29 letters in each line (with a gap in line 5, or a 
Single letter occupying two spaces, as in three instances in I.G., I1?, 463 of this year). 
In any case, the restoration of the new decree would seem to be as follows: 


‘Ent “Avagsiz[odrove teyovtog éni ij] (28) 
c¢ Anunrer(adog dydong mevtavetac) (28) 
[Je Avotals Nobiswov Mouser éyocge]- (29) 
[ud]vevey ~Arfeornor@vog evye nat vé]- (29) 
5 [av] méva[one vat etnootie tig movra]- (28) 


[vetale’ é[xxdnota’ xtA.] 


In 1.G., I1?, 459, where, with the alternatives Demetrias and Akamantis, ] had restored 
the former as holding the ninth prytany, some correction is necessary. In addition, 
Broneer has noted that the lines probably had one letter Jess at the beginning, with 
(Em) 2Avakizo-, [vet]ag “Avfiy- and [eydd]v dyd- respectively. Restoring [évdrng aovra] at 
the end of the first line, and eight to eleven letters for the name of the tribe, the line 
would have contained between 47 and 50 letters. The second line could still be restored 


1 According to the form of the fracture, Bondoowvos should have left a trace of the B; but the 
existing blank surface is exactly suitable for A. 
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* . > an = x esi / 5) U _ Ves Sean 
with 50 letters in the line, as follows: [vellac, AvbyLorjer@ros devrgoat éuBoAlmct - -0Exeryl 
: - Uae Thain mem ath Joav earlier th: : Formerly 
husood]. But now, with the eighth prytany beginning one day earlier than I had form ) 
calculated, it seems preferable to move the ninth one day earlier as well, so that we 
restore éy(instead of dw)dexdry. The name of the tribe must, therefore, have contained 
eleven letters as before; and, since Demetrias is required for the eighth prytany, Antigonis 
for the seventh, and Pandionis for the twelfth, we are limited to Akamantis, the second 
of the alternatives which I had formerly considered.’ 
With this single alteration, I believe that my former arrangement of the calendar of 
this peculiar year remains valid. The equations yielded by the various inseriptions are 


the following: 


Te) oso (Hekatombaion) 2 = Prytany I, (2) 
II*, 464 (Pyanopsion) —Prytany (III), 28—(Erechtheis or Kekropis) 
Il?, 456 Maimakterion (16) = Prytany V,? 2 (8)—(Aigeis or Oineis) 

or Maimakterion® (15)==Prytany V, 2 (1)—(Aigeis or Oineis) 
II?, 458 Gamelion II, 28—=Prytany (VII), 21—Antigonis 
Hesp., I, p. 398 (Anthesterion I, 29) Prytany (VIII), (2) 5—Demetrias 
LP 459 Anthesterion (IJ, 11) = Prytany (1X), $—(AKamantis) 


II?, 460-462 Elaphebolion (9) = Prytany X, 9—Hippothontis 
S.E.G., Ill, 86 Elaphebolion (—)= Prytany (X)—Hippothontis 
I1?, 455 (Skirophorion 7) = Prytany (XII, 7) —(Pandionis) 


And on these we may base the calendar itself as follows: 


Tribe Pryt. Months Days 
IT’, 1589 I, Hekatombaion 1-Metageitnion 5 = 35 (1235) 
II, Metageitnion 6-Boedromion 11 = 36 (36-71) 
Lae peoceiner IH, Boedromion 12—Pyanopsion 18 = 36 (72-107 
Kekropis > 
Il, 456 Aigeis or IV, Pyanopsion 19—Maimakterion 23 = 35 (108-142) 
: ree, Oineis | V, Maimakterion 24—Posideon 83036 (143-178 
OME LNIS IL Nea VI, Gamelion I, 1-Gamelion II, 7=36 (179-214 
12, 457 j 
Il?, 458 Antigonis VII, Gamelion II, 8—Anthesterion I, 4=27 (215-241 
Hesp,, 1p, 398 Demetrias VIII, Anthesterion I, 5-Anthesterion II, 3 = 28 (242-269) 
Lie oe Akamantis IX, Anthesterion I, 4—Anthesterion II, 830—27 (270-296 
ee Hippothontis X, Elaphebolion 1—Elaphebolion 2929 (297-325 
S.E.G., Ill, 86 pl is XX, Elaphebolion aphebolion 29=29 (297-325 
XI, Thargelion 1-Thargelion 30 = 30 (326 - 355) 
We 220) Pandionis XU, Skirophorion 1-Skirophorion 29.=29 (356-384 


Ope Citempaoce. 
2 Error for IV. 
5’ Error for Posideon. 
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With this arrangement we have a system which appears to meet the historical 
requirements. The two new tribes were created during the sixth prytany, that of 
Antiochis, when honors were decreed both to Demetrius Polioreetes and to Lycureus, 
Antigonis and Demetrias were inserted in official order as soon as they came into existence, 
and the remaining four tribes followed in an order determined by lot.t Again, the calendar 
requirements are better satisfied. The year began as an ordinary one, with prytanies 
of 35 or 36 days; six prytanies were held on this assumption, averaging 357/, days. 
Then the year was increased to 384 days, and the remaining 170 days distributed among 
SIX prytanies averaging 281/, days cach. But three of these last prytanies were reduced 
to 277/, days, in order to attain concordance with the lunar months, so that the final 
three prytanies averaged 291/, days each. Finally, the epigraphical irregularities are 
reduced to a minimum. Apart from the possible vacillation between 28 and 29 letters 
in the lines of the new decree, we have only the seribal error discovered by Broneer, 
writing -4y6n[orjormrog] for “Arbeornor@vog (I.G., I1?, 459), and another seribal error in 
1.G., 112, 456, either Maiuaxr[rorvoc] by mistake for Moode@roe (ch Il? 375)? or | leumane 
by mistake for terdorne (cf. I1*, 358, 649, Magnesia, no. 37).° 

In addition to meeting these requirements, my arrangement yields what seems to be 
a reasonable explanation of the story told by Plutarch, and mentioned also by Philippides, 
with reference to Demetrius Poliorcetes and the calendar. We have already quoted the 
portion of the story which Plutarch attaches to 307/6 B.c.: “They changed the name of 
the month Mounichion to Demetrion, and that of the last day of the month, the ‘ Old 
and New,’ to Demetrias” (Dem. 12). But in a later passage, and apparently referring 
to the second sojourn of 304/3 B.c., Plutarch again discusses the vagaries of the calendar: 
“When Demetrius was getting ready to return to Athens, he wrote letters to the people 
saying that he wished to be initiated into the mysteries as soon as he arrived, and to 
pass through all the grades in the ceremony, from the lowest to the highest. Now this 
was not lawful, and had not been done before; but the lesser rites were performed in 
the month Anthesterion, the great rites in Boedromion; and the supreme rites were 
celebrated after an interval of at least a year from the great rites. And yet when the 
letter of Demetrius was read, no one ventured to oppose the proposition except Pythodorus 
the Torchbearer, and he accomplished nothing; instead, on motion of Stratokles, it was 
voted to call the current month, which was Mounichion, Anthesterion, and so to regard 
it, and the lesser rites at Agra were performed for Demetrius; after which Mounichion 
was again changed and became Boedromion instead of Anthesterion; Demetrius received 
the remaining rites of initiation, and at the same time was admitted to the highest grade 
of ‘epoptus.’ Hence Philippides, in his abuse of Stratokles, wrote:—‘ Who abridged the 


1 Tt is now no longer necessary to assume that this order was determined at the beginning of the 
year, as I formerly suggested (op. cit., pp. 379 380). 
2 Cf. Archons, pp. 9, 373, 383. 
“3 Cf. Archons, pp. 9, 357, 371, 384. 
4 | had obtained the same result in my former study (Archons, p. 383). 
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whole year into a single month’” (Dem. 26). Diodorus likewise separated these events 
(XX, 45 and 110). But it is noteworthy that Philippides ridiculed the abridgement of 
the year’in the very passage which attacked Stratokles on the subject of the honors 
eranted to Demetrius! And it hardly seems that the calendar would have been altered, 
and liberties taken with the same month Mounichion on two separate occasions. We may 
assume that Demetrius altered the calendar and was initiated into the Mysteries during 
the tenth month of the year (April 6-May 5), and departed shortly thereafter for his 


campaign off Cyprus. 


1 Philippides, in Plutarch, Dem. 12 and 26 (Kock, Com. Att. Frag., UI, p. 3808). 
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